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“Library” 
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Golden Rose 


Simple designs such as this 
full-blown rose can be used 
as a single motif, enlarged for 
a cushion or reduced small 
enough to make an all-over 
pattern on an evening bag, 
by working on coarse or fine 
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mesh canvas, over more or 
fewer threads. For instance, 
using canvas with 10 double 
threads to the inch and work- 
ing over two sets of double 
threads each way, the motif 
would measure 94 inches 
square. The colours used for 
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the sample illustrated in An- 
chor Tapisserie wools are: 
red 019, orange 0332, yellow 
0297, green 0243, pastel green 
0240, pale green 0242, dark 
blue 0163, terra cotta 0428. 
Or work to the colours of 
` favourite rose. 


“Introduction 
to fisherman 
knitting 


Fisherman knitting is the 
term used for seamless gar- 
ments knitted in traditional 
closely-woven patterns. 


Around the coast of England 
and Scotland, wherever there 
are fishing fleets and fishermen, 
there can still be found ex- 
amples of the traditional seam- 
less jersey correctly called guern- 
sey. Whilst the guernseys are 
basically alike, each area has 
an individual style—some have 
distinctive yokes, others have 
vertical panel designs and some 
have horizontal patterns. Apart 
from regional styles each vil- 
lage, and even individual famil- 
ies, have their own designs. 
Some even have the initials of 
the owner worked into the 
pattern, 

The designs are never hap- 
hazard, but use symbols to tell 
a story reflecting the fisher- 
man's surroundings, family life 
and the tools of his trade. 


Seamless knitting 

The guernsey is knitted circu- 
larly, cast on with a set of four 
or five double pointed needles 
at the lower edge and worked 
up to the beginning of the arm- 
holes. The work then divides 
and the back and front are 
worked separately to the shoul- 
ders, which are castoff together. 
This line of casting off is often 
on the right side to give a 
decorative ridge. The neck- 
band is then worked circularly 
again, although in Scotland 
buttons and buttonholes would 
be added at the shoulder to 
give a better fit. 

To give greater ease of move- 
ment, a gusset is often made 
just before the armhole division 
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and carried on into the top of 
the sleeves, which are then 
picked up and knitted down- 
wards to the cuff. Although 
entirely seamless, a mock seam 
is often worked at either side. 
The gusset is increased in the 
centre of the seam and the 
seam carried on down the 
sleeve once the gusset is com- 
pleted. 


Types of wool 

The guernsey is not unlike a 
patterned brocade when finish- 
ed and is always knitted on 
fine needles. The wool tradi- 
tionally used is often as thick 
as double knitting, but it is 
made firm and weatherproof 
by the closeness of the stitches. 


Anchor design 


One of the many designs seen - 


on guernseys on the coast of 
Fife in Scotland is the Anchor 
pattern, which can be worked 
as a repeat across the work or 
repeated upwards in a vertical 
panel. It repeats over a number 
of stitches divisible by 21. 

Ist row. *P2, K1, P2, K11, P2, 
Kl, P2, rep from * to end. 
2nd row. *K2, P1, K2, P11, K2, 
Pl, K2, rep from * to end. 
Rep Ist and 2nd rows once 
more. 

Sth row. *P2, Kl, P2, K5, Pl, 
K5, P2, КІ, P2, rep from * to 
end. 

6th row. *K2, Pl, K2, P4, Kl, 
РІ, КІ, P4, K2, РІ, K2, rep 
from * to end. 

7th row. *P2, КІ, P2, КЗ, (РІ, 
КІ) twice, РІ, КЗ, P2, Kl, P2, 
rep from * to end, 

Sth row. *K2, Pl, K2, P2, КІ, 
P5, Kl, P2, K2, Pl, K2, rep 
from * to end. 

9th row. *P2, Kl, P2, Kl, Pl, 


(КЗ, P1) twice, (КІ, P2) twice, 
rep from * to end. 

10th row. *(K2, Pl) twice, Kl, 
P7, Kl, (Pl, K2) twice, rep 
from * to end. 

11th row. *P2, Kl, P2, K5, Pl, 
K5, P2, K1, P2, rep from * to 
end. 

12th row. As 2nd. 

13th row. As 11th. 

14th row. As 2nd. 

15th row. *P2, K1, P2, K3, P5, 
K3, P2, Kl, P2, rep from * to 
end. 

16th row. *K2, P1, K2, P3, K5, 
P3, K2, Pl, K2, rep from * to 
end. 

17th row. As l5th. 

18th row. As 2nd. 

19th row. As 11th. 

20th row. As 2nd. 

2151 row. As 11th. 

22nd row. *K2, Pl, K2, P4, КІ, 
Pl, Kl, P4, K2, Pl, K2, rep 
from * to end. 

23rd row. *P2, K1, P2, КЗ, (Pl, 
КЗ) twice, P2, Kl, P2, rep 
from * to end. 

24th row. As 22nd. 

25th row. As 11th. 

26th row. As 2nd. 


Sheringham design 

This pattern was taken from a 
patterned yoke edged with 
ridged purl welts and shows 
patterning at its best. The pat- 
tern repeats over a number of 
stitches divisible by 24. 

K2 rows. P2 rows. 

Rep last 4 rows 3 times more. 
Begin diamond pattern. 

Ist row. *K6, Pl, K11, P1, K5, 
rep from * to end. 

2nd row. *P4, Kl, Pl, Kl, P9, 
Kl, Pl, КІ, P5, rep from * to 
end. 

3rd row. *K4, P1, КЗ, Pl, K7, 
Pl, (Kl, Pl) twice, КЗ, rep 
from * to end. 

4th row. *P2, Kl, (Pl, Kl) 3 


' times, (P5, K1) twice, P3, rep 


from * to end. 

5th row. *K2, P1, K7, Pl, K3, 
РІ, (K1, Pl) 4 times, КІ, rep 
from * to end. 

6th row. *Kl, (Pl, К!) 6 
times, P9, Kl, Pl, rep from * 
to end. 

7th row. “РІ, КІП, P12, rep 
from * to end. 

8th row. *К11, Pl, КІ, P9, 
Kl, Pl, rep from * to end. 

9th row. *K2, Pl, K7, Pl, K13, 
rep from * to end. 


10th row. *P14, K1, P5, K1, P3, 
rep from * to end. 

атан *E4 Pl КЗ, Pl, 
K15, rep from * to end. 

12th row. *P16, K1, P1, K1, P5, 
rep from * to end. 

Rep 1st—12th rowsasrequired. 


Flag and cable design 

'This pattern is seen in designs 
from the Scottish and York- 
shire coastal areas, and can be 
used as an all over design or in 
narrow panels separated by 
moss stitch panels or cable 
panels. 

Repeat the pattern over a 
number of stitches divisible by 
26. 

Ist row (right side). *P2, Kl, 
P2, slip next 3 sts onto cable 
needle and hold at back of 
work, КЗ, КЗ from cable 
needle, P2, Kl, P2, K2, P8, 
rep from * to end. 

2nd row. *K7, P3, K5, P6, K5, 
rep from * to end. 

3rd row. *P2, Kl, P2, K6, P2, 
Kl, P2, K4, P6, rep from * to 
end. 

4th row. *K5, P5, K5, P6, K5, 
rep from * to end. 

5th row. *P2, Kl, P2, Кб, P2; 
Kl, P2, Кб, P4, rep from * to 
end. 

6th row. *K3, P7, K5, P6, K5, 
rep from * to end. 

7th row. *P2, K1, P2, K6, P2, 
Kl, P2, K8, P2, rep from * to 
end. 

8th row. *K1, P9, K5, P6, K5, 
rep from * to end. 

Rep Ist-8th rows as required. 


Pine tree design 

This design is found in many 
variations, usually on guern- 
seys belonging to Scottish fish- 
ermen. It can be used separat- 
ely as a motif or in conjunction 
with moss stitch borders and 
diamonds. 

The pattern is worked over а 
number of stitches divisible by 
15. 

Ist row (right side). K. 

2nd row. P. 

3rd row. *K7, P1, K7, rep from 
* to end. 

4th row. *P6, K1, Pl, Kl, P6, 
rep from * to end. 

Sth row. *K5, Pl, КЗ, Pl, K5, 
rep from * to end. 

6th row. *P4, (Kl, P2) twice, 
Kl, P4, rep from * to end. 


7th row. *K3, Pl, K2, Pl, КІ, 
РІ, K2, Pl, КЗ, rep from * to 
end. 

8th row. *(P2, Kl) twice, P3, 
(Kl, P2) twice, rep from * to 
end. 

9th row. *K1, (Pl, K2) twice, 
Pl, (K2, РІ) twice, КІ, rep 
from * to end. 

10th row. *P3, Kl, P2, КІ, Pl, 
Kl, P2, Kl, P3, rep from * to 
end. 

11th row. *K2, Pl, K2, Pl, КЗ, 
P1, K2, Pl, K2, rep from * to 
end. 

12th тош. *P4, КЛ, P2, K1, P2, 
K1, P4, rep from * to end. 
13th row. *K3, Pl, K2, Pl, Kl, 
Pl, K2, Pl, КЗ, rep from * to 
end. 

14th row. *P5, Kl, P3, Kl, P5, 
rep from * to end. 

15th row. *K4, Pl, (K2, Pl) 
twice, K4, rep from * to end. 
16th row. *P6, Kl, Pl, Kl, P6, 
rep from * to end. 

17th row. *K5, Pl, КЗ, Pl, K5, 
rep from * to end. 

18th row. *P7, K1, P7, rep from 
* to end. 

19th row. *K6, Pl, Kl, Pl, K6, 
rep from * to end. 

20th row. P. 

2151 row. As 3rd. 


22nd row. P. 


Anchor design 
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A Sheringham design Y Flag and cable design 


“Lacy-sleeved 
fora 

little girl 

A pretty dress for a little 
girls special ^ occasions, 


worked in a soft, lightweight 
yarn in basic stitches. 


Sizes 

To fit 23[24:25]in chest 
Length at centre back, 
173[184:194 Jin 

Sleeve seam, 8}[9}:9}]in 
The figures in brackets [] 
refer to the 24 and 25in sizes 
respectively 


Tension for this design 
18dc and 25 rows to 4in 


worked on N0.3-50 (ISR) 
crochet hook 


Materials shown here 
Pingouin Age d’Or 

5[5:6] balls 

One No.3-50 (ISR) crochet 
hook 

One small button 


Front 


Using No.3-50 (ISR) hook 
make 69[72:75]ch. 

Ist row Into 2nd ch from 
hook work 1dc, Idc into each 
ch to end. Turn. 

2nd row Ich, *1dc in next dc, 
rep from * to end. Turn. 
Continue in dc, dec one dc at 
each end of 9th and every 
following 10th row 5 times in 
all. 59[62 :65]4с. 

Continue without shaping 
until work measures 124[13: 
134]in from beg. 


Shape armholes 

15% row Ss over 3dc, work in 
dc to last 3dc. Turn. 

2nd row Work in dc to end. 
Turn. 
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3rd row Ss over 2dc, work in 
dc to last 2dc. Turn. 

4th row Work in dc to end. 
Turn. 

Rep 3rd and 4th rows once 
more. 

Next row Ss over ldc, work 
in dc to last dc. Turn. 43[46: 
49]dc. 

Continue without shaping 
until armholes measure 23 [3: 
31]in from beg. 


Shape neck 

Next row Ich, 14с into each 
of next 15[16:17]dc. Turn. 
Complete left shoulder first. 
Continue in dc, dec 2dc at beg 
of next row and 14с at beg of 
following alt row. 

Continue without shaping 
until armhole measures 

43 [5:51 ]in from beg, ending 
at armhole edge. 


Shape shoulder 

1st row Ss over 5dc, work in 
dc to end. Turn. 

2nd row Work in dc to end. 
Turn. 

3rd row Ss over 4dc, work in 
dc to end. Finish off. 

With RS of work facing, miss 
centre 11[12:13 dc, rejoin yarn 
to last 16[17:18]dc and work 
right shoulder to match left 
shoulder, reversing shaping. 


titch 


Y Close-up of lace sleeve s 


Back 


Using No.3:50 (ISR) hook 
make 62 [66 :70 ]ch. 

Work as given for Front, 

dec one st at each end of 11th 
and every following 12th row 
4 times in all. 

54 [58:62 ]dc. 

Continue without shaping 
until Back measures same as 
Front to underarm 


Shape armholes 

1st row Ss over 2dc, work in 
2nd row Work in dc to end. 
Turn. 

Rep Ist and 2nd rows once 
more. 

5th row Ss over 1dc, work in 
dc to last dc. Turn. 44[48:52] 
dc. 

Continue without shaping 
until armhole measures lin 
from beg. 


Divide for back opening 
Next row Ich, work ldc into 
each of next 21 [23:25 ]dc. 
Turn. 

Complete right back first. 
Continue working in dc until 
armhole measures same as 
Front to shoulder, ending at 
armhole edge. 


Shape shoulder 

15% row Ss over 5dc, work in 
dc to end. Turn. 

2nd row Work in dc to end. 
Turn. 

3rd row Ss over 4dc, work in 
dc to end. Finish off. 

With RS of work facing, 
rejoin yarn to rem sts and work 
left back to match right back, 
reversing shaping. 


Sleeves 


Using No.3-50 (ISR) hook 
make 23[25:27]ch. 

1st row Into 2nd ch from 
hook work 14с, 14с into each 
ch to end. Turn. 

2nd row Ich, *14с into next 
dc, rep from * to end. Turn. 
3rd row 3ch, miss 14с, Ide 
into next dc, *2ch, miss 1ас, 
Ide into next dc, rep from * 
to end. Turn. 11[12:13] sps. 
4th row *5ch, Idc into next 
2ch sp, rep front * to end. 


Turn. 
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5th row *5ch, 14с into 3rd 
ch of 5ch sp of previous row, 
rep from * to end. Turn. 

6th row *5ch, 14с into next 
sp, 3ch, 14с into same sp аз 
last dc—called 1 picot—5ch, 
Idc into next sp, rep from * to 
last 1 [0:1] sp, Sch, 1 picot in 
last sp[0: 5ch, | picot in last 
sp] Tun.  — 

7 row As 5th. 
8th row *5ch, 14с into next 
sp, Sch, 1 picot into next sp, 
rep from * to last 1 [0:1] sp, 
Sch, 14с in last sp[0: 5ch, 1dc 
іп last sp]. Turn. 0 

Rows 5-8 form patt and are 
rep throughout. 
Continue in patt until sleeve 
measures 8} [94:93 Jin from 
beg, or required length to 
underarm. 


Shape top 

Next row Keeping patt 
correct, ss over 2ch to centre 
of first ch sp, 1dc into 3rd ch 
of 5ch loop, work in patt to 
last sp, Idc into 3rd of last 
Sch loop. Turn. 

Rep the last row 8 times more. 
Finish off. 


Sleeve frill 

Using №.3:50 (ISR) hook and 
with RS of sleeve facing, work 
frill along lower edge. 

Ist row Rejoin yarn to first 
dc, *5ch, Idc into next dc, 
rep from * to end. Turn. 

2nd row Аз 5th row of 

sleeve patt. Finish off. 


Collar 


Using No.3:50 (ISR) hook 
make 47 [49:51 ]ch. 

Ist row Into 2nd ch from 
hook work 14с, Idc into each 
ch to end. Turn. 

Work 2 rows dc. 

4th row As 3rd of sleeve patt. 
5th row As 4th of sleeve patt. 
6th row As 5th of sleeve patt. 
Finish off. 


To make up 


DO NOT PRESS 

Join shoulder, side and sleeve 
seams, Sew in sleeves. Sew 
collar around neck edge. 
Work a loop buttonhole at 
top of back opening. Sew on 
button to correspond. 


“Elegant 
trims 
1n crochet 


Shaped, detachable collars 


and cuffs in decorative 
stitches make charming 
trims for plain dresses. 
Cuffs and collar 
with jabot 

Size 


Cuff. Shortest edge about 6in 
Collar. About 104in round 
neck 

Jabot. Depth about 64in 


Materials shown here 
Twilley’s Lysbet 

2 balls 

One No.1:75 (ISR) crochet 
hook 

Three press studs or hooks 
and eyes 


Cuffs 
Work 46ch. 
1st row Work ldc into 2nd 
ch from hook, Idec into each 
ch to end. 
Work lss in end of ch, 3ch, 
then work 44tr along other 
side of foundation ch. Turn. 
2nd row 3ch, *miss 1 st, (yrh, 
insert hook into next st, yrh, 
draw loop through, yrh, draw 
' yarn through 2 loops on hook), 
rep 3 times, yrh and draw 
through all loops—called 
Icl—, Sch, miss 1 st, 1dc into 
next st, 5ch, rep from * 
ending with 161, Ich, miss 
l st, ltr into turning ch. Turn. 
3rd row 2ch, “Тас into sp 
before cl, 3ch, Idc into sp 
after cl, 5ch, rep from * 
ending with 14с after last cl, 
ltr into turning ch. Turn. 
4th row Sch, *1cl into Sch 
loop, 6ch, Idec into 5ch loop, 
6ch, rep from * ending with 
Icl, Ich, Itr into turning ch. 
Turn. 
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5th row Ich, Idc in sp before 
cl, *5ch, Idc in sp after cl, 
Sch, Ide into same loop, 5ch, 
Ide into next loop, Sch, Ide 
into same loop before cl again, 
rep from * ending with 5ch, 
Ide after cl, 1с into turning 
ch. Turn. 

6th row Ich, 2dc into first ch 
sp, *work | picot of 4ch and 
join with ss into first ch, 2dc 
into same loop, rep from * 
into each loop of ch of the 
previous row, ending with ss 
into last dc. Fasten off. Sew 
on press stud or hook and eye. 
Work second cuff in the same 
way. 


Collar with jabot 

Work 82ch. Turn. 

Work 1 row following 
instructions for cuff, working 
81dc, 15$, 3ch and 80tr. 
Leave this piece with yarn 
attached.. | (NS 
Using a 2nd ball of yarn, 
prepare centre frill of jabot. 
Work 36ch, into 2nd ch from 
hook work 14с, Idec into each 
ch to end. 35dc. Into same st 
work 4dc to round end and 
Ide to form first st of second 
side, then work 344с along 
other side of foundation ch. 
Turn. 

Work 3ch, work 34tr to 
corner, 2tr into each of 4 
corner de, 35tr along other 
side. Join to centre of tr on 
collar piece with 5dc. Fasten 
off. 

Return to yarn on collar 
piece, work all round the 
collar and centre frill, except 
for the de row on the collar, 
as given in the instructions 
for the cuffs, on the Ist row 
working Icl in first inc tr, 

Icl between 2tr at end and 


Icl in last inc tr. 
Sew on press stud or hook and 


eye. 


Picot stitch 
cuffs and collar 


Size 
Cuff. Wrist edge about 7in 
Collar. Neck edge about ІЗіп 


Materials shown here 
Twilley’s Lysbet 

2 balls 

One Хо.2-00 (ISR) crochet 
hook 

Three press studs or hooks and 
eyes 


Cuffs 

Make 46ch loosely. 

15% row Into 2nd ch from 
hook work 14с, Ide into each 
ch to end. Turn. 

2nd row Ich, work 14с into 
each dc. Turn. 

3rd row 4ch, miss Idc, *(yrh, 
insert hook into next st, yrh, 
draw loop through, yrh, draw 
yarn through 2 loops on hook) 
3 times into same st, yrh, draw 
through all loops—called 1с1 
—, 2ch, miss 1dc, Idc into 
next dc, 2ch, miss Idc, rep from 
* ending with Ісі, 2ch, ltr 
into last dc. Turn. 111. 

4th row 5ch, *2dc in top of 
cl, 5ch, rep from * ending 
with 3ch, Itr into 2nd ch. 
pictas 2G EN 
5th row Ich, 3dc into 3ch 
loop picking up back loop of 
each st only, *14с into each of 
2dc over cl again picking up 
back loop only, miss Ich, Ide 
into each of next 4ch of next 
loop picking up back loop 
only, rep from * ending 3dc. 
Turn. 

6th row Ich, 14с into each de 
picking up both loops. Turn. 
68dc. 

7th row 5ch, into 5th dc work 
* cl, 3ch, miss 2dc, Ide into 
next dc, 3ch, miss 2dc, rep 
from * ending with 1с], 2ch, 
miss 2dc, ltr into last dc. 
Turn. 118]. 

8th row Sch, *2dc in top of 
cl, 6ch, rep from * ending with 


. 2ch, Itr into 3rd of turning 


ch. Fasten off. 

Beg at base of cuff, rejoin yarn 
and work along short edge as 
follows: 


1st row Ich, 14с in end of 
first dc row, Idc in end of 2nd 
dc row, 2dc into next sp, Idec 
in next row end, 2dc into 
next sp, Idc in each of next 

2 dc row ends, 2dc into next 
sp, Idc in next row end, 2dc 
in sp formed by last tr of last 
row, Ide into top of tr at 
corner, 2dc into next 2ch 
picking up back loop only, 
*|dc into each of next 2dc 
picking up back loop only, 
miss Ist ch, Idc into each 

of next 4ch picking up back 
loop only, miss Ich, rep from 
* ending with 3dc in 3ch, 2dc 
into same sp to start 2nd short 
side, 1dc in row end, 2dc into 
next sp, Idc in each of next 
2dc row ends, 2dc into next 
sp, 14с in row end, 2dc into 
next sp, Idc in each of next 
2dc row ends. Turn. 

2nd row Ich, 14с into each 
dc picking up both loops and 
working 2dc into 15th and 
81st dc to form corners. Turn. 
3rd row 3ch, into 4th dc work 
Ісі, *miss 2 sts, 3ch, 14с, 

3ch, miss 2 sts, Icl, rep from * 
ending with Sch, Idc. Turn. 
16сі. 

4th row 2ch, *14с into top of 
cl, work 1 picot of 5ch and 
join with ss to first ch, 1dc 
into top of cl, 2ch, | picot, 
2ch, rep from * ending with 
2ch, Ide. 

5th row 3ch, work | row of 
tr along opposite edge of 
foundation row. Fasten off. 
Sew on press stud or hook and 
eye. 

Work second cuff. 


Collar 

Work 96ch loosely. 

15 row Into 2nd ch from 
hook work 14с, 14с into each 
ch to end. Turn. 

2nd row As cuff. 

3rd row As cuff. 24cl. 

4th and 5th rows Аз cuff. 
6th row As cuff. 

7th row As cuff. 24cl. 

8th row As cuff. Fasten off. 
Work edging as for cuff. 

Ist row As cuff. 

2nd row As cuff, inc for 
corners on 15th and 160th dc. 
3rd row As cuff. 29cl. 

4th and 5th rows As cuff. 
Fasten off. Sew on press stud 
or hook and eye. 


А 


Cluster stitch collar, jabot and cuffs A 


1207 


“Hardanger 
table cloth 


To make a tea cloth measuring 34 inches square you will need: 
Cream coloured Hardanger fabric—with 48 threads to 2 
inches, 40in by 40in 

DMC Coton Perlé No.5, 7 skeins dark pink 893; 

3 skeins light pink 894 

DMC 6-cord crochet cotton No. 20, 1 ball 20gr snow-white 
Pink and cream sewing thread 

Tapestry needle No. 18 


Ela EI а] 


Planning the design 

Use the counted thread guide to plan the outlines of the design. 
First trace a cross with tacking thread following the grain of the 
fabric to find the centre (shown in red on the counted thread 
guide). Working from the marked centre, trace in running stitches 
the outlines of the borders and squares using matching thread. 
The figures on the guide represent the number of ground threads. 
The extreme outer line indicates the edge of the cloth after the 
hem has been turned. When planning the cloth, count another 
30 threads all round for the hem. 


To strengthen the borders 

Strengthen the parts to be openworked by working a row of back 
stitches inside the motifs with the pink sewing thread, six ground 
threads from the traced outline. Following the working charts A, 
В and С, embroider the triangular motifs in satin stitch using 
DMC Coton Perlé No. 5, so that the points of the triangles touch 
the traced outlines. Use chart C for the centre border, chart B for 
outer centre border, chart B for squares and chart A for the outer 
border. Each square on the charts represents one thread of the 
fabric. Each thick line represents one straight stitch. Use the light 
pink thread for the squares and the dark pink thread for the centre 
and outer borders. 


The openwork squares 

To work the openwork squares, cut and draw 4 threads on all four 
sides immediately below the pink satin stitch triangles. Then leave 
8 threads, draw 8 and leave 8 alternately across and down the 
square. Work the cut openwork using ОМС 6-cord crochet cotton 
following the step-by-step diagrams. Work the inside border in the 
same way as for the square. For the openwork of the outside border, 
cut and draw 8 threads along each of the four sides of the tablecloth. 
Tie groups of 8 threads together with a blanket stitch, In the 
corners make a cross of threads and tie the centre of the cross 
with a blanket stitch. Continue the border in the same way on the 
remaining three sides of the cloth. 


Finishing 

When all the embroidery has been completed, make a handker- 
chief hem on the cloth, following the instructions given in Embroi- 
ery chapter 21. Press on the wrong side. 
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A Chart С for working the inner edge of central openwork 


A Openwork stages one and two 


A The openwork squares are edged in light pink, the central and hem areas edged in dark pink 
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Cats in canvas work 


Louis J. Gartner, who designed 
and executed these realistic 
looking pieces of canvas work, 
makes up his designs for 
canvas work by ‘borrowing’ 
the elements, sometimes from 
magazine and book , 
illustrations. ; 
The leopard cub was taken 
from a magazine illustration 
and enlarged life size to fit 


into a fourteen inch diameter 
circle, The original picture 
was full of small detail wh 


decided the designer to wor 
the animal itself in petit 
point against a gros point 
background. To reproduce 
the plump roundness of a live 
animal and the subtlety of 
the baby fur, Louis J. 
Gartner used twelve different 
‘fur’ coloured yarns plus 
black and white. The shaded 
background to the animal 
was achieved by working 
colours in slanting stripes so 
that the tones blended 
imperceptibly, giving an effect 
of space behind the cub. 

The tiger’s head was 
‘borrowed’, just as it is, from 
a record sleeve design. The 
designer began this piece by 
working the eyes and mouth 
first, feeling that if he got the 
expression right from the 
beginning, the animal would 


have an identity for the rest 

of the design. The interesting 

grass effect in the background ai 
was inspired by a piece of | 
strié velvet; the velvet was | 


subsequently used for the | 
back of the cushion. f 
The reclining tiger, originally $ 
enlarged from a small d 
magazine illustration, has } 
been simplified into stylised 
lines with little detail or 
shading. The design has 
been worked in petit point 
using silk thread and the 
finished piece made up into 
a pin cushion, eight inches 
wide. 

Louis J. Gartner Jr., is the 
author of Needlepoint Design 
published by William Morrow 


1210 & Co. Inc. | 


Three 


Aemilia-ars 
lace motifs 


Add the three Aemilia-Ars 
motifs in this chapter to your 
repertoire. All of them in- 
clude stitches and techniques 
from Needle-made lace chap- 
ter 5. With practice, it is 
possible to work straight from 
an illustration without guide 
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“Needle - 
made lace 


lines. Begin designing your 
own motifs by interchanging 
parts of these, such as the 
corner of the star with th 
petal centre, gradually intro- 
ducing new ideas until a 
completely original 
evolves. 


motif 


Making motifs without 
patterns 

Once you have mastered the 
techniques of Aemilia-Ars lace, 
it is possible to make motifs by 
following illustrations. 

Па basic skeleton of the design 
is not provided, make one 
from the illustration and then 
work the motif by following the 
basic steps given in Needle- 
made lace chapter 5. 

Broadly speaking, the simplest 
method is to work the corners 
first with their diagonals, 
starting at the top left-hand 
corner, followed by the bottom 
left-hand corner, then the top 
right-hand corner. Next, work 
the centre motifs from the 
middle outwards and finish with 
the last remaining corner. It is 
usually possible, in this way, 
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to avoid breaking the thread 
at any stagc. 

Each of the three motifs given 
in this chapter has a pretty, 
snowflake effect. The charts of 
the basic outlinesare used aotual 
size working with DMC Coton 
Perlé No.8 or they can be 
enlarged to use a thicker yarn. 
The designs are mostly worked 
in cording and buttonhole 
stitch enriched with 
Ihe spokes of the lace star 
motif are worked in spaced 
buttonhole stitch. The illustra- 
tions are enlarged to make the 
stitches clearer. 

Once the motif is completed, 
remove it from the supporting 
bars and either sew 
together or insert it in fabric 
using buttonhole 
lustrated. 
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À The actual size trace pattern for the lace A The trace pattern for the wheel star motif 
star motif illustrated below left which is illustrated below centre 
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A The trace pattern for the petal motif 
which is illustrated below right 
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“Linen 
bread-holder 
to sew 


You can make this simple but 
effective breadholder in an 
evening. It is made from 
three fabric hexagons and a 
trace pattern is given ор- 
posite for a sixth of each 
hexagon. With six pockets for 
bread rolls and a central 
space for bread sticks, the 
breadholder is a practical 
addition to any table. The 
large outer hexagon acts as a 
base and catches the inevit- 
able crumbs. Easily launder- 
ed, the breadholder can be 
used over and over again, 
and stored flat. 


You will need 
For the breadholder: 


4yd 36in wide white linen 
2}yds Jin wide flat white 
braid 

23yds narrow white cotton 
lace 

Pins 

Fabric cutting scissors 
Matching sewing threads, 
tacking cotton 

Embroidery silks, embroid- 
ery needle 

For pattern making: 

Large sheet of brown paper 
L] Pencil and tracing paper 
О Piece of stiff card at least 
9 inches square 

L] Scissors 


Making the patterns 

Using the tracing paper, trace 
the triangle and mark line X 
to Y. Transfer the shape to the 
card and cut out accurately. 
Place the card template on the 
brown paper and draw care- 
fully round the edge. Repeat 
this five more times, building 
up a hexagon as shown in 
figure 1. Build up another 
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hexagon on the brown paper 
in the same way. Cut out both 
hexagons. 

Cut the card template along 
the line X to Y and build up 
a smaller hexagon on the brown 
paper as before. Cut this out. 
You will now have 2 hexagons 
with 84 inch sides and 1 hexa- 
gon with 7 inch sides. 


Cutting the fabric 
Pin the 7 inch and one of the 
81 inch paper hexagons to the 


green linen and cut round the 
edge of each pattern without 
seam allowance. 

Pin the other 8} inch paper 
hexagon to the white linen 
and cut round the edge of the 
pattern (no seam allowance). 


Applying 

the lace and braid 

Make narrow 4 inch turned 
hems around the edges of the 
two large hexagons. 

Trim the hemmed edges with 


the cotton lace, neatly sewing 
it on by hand. 

Bind the raw edges of the small 
green linen hexagon with flat 
braid by folding the braid 
over the edges and hemming 
it into place. (You may find 
this easier to do if you starch 
the small green linen hexagon 
first.) 

Cut the remaining braid into 
six 8 inch lengths. Fold each 
length in half lengthwise, stitch 
the edges together and neaten 


the ends. 

Sew a length of braid to the 
centre of each side of the small 
green linen hexagon (figure 2). 
Tie a knot at the end of each 
length of braid. 

Decorate the large green hexa- 
gon with tiny flowers em- 
broidered into each corner. 


Assembling 

the breadholder 

Tack and then sew the small 
green linen hexagon to the 


LARGE HEXAGON 


SMALL HEXAGON 


white linen hexagon as shown 
in figure 3, using either lines 
of neat back stitches or machine 
stitches. 

Back stitch or machine stitch 
the white hexagon to the large 
green hexagon as shown in 
figure 4. Make sure that the 
ends of the seams are finished 
off firmly and neatly. 

Tie the six lengths of braid 
together and you will see that 
this pulls the hexagons into the 
shape shown in the picture. 


Finishing 

Before you use the breadholder 
it is necessary to starch it for 
a crisp, fresh finish. 

Undo the ties and the hexagons 
will lie flat. Wash the bread- 
holder and starch it with a 
fairly strong solution of starch. 
Iron while it is still damp with 
a hot iron. 

You may find that you need 
to separate the layers as the 
starch sometimes causes them 
to stick together. 
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“Straight 
skirts 

and all about 
pleats 


There is always a place in every woman’s wardrobe for a 
straight skirt, so this chapter starts with a very simple adapta- 
tion of the Golden Hands basic skirt pattern in Dressmaking 
chapter 4, to this style. 

The elegance of a straight fitted skirt must be considered 
in relation to the more practical aspect of movement; some- 
times this style can be a little restricting to wear because 
there is only as much fullness around the hem as the hip 
measurement will allow. This chapter covers pleats which can 
be used in conjunction with a straight skirt to give more 
width at the hem or which can be used with other skirt styles 
to become an integral part of the design. Pleats for shaped 
seams and box pleating are also included, and once you’ve 
absorbed the basic instructions, you can enjoy playing with 
pleats to create design ideas of your own. 


Y Details of the straight skirt Ү 1. The straight skirt pattern 
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From left to right: 

1. single inverted pleat 
in the Centre Back 
seam of the straight 
skirt; 2. the double 
pleat in a straight 
Centre Back seam; 

3. fan pleats in the 
straight panel seam 
version of the six- 
gore skirt; 

4. the inverted pleat 
in the six-gore skirt 
with flared panel 
seams; 5. straight box 
pleats falling from 
the hip line; 

6. shaped box pleats 
for a full length 
evening skirt. 


The straight skirt 


Suitable fabrics 


Choose a firmly woven fabric because the strain on the seams is 
very much greater than in a full skirt. 


Reshaping the pattern 

Take the basic skirt pattern from Dressmaking chapter 4 and 
straighten the side-seams from the hip line, and the hem as shown 
(figure 1). 

Cut out the pattern along the new lines, 


Layout and cutting notes 
Make an extra deep seam allowance of 24 inches along the Centre 
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Back seam for extra strength over the seat of the skirt. You can use 
Dior pleat as shown further on. 


the deep seam allowance to insert a 


Inserting the zip р 
For a smooth finish over the side hip, stitch the zip into the 
Centre Back seam rather than at the side. Use the method for a zip 
in a straight seam shown in Dressmaking chapter 8. | 

The rest of the skirt is made up like the basic flared skirt, Dress- 


making chapters 4 to 7. 


About pleats 


The Dior pleat is an ideal choice if you wan 
the hem of a straight fitted skirt. This plea 


t to give more width at 
t will keep the smooth 


line of the skirt and it always remains flat because it is just a piece 
of fabric set across the seam allowance of the Centre Back seam. 
The Dior pleat was specially designed to give the flattest finish 
regardless of fabric. 

But, provided the fabric is crisp, other types of seam pleats can 
look very attractive, and if made with care they need not create 
bulk. 

The inverted pleat works well in panel seams such as in the panels 
of the six-gore skirt or the four-gore skirt (see Dressmaking chapters 
27 and 14 for the pattern conversions). 

Following the inverted pleat are double and fan pleats which must 
be made with even greater care since the pleats use more fabric 
and the weight could distort the hang of the garment. 

Also included here are box pleats, both straight and shaped. 


The Dior pleat 


Preparing the Centre Back seam for 
the pleat Y 

Cut the Centre Back seam with 23 inch 
seam allowance, stitch to within 5} inches 
of the hem line, and fasten the stitches off 
well. Leave the remainder of the seam 
tacked together as far as the hem line. 
Make the skirt hem in the usual way, but 
this time take the hem through the seam 
allowance at the Centre Back «s shown 
(figure 2). Then turn back the seam allow- 
ance and hand-sew to the hem using a 
felling stitch on the seam edges and an 
invisible slip stitch along the edge of the 
hem (figure 3). Press flat, leaving the 
seam tacked. 


Preparing the pleat backing 

Cut a piece of fabric about 8 inches long 
and 6 inches wide from the skirt remnants, 
Turn under 2 inches along one 6 inch 
edge and make a hem. Turn back the 
remaining edges J inch all round and hem 
to the wrong side with small herringbone 
stitches (figure 4). 


Finishing the pleat 

Place the Centre Back seam of the skirt, 
wrong side up, over an ironing board 
and lay the pleat backing over the tacked 
seam with the hemmed edge 4 inch up 
from the skirt hem line, Make sure that the 
pleat backing is absolutely square, other- 
wise it will tilt when you wear the skirt. 
Tack and stitch to the seam allowance 
as shown (figure 5) catching the seam 
allowance only and not the outside of 
the skirt as well. 

Remove all tacking before pressing. 


Single inverted pleat— 
straight seam 


The single inverted pleat is often used in 
the Centre Back seam of a skirt, when it is 
called a kick pleat. The depth of the pleat 
may be dictated by the width of your fabric 
but if you are an average size you should 
be able to measure out for a pleat which 
is 2 inches to the pleat fold on each side. 
For pleat fold see Dressmaking chapter 13. 


Cutting out 

Fold the fabric and lay out the Back 
pattern piece as follows. 

Following figure 6 measure out 4 inches 
from the fold to the length of the pattern 
and tack the fabric together along this 
line. This will become the Centre Back 
line. Also make a row of tacking stitches 
along the fold itself. 

Place the skirt Back pattern to the first 
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A 2. Taking the hem through the seam allowance 


43. The seam allowance hand-sewn at the hem 


14. The completed pleat backing 


tacked line as shown. Cut out the pattern 
to include the extension for the pleat and 
mark all other pattern details. 


Making up 

Open out the Back on an ironing board 
and bring the tacked Centre Back line to 
meet the tacked fold line (figure 7). Pin 
lightly and press, avoiding the pins. 

Fit the skirt. 

After fitting, work as follows. Measure 
from the hem line up the length you 
want the pleat (figure 8) and from the 
waist measure out the Centre Back zip 
opening. Stitch the remainder of the 
Centre Back seam as shown. 

Tack the pleat in position and cut off the 
surplus pleat backing from the waist edge 
to 1} inches above the top of the pleat 
(figure 9). 

Hand-sew the loose edge of the pleat 
backing to the deep seam allowance across 
the top of the pleat. 

On the outside hand-work a bar at the 
top of the pleat, catching the fabric of the 
pleat backing to strengthen this point. 
When making the hem be sure that the 
pleat hem is slightly shorter than the outside 
hem. 
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16. Cutting the Back 


The double pleat 


Another attractive type of pleat to make 
in a straight seam is the double pleat. This 
is two pleats, one over the other. 

If this pleat is used in the Centre Back 
seam of a skirt it must be kept quite 
short as the weight of the fabric could make 
it look very untidy. 


17. Pinning the pleat 


Cutting out 

This pleat is not cut onto the width of 
the skirt. There is rarely enough fabric 
to spare at the sides of a layout to in- 
clude a pleat of this width so the fabric 
for pleating is cut separately, 

Cut the Centre Back seam with a 24 inch 
seam allowance. This gives you the half 
pleat depth plus 4 inch seam allowance. 


Making up 

Tack the Centre Back seam and press open. 
After fitting the skirt stitch the Centre 
Back seam to within 6 inches of the hem 
line, leaving an opening at the top for the 
zip. 

То make the pleat backing for the double 
inverted pleat cut a piece of fabric 94 
inches long and 13 inches wide and make 


18. Stitching the seam 19. The finished pleat 


DOUBLE 
PLEAT 


110. Preparing the backing for the pleat 


a hem 2 inches deep along one 13 inch 
edge. 

Fold the fabric in half and tack together 
with a row of stitches 4 inches from the 
fold. Also trace tack the fold line (figure 10). 
Now press the pleats into this piece as 
follows. With wrong side upwards bring 
the fold line to meet the tacked line and 
pin. Press, making sure that you press 
the tacked seam open (figure 11). 

Finish the hem on the skirt before attach- 
ing the pleat backing. 

Pin and tack the prepared pleat backing 
to the deep seam allowance of the skirt 
Centre Back seam and stitch in place, 
stitching the seam through the hem on both 
sides (figure 12). 

Stitch the top of the pleats to the seam 
allowance to secure. 


Fan pleats for straight seam 


Fan pleats are two or more pleats, one 
over the other, with the depth of the 
pleats lessening with each layer. In the 
example the pleat nearest the outside is 
2 inches to the fold, the next 14 inches 
and the third only one inch. This creates 


111. The tacked and pressed backing ` 


412. The backing stitched in place 


FAN 
PLEATS 


413. Preparing the backing for the pleats 


a pretty fan effect when the pleats spring 
open and looks especially effective made 
in a wild silk, which is light but firm. 
Fan pleats look very well set into a straight 
panelled six-gore evening skirt with pleats 
starting just below knee level. 

The pleats are made up first on a separate 
piece of fabric (figure 13), like the double 
pleat, and the pleated section is inserted 
in the same way (figure 14). 


Inverted pleats in shaped 
seams 


‘Inverted pleats which go into shaped 
panel seams are made in two stages, 
as a straight pleat cut onto the width 
of the pattern would cause tightness on 
the inside of the pleat and the hem would 
wring. So on the panel seam it is best to 
cut up to the pleat fold only and back the 
pleat with another panel. 


Cutting out 

These instructions are given for the six- 
gore skirt (Dressmaking chapter 27), but 
the same technique applies to other curved 
seams. 

When cutting out the six-gore skirt for 


INVERTED 

PLEAT IN 

SHAPED 
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415. Meeting the fold edges on the underlay 


inverted panel pleats add 24 inches seam 
allowance to each panel seam on the 
Front, side front, Back and side back 
pattern pieces. 

For each pleat cut an underlay 5 inches 
wide and the length of the skirt in the 
straight grain of the fabric, making four 
pieces in all. 


Making up 

Mark the lengthways centre on each pleat 
underlay with tacking stitches. Working 
on the skirt, fold under the seam allowance 
on each panel seam and bring the folded 
edges to meet on the centre marking on 
the right side of the underlay (figure 15). 
Tack in place and topstitch the pleats to 
the required length. 

Press and stitch the underlay to the seam 
allowance of the panel seams. 

There are two ways of finishing the hem. 
If the pleat depth does not wring, you 
can make a flat hem as for the child’s 
pleated skirt (Dressmaking chapter 13). 
But if the hem is tight on the pleats, hem 
the skirt and the underlay separately 
and stitch through the hem line when 
stitching the panel in position (see figure 
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‘STRAIGHT BOX PLEATS 


117. The topstitched, waist fitted pleats 
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118. Pleat backing cut away for the zip opening 
Box pleating 


Box pleating can be made in many ways, 
from the tiniest box pleated edging with 
pleats only 4 inch apart to generous 
size box pleats ona skirt. In addition, the 
box pleats can be straight or shaped. 
Box pleating is a series of inverted pleats 
where double distance and double pleat 
depth alternate as you measure out the 
fabric for pleating. Each double distance 
must be carefully marked out so that 
all the pleats are of equal depth. 


Straight box pleats 

“The same amount of fabric is required as 
for basic pleating (Dressmaking chapter 
13). 

Measure out the pleating as shown (figure 
16), then work the pleating from left to 
right in a forwards and reversing order 
on the open length of fabric as shown 
by the arrows on the diagram. 

If making a skirt tack the pleats from 
hip line to hem. Then taper the pleats in 
to the correct waist fitting by rolling 
each pleat edge under between hip line 
1220 
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116. Measuring out the fabric for pleating in a forwards and reversing order 


m 
m 
o 
ж 
= 


CENTRE BACK 
CENTRE FRONT 


CENTRE FRONT 


119. Squaring off the basic skirt pattern 


and waist line (see Dressmaking chapter 
31). Press, then topstitch the pleats before 
joining the ends of the length (figure 17). 
Insert the zip into a pleat cutting away 
the pleat backing far enough to allow the 
zip fastener free movement (figure 18). 


Shaped box pleats 

Here the width of each pleat tapers out 
towards the hem. Each pleat is cut in 
sections with individual underlays. 

The pleats should therefore be spaced 
about 4 to 5 inches apart to avoid too 
much fabric inside the skirt and the pat- 
tern must be very carefully worked out. 
Use the basic skirt pattern from Dress- 
making chapter 4 and square it up through 
the hip line (figure 19). Pin the pattern 
pieces together on the side-seams as shown 
and divide into equal sections 4 to 5 inches 
apart, according to the amount you can 
accommodate on your hip size. 

Pin the pattern with the Centre Front 4 
inch from the straight edge of a sheet 
of paper. Cut the original pattern through 
the first pleat-line and spread the pattern 
1 inch apart. Continue to cut and spread 


each section similarly, and mark each 
section after cutting so that you can match 
them up afterwards (figure 20). 

On each cut section add 4 inch at the 
hem edge and connect with a straight line 
to the hip line as shown so that each 
panel becomes flared. 

Measure your waist measurement on the 
original pattern, divide the surplus on 
the new pattern by the number of pleats 
you are making, and taper each pleat 
into the waist line by this amount. 

Cut out the new flared panel pattern 
pieces; when cutting out the fabric place 
the centre of each panel on the straight , 
of grain and cut out with 24 inch seams, 
The pleat underlay does not have to be 
the full length of each pleat, but need 
only go 14 inches beyond the pleat stitch- 
ing, and be hand-sewn to the pleat depth. 
Cut each underlay on the straight of 
grain to the required length, 5 inches wide. 
On each pleat underlay, turn up the hem 
then stitch to the panels (figure 21). 
Finalise the shaping at the waist edge at 
the fitting stage. 


Y 20. The pattern sections cut and spread 


CENTRE BACK 


Y 21. The underlays stitched in place 


Design inspiration 

The sources of inspiration for 
embroidery design are end- 
less. For instance, the design 
on a favourite tea or dinner 
service can be adapted for 
matching table linen. This 
enchanting design was adapt- 


ed from a Josiah Wedgwood 
dinner service design named 
Columbia. The design would 
look pleasing centred on a 
table cloth, and the dragons 
round the outer edge of the 
design could be adapted as a 
border for the cloth. The 


embroidery stitches used are 
mainly shaded long and short 
stitch with the scrolls and 
coils worked in satin stitch, 
Chain stitch and seeding have 
been used on the circular 
border enclosing the nosegay 
of flowers. 


“Seamless 
Jersey in 
fisherman's 
knitting 


Your first project in fisher- 
man’s knitting, a seamless 
sweater for an outdoor man. 
The firmness of the fabric, 
which results from the tradi- 
tional stitch, makes this an 
ideal garment to wear in 
cold or windy weather. 


Size 

To fit 38[40:42:44]in chest 
Length at centre Back, 23[23: 
231:231 Jin 

Sleeve seam, 18in, adjustable 
The figures in brackets [] 
refer to the 40, 42 and 44in 
sizes respectively 


Tension for this design 
7 sts and 9 rows to lin 


over st st worked on No.10 
Twin-Pin 


Materials shown here 
Templeton’s Double Knitting 
22 [23:24:25] loz balls 

One №.12 16in ог 24in Aero 
Twin-Pin 

One No.10 16in or 24in Aero 
Twin-Pin 

One set of 4 No.12 double 
pointed needles 

One set of 4 No.10 double 
pointed needles 


NB This jersey is entirely 
seamless and requires no 
making up after knitting. 
Yarn should be joined at side 
seams by leaving ends to darn 
into seam on completion. 


Jersey 


Using No.12 Twin-Pin, cast 
on 264[276 :288 :300] sts. 
Ist row “РІ, K2, Pl, rep 
from * to end. Join into a 
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circle and place marker . 
thread before first st to mark 
beginning of round. 

ext roun 3 3 ‚ гер 
from * to end of round. Rep 
last round until work 
measures 3in. 
Change to No.10 Twin-Pin. 
Next round *P into front and 
back of next st to make one 
st, K130[136:142:148], Pl, 


rep from * once. 

Continue in st st with mock 
seam sts, 

Ist round *K1, Pl, K130 
[136:142:148], P1; rep from * 
once more. 

2nd round *P2, K130[136: 
142:148], Pl, rep from * once 
more. 

Rep Ist and 2nd rounds until 
work measures 12in from cast 
on edge ending with a Ist 
round. 

Begin yoke pattern and 
underarm gusset. 

1st round *K into front and 
back and front of first st, 
P132[138:144:150], rep from 
* once more. 

2nd round *K3, P132[138: 
144:150], rep from * once 
more. 

3rd round *K3, РІ, K130 
[136:142:148], РІ, rep from * 
once more. 

Rep 3rd round once more. 
Rep 2nd round twice more. 
7th round *Inc once in each 
of next 2 sts, K1, Pl, K130 
[136:142:148], РІ, rep from * 
once more. 

8th round *K5, Pl, K130 
[136:142:148], РІ, rep from * 
once more. 

9th round *К5, P132[138: 
144:150], rep from * once 
more. 

Rep 9th round once more. 
Rep 8th round once more. 


12th round *К5, Pl, (K2, 
P2) 32[34:35:37] times, K2 
[0:2:0], P1, rep from * once 
more. 

13th round *Inc, K2, inc, 
Kl, P1, K130[136:142:148], 
Pl, rep from * once more. 
14th round *K7, Pl, (P2, 
K2) 32[34:35:37] times, P2 
[0:2:0], P1, rep from * once 
more. 

15th round *K7, Pl, K130 
[136:142:148], Pl, rep from * 
once more. 

Continue in this way, working 
centre 130[136:142:148] sts in 
4 row patt, keeping seam sts 
correct and inc one st at each 
side of each gusset on every 
6th row until 14 rows more 
have been worked. There 
should now be 11 sts between 
seam sts on gusset. 

Break yarn at end of last 
round. 


Divide for armholes 

Slip gusset sts and seam sts 
(13 sts at each side) onto 
holder or thread until 
required. Work Front on 
centre 130[136:142:148] sts 
working in rows. 

**Tst row P. 

2nd row K. 

3rd row K. 

4th row P. 

Rep Ist—4th rows once more 
then Ist and 2nd rows once. 


Work centre patt panel 

Ist рай row К. 

2nd patt row Р. 

3rd рай row K2[5:8:11 ], 

*K10, РІ, K10, rep from * to 

last 2[5: 8: 11] sts, Кю арп: 
рай row 

* P9, КЗ, P9, rep ‘from * * to 

last 2[5: 8: 11] sts, P to last st, 

Kl 


5th рай row K2[5:8:11], 
*K8, (Pl, Kl) twice, Pl, K8, 
rep from * to last 2[5:8: 11] 
sts, К to end. 
6th patt row КІ, P1 [4:7:10], 
* P7, (КІ, P2) 3 times, P5, 
rep kom * to last 25:8:1 1] 
sts, P to last st, Kl. 

рай row К? [ 
*K 6. PI Ко, P3, K2, Pl, Kê 
rep from * to last 2[5:8:11] 
sts, K to end. 


* P5, KI, P2, (KI, Pl) 3 
times, Pl, Kl, P5, rep from * 


to last 2[5:8:11] sts, P to last 
st, Kl. 
9th patt row K2[5:8:11], 
*K4, (Pl, K2) twice, Pl, 
(K2, P1) twice, K4, rep from 
* to last 2[5:8:11] sts, K to 
end. 
10th patt row КІ, PI[4:7: 
10], *P3, (Kl, P2) twice, КЗ, 
(P2, K1) twice, P3, rep from 
* to last 2[5:8:11] sts, P to 
last st, Kl. 
11th рай row K2[5:8:11], 
"КОРЫ KZ, (PI, K1) 3 
times, Kl, Pl, K5, rep from * 
to last 2[5:8:11] sts, K to end. 
12th рай row КТ, PI[4:7: 
10], *P4, (K1, P2) twice, 
(КІ, P2) 3 times, P2, rep 
from * to last 2[5:8:11 ] sts, 
P to last st, Kl. 
13th рай row K2[5:8:11], 
БЕЗІРІСКО:Р9, K2, РІ, 
Кб, rep from * to last 
2[5:8:11] sts, К to end. 
14th patt row KT, PI [4:7: 
ІШЕ КТ, P2, (КІ, Pl) 
3 times, Pl, K1, P5, rep from 
* to last 2[5:8:11] sts, P to 
last st, Kl. 
15th рай row K2[5:8:11], 
*K7, (Pl, K2) 3 times, K5, 
rep from * to last 2[5:8:11] 
sts, K to end. 
16th patt row КІ, РІ (4:7: 
Е: ВТ, P2, КЗ, P2, Kl; 
P6, гер from * to last 2[5:8: 
11] sts, P to last st, Kl. 
Th patt row K2[5:8:31] — 
*K8, (Pl, Kl) 3 times, K7, 
rep from * to last 2[5:8:11] 
sts, K to end. 
18th ра row KT, PIE: — 
10], *P7, (K1, P2) 3 times, 
P5, rep from * to last 2[5:8: 
11] sts, P to last st, КІ. 
рай row K2[5:8:11 |, 
*K9, P3, K9, rep from * to 
last 2[5:8:11] sts, K to end. 
patt row КІ, Pl[4:7: 
10], *P8, (КІ, Pl) 3 times, 
P7, rep from * to last 2[5:8: 
11] sts, P to last st, Kl. 
st patt row 5:8: 
*K10, P1, K10, rep from * to 
last 2[5: 8:11] sts, K to Pac. 
nd patt row 
10], *P9, K3, P9, rep from * 
last 2[5:8:11] sts, P to last st, 
Kl 


23rd patt row As 21st. 
24th patt row КТ, PI[4:7: 
10], *P10, Kl, P10, rep from 
* to last 2[5: 8:11] sts, P to 
last st, K1. 


А А modern interpretation of the traditional fisherman’s gansey 


25th patt row K. 
26th patt row P. 


Р | row. К 2 rows. Р 1 row. 


Rep last 4 rows once more. 
Р | row. К 2 rows. 

Next row P2[0:2:0], *K2, 
P2, rep from * to end. 

К 1 row. 


Next row K2[0:2:0], *P2, 
K2, rep from * to end. 

Rep last 4 rows until 14 rows 
more have been worked. 

P | row. К 1 row. 


For 42 and 44in sizes only 
К 1 row. P 2 rows. К 1 row.** 


For all sizes divide for 
shoulders 

Ist row К48 [50:52 :54], then 
complete this shoulder on 
these sts. 

***2nd row P2 tog, P to end. 
3rd row P to last 2 sts, P2 
tog. 
4th row K2 tog, K to end. 
5th row K to last 2 sts, K2 
tog. 

6th row P2 tog, P to end. 


== = =т= ll ERN 
7th row P to last 2 sts, P2 


tog. 
8th row K2 tog, K to end. 


half to WS and slip stitched in 
place. 


Sleeves 

Using set of 4 No.10 needles, 
with RS facing, work gusset 
sts on first needle, P1, K11, 
Pl, K up 110[110:118:118] 
sts evenly around armhole, 
dividing the stitches over 3 
needles. Work in rounds. 

Ist round РІ, K11, Pl, K2, 
*P2, K2, rep from * to end. 
2nd round РІ, K2 tog tbl, 
K7, K2 tog, Pl, K to end. 


9th row K to last 2 sts, K2 
tog. 

P 2 rows. 

К 1 row. 

Leave sts on holder.*** 
With RS facing, slip centre 


`34[36:38:40] sts onto holder 


and leave for neckband. 
Rejoin yarn to rem sts and K 
to end. Complete other 
shoulder to correspond, 
working from *** to ***, 
reversing shaping 


Back 

With RS facing, rejoin yarn 
to rem 130[136:142 :148] sts 
and work from ** to ** as 
for Front. 


Work shoulders 

К 1 row. P 2 rows. К 1 row. 
Rep last 4 rows twice more. 
Cast off right shoulder as 
follows: 

Hold Back and Front together 
with WS touching. 

Cast off both shoulders 
together on RS by *K first 

st from Back and Front tog, 
K next 2 sts tog, lift first st 
over 2nd, rep from * until all 
shoulder stitches are cast off. 
Slip centre 50[52:54:56] sts 
onto holder for neckband and 
cast off 2nd shoulder in same 
way. 


Neckband 

Using No.10 Twin-Pin, K sts 
from Back holder, K up 14 sts 
down right side of neck, K 
across sts from Front holder 
and К up 14 sts up left side of 
neck. 

1st round “РІ, K2, Pl, rep 
from * to end. 

Rep Ist round for lin. 

If preferred, neckband may be 
made longer and folded in 


3rd round РІ, K9, P3, *K2, 
P2, rep from * to end. 

4th round РІ, K9, Pl, K to 
end. 

Rep last 4 rounds until 12 
more rounds have been 
worked dec one st each side of 
gussets every 6th round. 

Next round РІ, K5, P to end. 
Rep last round once more. 
Next round РІ, K5, Pl, K to 
end. 

Next round РІ, K2 tog tbl, 
КІ, K2 tog, Pl, К to end. 
Next 2 rounds Pl, K3, P to 
end. 

Next 2 rounds РІ, КЗ, Pl, 
K to end. 

Next round РІ, КЗ, P to end. 
Next round РІ, КЗ tog, 

P to end. 

Next round P3, K to end. 
Next round Pl, K1, Pl, К 
to end. 

Next round P3, K2 tog tbl, 
K to last 2 sts, K2 tog. 

Next round Pl, K1, Pl, К 
to end. 

Next round P3, K to end. 
Next round Pl, Kl, Pl, К 
to end. 

Rep last 4 rounds until 

57 [61 :61 :65] sts rem. 
Work until sleeve measures 
15in or 3in less than required 
length, dec one st at beg of 
last round. 

Change to No.12 needles. 
Ist round “РІ, K2, Pl, rep 
from * to end. 

Rep Ist round until cuff 
measures 3in. Cast off in rib. 


To complete 

Press lightly on wrong side 
under a damp cloth using a 
warm iron. Darn in ends 
including joining first row ends 
to complete lower edge 

circle. Do not press heavily. 
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CAL 


Pretty 


and trim 
trouser 


suit 


Sizes 
To fit 32[34:36:38]in bust 
34[36:38:40]in hip 
Jacket. Length at centre 
back, 27 [274:28:283 Jin 
Sleeve seam, 21 [21 :214:214 Jin 
Trousers. Inside leg seam, 
29[30:304:313 Jin 
The figures in brackets [] 
refer to the 34, 36 and 38in 
sizes respectively 


Tension for this design 
7 sts and 8 rows to lin 
over st st worked on No.10 


needles 

8 sts and 8 rows to 

lin over patt worked o; 
№.10 needles : 


Materials shown here 
Patons Limelight Courtelle, 
knits as 4 ply 

Jacket. 6[7:8:9] 25grm balls 
in dark shade, A 

11 [12:13:15] 25grm balls in 
light shade, B 

7 buttons 

Trousers. 17[18:19:20] 
25grm balls in dark shade, A 
One pair No.12 needles 

One pair №.10 needles 

One pair No.9 needles 

Waist length of elastic 


Trousers left leg 


**Using No.12 needles and 
A, cast on 160[166:174:180] 
sts and work 7 rows st st beg 
with a K row. 

Next row K to form ridge 
for hemline. 

Change to No.10 needles and 
continue in st st beg with a 
K row, until work measures 
10[11:114:123 Jin from 
hemline, ending with a P row. 
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‘Wardrobe 


Knitting 


Shape leg 

Next row K39[40:42:44], 

K2 tog tbl, K78[82:86:88], 

K2 tog, K39[40:42:44]. 158 
164:172:178] sts. 

Work without shaping until 

leg measures 14[15:154:164] 

in from hemline, ending with 

а P row. 

Next row K39 [40:42 :44], 

K2 tog tbl, K76[80:84:86], 

К2 tog, K39[40:42:44]. 156 
[162:170:176] sts. 

Work without shaping until 

leg measures 18[19:194:204]in 

from hemline, ending with a 

P.row. 

Next row K38[39:41:43], K2 

tog tbl, K76[80:84:86], K2 

tog, K38[39:41:43]. 154 

[160:168:174] sts. E 

Work without shaping until 

leg measures 22[23:234:244 Jin 

from hemline, ending with a 
P row. 

Next row K38[39:41:43], K2 

tog tbl, K74[78:82:84], K2 

tog, K38[39:41:43]. 152 
158:166:172] sts. 

Work without shaping until 

leg measures 26[27:274:284 Jin 

from hemline, ending with a 

P row. 

Next row K37[38:40:42], K2 

tog tbl, K74[82:84:86], K2 

tog, K37[38:40:42]. 150 
156:164:170] sts. 

Work without shaping until 

leg measures 29[30:304:314] 

in from hemline, ending with 

a P row. 

Mark centre of last row with 

coloured thread. 


Shape front and back seams 
Cast off 4 sts at beg of next 

2 raws, then dec 1 st at each 
end of next 3 rows. 136[142: 
150:156] sts. Work 1 row. 

Dec | st at each end of next 


and every alt row until 128 
залал st rem. 

ork 7[9:9:11] rows without 
shaping. 
Next row K2 tog, K60[63: 
67:70], K2 tog tbl, K2 tog, 
K to last 2 sts, K2 tog. 
124[130:138:144] sts. 
Work 7 rows. 
Next row K2 tog, K58 [61: 
65:68], K2 tog tbl, K2 tog, 
K to last 2 sts, K2 tog, 
120[126:134:140] sts. 
Work 5 rows. 
Next row K2 tog, K56[59: 
63:66], K2 tog tbl, K2 tog, 
K to last 2 sts, K2 tog. 
116[122:130:136] sts. 
Work 5 rows. 
Continue dec in this way on 
next and every following 6th 
row until 88[94:102:108] sts 
rem. 


Continue without shaping 


until work measures 9[94:94: 
10]in from coloured marker 
ending with a P row.** 


Shape back 

***1st row K44[47:51:54],. 
turn. 

2nd and every alt row P. 


a CULE ERE E 
3rd row K33[35:38:40], turn. 
5th row K22[23:25:26], turn. 


7th row K11[11:12:12] , turn. 


9th row K across all sts 
picking up loop at point 
where work was turned and 
knitting it tog with next st to 
avoid hole. 

Change to No.12 needles and 
work in КІ, РІ rib for lin. 
Cast off evenly in rib. 


Right leg 


Work as for left leg from ** 

to: **. 

Next row K. 

Work as for left leg from *** 
to end, reading P for К and К 
for P. 


To make up 


With WS facing, block each 
piece by pinning out round 
edges and omitting ribbing, 
press lightly using a cool iron 
and a dry cloth. 

Using a flat seam for ribbing 
and a fine back-stitch seam 
for remainder, join front, 
back and leg seams. 

Fold hems at hemline to 


wrong side and slip stitch hem 
in place. Work casing stitching 
inside waistband and thread 
with elastic. Press seams. 


Jacket back 


NB When working in stripe 
patt carry yarn not in use 
loosely up side of work. 
Using No.12 needles and A, 
cast on 129[137:145:153] sts. 
Work 5 rows garter st. 
Change to No.9 needles, join 
in B and work in patt as 
follows: 

**1st row (RS) Using B, 
*КІ, ума, K2, sl 1, K2 tog, 
psso, K2, yfwd, rep from * to 
last st, Kl. 


 _—— —_————————‏ _ _ اک( ے 
2nd row Using B, P.‏ 


Rep last 2 rows twice more. 


7th row Using A, as Ist. _ 
8th row Using A, as 2nd. 


These 8 rows form patt.** 
measures 10in, ending with 
RS row. 

Change to No.10 needles and 
continue in patt until back 
measures 20in, ending with 
RS facing. 


Shape armholes 

Keeping patt correct, cast off 
3 sts at beg of next 2 rows, 
then dec 1 st at each end of 
every row until 109[117:125: 
133] sts rem. 

Work 1 row. 

Dec 1 st at each end of next 
and every alt row until 
97[101:105:109] sts rem. 
Work without shaping until 
Back measures 27 [271 :28:281] 
in, ending with a WS row. 


Shape shoulders 

Cast off 9[9:9:10] sts at beg of 
next 4 rows, then 8[9:10:9] 

sts at beg of following 2 rows. 
Cast off rem 45[47 :49:51 ] sts. 


Left front 


Using No.12 needles and A, 
cast on 65 [69:73:77] sts. K 5 
rows. ` 
Change to No.9 needles, join 
in B and patt as follows: 

Ist and 3rd sizes only. 
Work as for Back from ** to 
жж 


2nd and 4th sizes only. 
15 row (RS) Using В, *K1, 


yfwd, K2, sl 1, K2 tog, psso, 
K2, yfwd, rep from * to last 

5 sts, K1, yfwd, K2, K2 tog tbl, 
2nd row Using B, P. 


Rep last 2 rows twice more. 
7th row Using A, as Ist. 
8th row Using A, as 2nd. 
These 8 rows form the patt. 
*** АТ] sizes Continue in 
patt until Front measures 
10in, ending with RS facing. 
Change to No.10 needles and 
continue in patt until Front 
measures 20in, ending with 
same patt row as Back, 
ending with WS row. 


Shape armhole and front 
edge 

Next row Keeping patt 
correct, cast off 3 sts, patt to 
last 2[3:2:3] sts, K2[3:2:3] 
tog. 61 [65:69:73] sts. 

Next row P. 

Dec 1 st at armhole edge on 
every row at the same time dec 
1 st at neck edge on next and 
every alt row until 50[54:58: 
62] sts rem. 

Work 1 row. 

Dec 1 st at each end of next 
and every alt row until 38 sts 
rem. 

Keeping armhole edge 
straight, continue dec 1 st at 
neck edge on every alt row as 
before until 26 [27:28:29] sts 
rem. 

Work without shaping until 
Front measures same as Back 
to shoulder, ending with RS 


facing. 


Shape shoulder 

Cast off 9[9:9:10] sts at beg 
of next and following alt rows. 
Work 1 row. 

Cast off rem 8 [9:10:9] sts. 


Right front 


Using No.12 needles and A, 
cast on 65[69:73:77] sts. K 5 


rows. 
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Change to No.9 needles. Join 
in B and work in patt as 
follows: - 

1st and 3rd sizes only. 
Work as for Back from ** to 
** 

2nd and 4th sizes only. 

Ist row (RS) Using B, K2 
tog, K2, yfwd, “КІ, yfwd, K2, 
sl 1, K2 tog, psso, K2, yfwd, 
rep from * to last st, Kl. 

2nd row Using B, P. 

Rep last 2 rows twice more. 
7th row Using B, as Ist. 

8th row Using B, as 2nd. 
These 8 rows form patt. 
Work as for Left front from 
*** to end, reversing shaping. 


Sleeves 


Using No.12 needles and,A, 
cast on 50[52:54:56] sts and 
work іп КІ, РІ rib for З п. 
ext row (Rib 1, K up yarn 
before next st—called M1—,) 
2[5 :2:5] times, *inc in next st, 
MI, rep from * to last 2[5:2: 
5] sts, (rib 1, M1) 1[4:1:4] 
times, rib 1. 145[145:157: 
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157] sts. 

Change to No.10 needles. 
Join in B and patt as follows: 
Ist row (RS) Using B, “КІ, 
yfwd, K4, sl 1, K2 tog, psso, 
K4, yfwd, rep from * to last 
st, КІ. 

2nd row Using B, P. 

Rep last 2 rows twice more. 
7th row Using A, as Ist. 
8th row Using A, as 2nd. 
These 8 rows form patt. 
Continue in patt until sleeve 
measures 12Jin, ending with a 
WS row. 


Shape sleeve 

Next row “КІ, yfwd, КЗ, 

sl 2, КЗ tog, p2sso, КЗ, yfwd, 
rep from * to last st, Kl. 121 
[121:131:131] sts. 

Next row P. 

Next row “КІ, yfwd, КЗ, 

s] 1, K2 tog, psso, K3, yfwd, 
rep from * to last st, Kl. 
Keeping patt correct, rep last 
2 rows until sleeve seam 
measures 16Jin, ending with 
WS facing. 

Next row “КІ, yfwd, K2, 


sl 2, K3 tog, p2sso, K2, yfwd, 
rep from * to last st, Kl. 
97[97 :105:105] sts. 

Next row P. 

Next row “КІ, yfwd, K2, 

sl 1, k2 tog, psso, K2, yfwd, 
rep from * to last st, Kl. 
Keeping patt correct, rep 

last 2 rows until sleeve seam 
measures about 21 [21 :214: 
213 Jin, ending with same рай 
row as Back before armhole 
shaping. 


Shape top 

Cast off 3 sts at beg of next 
2 rows. 

Dec | st at each end of next 
and every alt row until 73 
[65:73:65] sts rem. 

Work 1 row. 

Dec | st at each end of every 
row until 29 sts rem. 

Cast off. 


To make up 


Omitting garter st, block and 
press as for Trousers. Join 
shoulder, side and sleeve 
seams. 

Set in sleeves. 


Left front border 

Using No.12 needles and A, 
cast on 11 sts. 

Ist row (RS) K2, (РІ, КІ) 
4 times, Kl. 

2nd row (Kl, Pl) 5 times, 

Kl. 

Rep last 2 rows until border 
fits Left front and round to 

centre of Back when slightly 
stretched. 

Cast off in rib. 


Right front border 
Work as for Left border with 
addition of 7 buttonholes, 
first to come Jin above lower 
edge, 7th at start of neck 
shaping and remainder 
evenly spaced between. 
First mark positions of 
buttons on Left front then 
work buttonholes as markers 
are reached. 
Buttonhole row. (RS) 
Rib 4, cast off 3, rib to end. 
On next row cast on 3 sts 
above those cast off. 
Join borders at centre back 
and stitch in position. 
Press seams. 
Sew on buttons. 
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“Introduction 
to hairpin 
crochet 


Hairpin, or fork, crochet is so 
called because the main tool 
used resembles a long hairpin 
or tuning fork. 


Types of hairpins or forks 
In the past, these were made of 
steel and were like a square- 
ended letter U. They were 
rigid, a little heavy, and if 
different widths of work were 
required, a selection of different 
hairpins had to be used to 
allow for the variation. Now- 
adays, a hairpin frame is avail- 
able which consists of two 
lightweight rods connected at 
top and bottom by plastic 
bars. By slotting the rods into 
different positions on the bars, 
the width can be altered. 


Pattern making 

There are two ways in which 
patterns can be created. Basic- 
ally, all hairpin crochet con- 
sists of long strips joined to- 
gether to form the finished 
article. The pattern can be 
given great variation in the 
centre knot between each loop 
and also in the way in which 
the completed strips are joined. 


Working double crochet 

Because the frame is long it is 
best to work with both end bars 
on the rods, although the 
illustrations show the top bar 
removed. Without the top bar 
the loops tend to pull the rods 
together and tension on the 
finished strip will not be even. 
Make a slip knot in the yarn 
and take the top bar off until 
you have placed the slip knot 
on the right hand rod. Replace 
the bar. Draw the loop out so 
that the knot is exactly central 
between the bars. Hold the 
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yarn behind the left rod with 
the index finger and thumb 
of the left hand and turn the 
frame towards you from right 
to left until the right hand rod 
has reversed to the left side. 
The yarn will now pass round 
the other rod and should be 
held again by the left hand 
behind the left hand rod. 
*Insert crochet hook through 
loop and draw a single thread 
through so that there are two 
loops on the crochet hook, yarn 
round hook and draw through 
both loops to complete one 
double crochet. Keeping loop 
on hook, pass the hook through 
to the back of the frame and 
turn the frame towards you 
from right to left as before. 
Repeat from *, turning the 
frame after each stitch. The 
frame is always turned the 
same way. 

When the frame becomes full 
of completed loops, remove the 
bottom bar and slip most of the 
loops off the frame. Replace the 
bar and continue on remaining 
loops as before until the strip is 
the required length. 

To finish off, break the yarn 
and draw through the last 
double crochet. 


Double double crochet 
Work as for double crochet, 
working two double crochet 
instead of one by making the 
first into the loop as before and 
the second under both threads 
of the loop. 


Double crochet on two 
threads 

Work as for double double cro- 
chet but make both first and 
second double crochet under 
both threads of loop. 


A Completing the second stage of the centre stitch 


A Ist stitch of dc on two threads 
Y joining strips with crochet hook 


ine 2 


À 2nd double double crochet stitch 


A 2nd stitch of dc on two threads 


Treble crochet on two 
threads 

Work as for double with treble 
crochet, making both stitches 
treble and working them both 
under two threads of the loop. 


Double with treble crochet 
on two threads 

Work as for double double cro- 
chet ontwothreads, making one 
double crochet under both 
threads of loop and then put- 
ting yarn round hook and 
working one treble under both 
threads of loop. 


Joining strips with a 
crochet hook 

Place the two strips together 
horizontally. Using the crochet 
hook, lift one of the loops from 
the first strip and one from the 
second. Draw the second loop 


A Ist stitch of tr on two threads 


A Stage 1 dc with tr on 2 threads 
through the first then pick up 
the second loop of the first 
strip. Draw this through loop 
on hook then pick up second 
loop from second strip and 
draw the loop through. Con- 
tinue in this way along the 
strips until they are joined 
together. Make sure that the 
final stitch is securely sewn 
to prevent it unravelling. 


Joining with chain stitch 
Place two strips together hori- 
zontally and work from right 
to left. Make a slip knot and 
place on crochet hook. *Insert 
hook through first loop of first 
strip and first loop of second 
strip, yarn round hook and 
draw through. Repeat from * 
until all the loops are joined, 
then finish off thread by draw- 
ing it through last stitch. 


А 2nd stitch of tr on two threads 


Embroidery 


cA modern | 
interpretation 


of cutwork_ 


This modern interpretation of cut work embroidered in 
brilliant white on dark blue linen makes a striking decoration 
for a place mat and napkin holder. The embroidery would 
look equally attractive worked on any strong contrasting 
coloured linen, or for a more traditional look work the em- 
broidery in the same colour as the fabric. The quantities for 
fabric and yarn are given for making one set only. For a set 
of six place mats and holders you will require 23yds of linen 
and 48 skeins of yarn. Make or purchase a plain napkin to 
tuck into each holder. If you make the napkins, use one of 
the borders to decorate the edges. 


'To make a place mat measuring 12 inches by 18 inches and a table 
napkin holder measuring 5 inches by 104 inches. 

You will need: 

L1 16 inches by 36 inches fine blue linen 

O 8 skeins Snow white DMC Brilliant Embroidery Cotton No. 25 
O Blue sewing thread to match fabric 

O Crewel needle No. 8 


Preparing the fabric 

Cutting on the straight of the material, cut one rectangle measuring 
14 inches by 20 inches for the place mat and another rectangle 
measuring 124 inches by 15 inches for the table napkin holder. 


Transferring the design 

Trace the outlines of the place mat and the napkin holder design 
from these pages. Transfer these designs onto the fabric using 
white or yellow carbon paper, placing the borders one inch in 
from the cut edges. 

Trace a single line to mark the top and bottom borders of the place 
mat. Trace a single line on the lateral edges of the napkin holder 
flap; the flap should measure 4 inches deep from the pointed 
edge of.the border. 


Working the design 

'The cut work embroidery is worked entirely with Snow white 
Brilliant Embroidery Cotton No. 25. Embroidery chapter 56 gives 
the instructions for preparing and working the buttonhole edging 
and buttonhole bars. 

Work the pointed edge over 2 threads of the linen material taken 
as cord foundation. 

Once the work is complete, press with damp cloth, placing the 
right side of the material downwards on a thick, soft pad. 

Cut away the edges of the openwork. Press a second time on the 
wrong side of the work over a pad. 

Finish the plain edges of the table mat and napkin holder by making 
a hand sewn hem about 2 of an inch wide. 

Fold the napkin holder and close the side seams with small slip 
stitches. 
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A Crisp white cutwork on 
dark linen makes a mod- 
ern looking place mat and 
napkin holder to comple- 
ment modern tableware. 


- Actual size trace off 
design for half of the 
place mat border. The 
arrow head indicates the 
centre of the border. 


Actual size trace off de- 
sign for half of the napkin 
holder flap. The arrow 
indicates the centre в- 


“Designs 
from 
fabrics and 
wallpapers 


The repeat of the designs given in this chapter is marked on 
the trace patterns in red outline. 


Tracing a design 


For this technique you will need a drawing board or a piece 
of soft board. Trace the design onto strong paper and outline it 
with Indian ink or a black felt tipped pen. The outline must be 
solid enough for it to show through the canvas. Mark the centre 
of the design with vertical and horizontal lines. Mark the centre 
of the canvas in the same way with lines of tacking stitches. Lay 
the design on a drawing board and, with drawing pins, pin the 
canvas over the design, carefully matching up the centre lines on 
canvas and design. Tilt the drawing board until the design shows 
through the canvas to the best advantage and paint the outlines 
with black water colour paint and a fine paint brush using a 
slight scrubbing movement. For more simple designs, use a felt 
tipped pen. Modern wallpaper and furnishing fabric designs are 
equally adaptable to being translated into canvas work. These 
canvas work designs worked in tent stitch are reminiscent of the 
William Morris wallpaper and fabric designs which are enjoying 


rere 


Т A flower design which would look pretty worked as a rug 


“Running 
repairs 
to clothes 


Turning a collar, making a 
new pocket, replacing lost 
buttons—all these repairs, 
properly done, will lengthen 
а garment's life and maintain 
its good looks. 


Collars and cuffs 


Shirts are one of the most 
worthwhile garments to repair. 
Usually, wear occurs on the 
collar and on the cuffs, and by 
turning the section or re- 
making the worn part the 
useful life of a shirt can be 
doubled. 


Collars 

Tailored shirt collars cannot 
be turned because there is an 
arrangement for bones or stiff- 
ening on the wrong side of the 
collar. Sports shirts collars 
can sometimes be turned. The 
method for turning these is the 
same as that given for turning 
double cuffs. 


Remaking a shirt collar. 
Unpick the collar from the 
shirt. Discard the worn collar 
surface and use the collar 
facing as a pattern to cut a new 
surface section. If necessary, 
cut a new interfacing too. Cut 
off the tail of the shirt, and 
from this fabric cut a new sur- 
face collar section, keeping the 
run of the grain correct and 
cutting a little extra seam 
allowance all round. 

Stitch the interfacing to the 
wrong side of the collar facing, 
leaving the neck edge free. 
Trim the interfacing only, all 
round and across the corners, 
if a new interfacing is being 
used. With right sides facing, 
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stitch the surface collar section 
to the collar facing and inter- 
facing, leaving the neck edge 


open, machining along the 
previous stitching line. Trim 
the corners and layer the seams 
where necessary. Turn the col- 
lar right side out and press, 
rolling the edges slightly to 
the underside so that the seam 
line does not show. Top stitch 
4 inch from the finished edge. 
Restitch the collar to the 
neckband and shirt. The shirt 
tail will have to be made good 
again with a piece of fabric of 
similar weight. 


Turning and repairing 
double cuffs 

Unpick the cuff from the shirt 
sleeve, tack the pleat and 
regather the sleeve edge if 
necessary. If the wear is slight, 
darn the worn place with 
closely matching thread and 
replace the cuff with the 
darned part outside so that 
when the cuffis folded the darn 
is hidden. If the worn place 
cannot be darned satisfactorily, 
make a neat patch using a piece 
of fabric from the shirt tail. 
Replace the cuff the other way 
round so that the patched area 
is on the outside and is there- 
fore hidden when the cuff is 
folded. 


Repairing single cuffs 

Unpick the cuff from the sleeve. 
Regather the edge if necessary. 
Unpick the cuff completely 
and cut away the worn edge. 
Remake the cuff and replace it 
on the sleeve. It will be shorter 
than it was before so both cuffs 
should be treated in the same 
way, trimming the cuff edges 
back to the same depth. 


Elastic waists 


There is no rule of thumb for 
measuring the correct amount 
of elastic needed to go round a 
waist. It is better to try a 
piece of elastic around the 
waist, stretching it until it 
fits but is still comfortable, 
before cutting a piece off. Al- 
low 1 inch extra for over- 


lapping the ends. 

Men’s and boys’ shorts. 
Waistband elastic for shorts is 
easily recognisable because it 


has an unelasticised edge. This 
is the edge which is attached to 
the garment. Unpick the worn 
elastic from the shorts and 
iron out the gathered waist. 
Turn edge in 4 inch. Press. 
Measure and mark a piece 
of elastic into four and then 
eight parts. Measure and mark 
the waistband of the shorts 
into four and then eight parts. 
Place the elastic inside the 
garment so that the unelasticis- 
ed edge is 4 inch under the gar- 
ment edge. 

Match the marking on elastic 
and garment and pin vertically 
to the waistband at these points. 
Overlap the ends of the elastic 
and stitch securely by hand 
(see diagram 1). Machine stitch 
two rows, $ inch apart, along 
the garment edge. The elastic 
will need to be stretched 
slightly as you machine. 


Replacing elastic in casing 
If there is no opening in the 
casing, rip a few stitches so that 
the old elastic can be drawn 
out. Cut a new piece of elastic 
to the desired length plus 1 
inch for overlapping the ends. 
Draw the elastic through the 
casing using a bodkin or a 
safety pin. Overlap and stitch 


the ends securely. Restitch the 
casing closed. 


Shoulder straps and 
ties 

Broken shoulder straps, wheth- 
er they are on lingerie, aprons 
or dungarees, are repaired by 
the same method. 

If the garment is made of 
double material, as it is on 
some lingerie, unpick the two 
layers and re-insert the strap, 
deeply enough to prevent it 
slipping out again. Machine 
stitch or sew by hand, using a 
tiny backstitch, along the or- 
iginal stitching line. 

If the strap is attached to a 
single thickness of fabric, turn 
4 inch of the strap end up 
and iron it. Place the strap in 
position so that the folded 
end is inside the garment, à 
inch to 1 inch, depending on 
the thickness of the fabric and 
the size of the strap. Over- 


ҮШ 
Ct 


sew the folded edge of the strap, 
using small stitches, and again 
where the strap meets the 
edge of the garment. If, as in 
the case of lingerie, there is a 
lace edging, sew the strap to 
the edge of the lace too. 


Repairing pockets 


If the hole in the pocket is small 
and there is no surrounding 
worn area, a line of machine 
stitching across the pocket 
above the hole will usually 
suffice. If, however, the fabric 
is worn and thin, it is better to 
replace the pocket entirely. 
Pockets for trousers, slacks and 
coats can be purchased, but 
if you prefer to make your own 


unpick the old pocket from 
the garment and use it for a 
pattern. Heavy cotton makes 
the best pockets for heavy and 
medium weight garments, 
while lightweight cotton is best 
for children’s clothes. 


Inserting the pocket 

Cut out two pieces of pocket 
and, placing them right sides 
facing, pin one pocket section 
to the front opening edge of the 
garment. Pin the other section 
to the back opening edge. 
Tack and then machine stitch 
from the bottom of the gar- 
ment seam opening (marked A 
in the diagram) to B making 
a } inch seam. Then stitch the 


two pocket sections together 
from A to C, making a § inch 


seam. 


Buttons and 
Buttonholes 


If buttonholes become badly | 


worn, there isn’t much you can 
do to make them good again 
except turn them into bound 
button holes, matched with 
larger sized buttons. However, 
wear on buttonholes can be 
minimised by making sure that 
buttons are positioned properly 
so that there isn’t too much 
strain on the buttonhole. Also 
make sure that the button has 
sufficient shank, or stem, so 
that there is space for the fabric 
between the button and the 
garment without causing un- 
due strain. Some buttoris are 
made with shanks, usually of 
metal, plastic or padded fabric. 
Shanked buttons are sewn onto 
garments using several strands, 
which are then finished off with 
loop stitch. 


Stems for buttons 
To make a thread shank or 
stem, a matchstick or three pins 
are placed across the button 
and the stitches are made over 
them. As the button is stitched 
on, the matchstick serves to 


lengthen the stitches and this 
makes a basis for the stem. 

To sew on a button neatly, 
make a back stitch on the 
wrong side and then pass the 


needle six to eight times 
through the button. It is 
important that the needle is 
passed through the fabric at 
the same spot each time so 
that an even bar of stitches is 
formed on the wrong side. 
When sufficient stitches have 
been made to hold the but- 
ton, pass the needle through 
the button but not through the 


fabric. Wind the thread round 
the stem between button and 
fabric several times, and then 
pass the needle through to the 
inside of the garment. 

After the shank has been com- 
pleted, the bars on the inside of 
the garment should be finished 
off with loop stitching. 

When working with four-holed 
buttons, work the stitches two 
holes at a time only whether 
the stitches are intended to 
go diagonally, vertically or 
horizontally across the button, 
so that a strong bar of stitches 
shows for each two holes on 
the wrong side. 


Stayed buttons 

Buttons which receive extra 
strain or which are sewn to a 
single thickness of fabric should 
be reinforced. On the inside of 
the garment, directly under the 
button, place another smaller 
button or a small piece of tape 
and sew through the button, 
garment and reinforcing. 


When a button has been acci- 
dentally pulled off and the 
fabric subsequently weakened, 
a piece of tape stitched invisibly 
inside the garment behind the 
button will strengthen the place 
so that the button can be re- 
placed.. 

Buttons with unusually large 
holes can be attached to a gar- 
ment with narrow ribbon, tape 
or cord. Cut a piece of tape 
2 inches long. Thread the ends 
through the holes and tie a 
firm knot on the back of the 
button. Trim the ends of the 
tape, fold them under and whip 
them to the garment. 


Repairing button loops 
Measure the size of the button 
and make two marks for each 
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end of the button loop. Make а 
small backstitch on one mark 
and sew several long stitches 
between the two marks, taking 
up a single thread of fabric 
each time. Work close button- 
hole stitch or blanket stitch 
over the strands. Fasten off 
with a double back stitch. 


Binding worn edges 


Binding can be successfully 
applied to worn coat and jacket 
edges, to cuffs, pockets and to 
worn edges of fur garments. 
Strips of leather in matching 
or contrasting colours can be 
used for furs and heavy gar- 
ments, while braid and ribbon 
binding is used for other mat- 
erials. To apply binding, make 


a line of small tacking stitches, 
half the width of the binding, 
on the right side of the garment 
along the edge to be repaired. 
Tack the braid or binding, 
right side uppermost, along 
the tacked line. Machine stitch 
(or hand sew, using whipping 
stitch) close to the edge of the 
binding. Fold the binding over 
the garment edge and hand 
stitch down on the wrong side, 
working along the back of the 
machine stitching. 
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Ollectors 
Piece 


Flower inspiration 


Eugenie Alexander, the 
designer of these unusual 
fabric collage pictures, finds 
inspiration in a variety of 
ways: sometimes ideas spring 
from a picture seen in a book 


or from phrase spoken by a 
friend; sometimes, of course, 
she is influenced by what she 
observes in nature itself and 
occasionally, as in the flower 
on the hillside collage, by a 
line from a poem. 

The foxglove picture was 
inspired by a flower growing 
by the river near Putney in 
London, and was seen by the 
designer at dusk, silhouetted 
against the evening sky and 
the Stones. 

The materials used for these 
fabric collages are semi- 
transparent net and voiles, 
superimposed in layers on а 
solid fabric background. ` 
"The hillside flower picture 
uses patterned voile for the 
pebbled hillside, with layers of 
net for the sky and the light 
reflected on the rocks. The 
flower heads are worked in 
embroidery, with pearls, 
sequins and white beads 
added for texture. 

The foxglove picture consists 
almost entirely of pieces of 
coloured net, superimposed 
оп a rayon fabric background, 
with small pieces of felt added. 
АП the materials in these 
collages are attached to the 
backgrounds with a third of a 
nylon thread, except the 
beads, which are attached 
With sewing thread. 


= Flowers on a hillside, inspired 
by lines from a poem 


Fi Oxgloves, inspired by flowers 
growing near the River Thames = 


cA fitted waist 

and a 
full skirt 
This chapter deals with the 
particular fitting problems 
associated with Vogue dress 
pattern 7986—the pattern 
comes with a fitted coat to 
be featured in the next 
chapter. 
With the dress the reader is 
introduced to consequence 
fitting. Here each fitting 
point affects another and ad- 
justments must be made in a 
certain sequence, 
Vogue Pattern 7968 has an 
unusual bodice line. The 
bodice darts have been dis- 
pensed with and the shaping 
taken into the bodice-seam. 
While the particular applica- 
tion of the bodice toile to 
check the bodice-seams in 

) this chapter only applies to 

similar seaming, such as 
Vogue Pattern 2643, a toile 
is a useful guide to checking 
other fitted bodice styles. 
Of general interest are the 
sections on fitting waist- 
seams and full skirts. This 
information can be applied 
without complication to 
other full skirted and waisted 
styles, like Vogue Pattern 
2633 shown here. 

A Vogue Pattern 7986, back view 


Fabrics and linings 


The fabric you choose for Vogue Pattern 7986, as for similar styled 
dresses, is very important. Firmly woven fabrics are not easily 
worked into moulded styles, and the beginner is advised to choose 
a man-made fibre jersey—a fabric which has all the qualities 
required and in addition is shape-retaining and washable. 

A softly moulded style like this should be worn over a fitted slip 
and not have an attached lining. It is almost impossible to obtain 
the smooth finish required in a woven lining fabric and any fullness 
would make impressions through the fabric. 

The dress with its bodice-seam looks best in a plain fabric while 
the coat featured in the next chapter looks good in a patterned 
fabric, so look out for plain and patterned co-ordinating knits. 
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A Vogue dress pattern 7986 A Vogue dress pattern 2633 


Checking the pattern | 


Before cutting out the fabric it is essential that you check the 
Front and Back bodice-seams and skirt on the pattern as shown 1 
below. If you neglect these important fitting points, the whole 
garment could be useless through bad fitting which may be im- 
possible to rectify once the garment has been cut out. 


Checking the Front bodice-seam 

Since the darts have been taken into the shape of the Front and M 
Back bodice-seams, it is necessary that both seams are in the right 
position. 

For a perfect pattern check, make a Front and Back bodice pattern 

as in figure 1, copying the toile in Dressmaking chapter 16; or use 


11. Bodice toile pattern pieces 


A Vogue dress pattern 2643 14. Checking Front bodice-seam 


the bodice of the corrected dress toile pattern from Vogue 1000 
(Dressmaking chapter 34). 

Working on the toile pattern, pin together the waist dart and 
slash the side bust dart along the centre until the pattern lies flat 
(figure 2). 

Pin together the upper Front and middle Front sections of the 
Vogue pattern from the Centre Front to where the seam curves 
(figure 3). 

Place the Vogue pattern over the toile pattern and pin the Centre 
Front edges together. The stitching lines and point of the side- 
bust dart should be in line with the bodice-seam as shown (figure 4). 
If not make the following adjustments: 

i. Lower bust line. If the bust line on the toile pattern is lower 
compare the distances between shoulder and underarm lineson both. 


CENTRE FRONT 
CENTRE FRONT 


MIDDLE 
FRONT 


а 


MIDDLE 
FRONT 


45. Alterations for high or low bust 16. Lengthening above underarm 
If they are the same, shorten the middle Front section on the Vogue 
pattern by the required amount and add the amount taken away 
to the seam line on the upper Front section (figure 5). Make sure 
you retain the original curve of the shaped seam line. 

If the distance between shoulder and underarm line is greater on 
the toile pattern, cut the Vogue upper Front pattern as shown 
(figure 6), place over a strip of paper and spread by the required 
amount. After this correction the sleeve head may also need to be 
adjusted slightly. 

ii. Higher bust line. If the bust line on the toile pattern is higher 
than that on the Vogue pattern, deduct the amount from the 
stitching line of the upper Front and add a corresponding amount 
to the stitching line of the middle Front (see figure 5). Make sure 
you follow the original curve of the stitching line carefully. 
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iii. Full bust line. If your bust line is full, 
you may require more depth towards the 
ends of the bodice-seams. You will see 
from the slant at the end of the dart lower 
stitching line if the dart on the toile pat- 
tern is deeper than the dart incorporated 
into the Vogue pattern bodice-seam line 
(figure 7). The depth of the dart on the 
toile is followed through into the curve 
of the waist-seam. 

Use the middle Front seam line edge to 
adjust the depth to correspond with the 
toile pattern, and add to the waist line 
edge to compensate for the extra lift 
(figure 8). 

Adjusting for a fuller bust often results 
in the lower stitching line being longer 
than the upper stitching line on the toile 
pattern. If so, add the extra length to the 
side-seam of the middle Front section 
on the Vogue pattern. 


Checking the Back bodice-seam 

If you have altered the position of the 
bodice-seam on the Front of the Vogue 
pattern, raise or lower the Back bodice 
scam to correspond. 

Now check the bodice-seam line as it 
goes across the middle Back. 

Pin the dart on the Back of the toile 
pattern together. Pin the upper and middle 
Back sections of the Vogue pattern along 
the bodice-seam from the Centre Back 
towards the side-seam to where the seam 
starts to curve. 

Place the Vogue pattern over the toile 
pattern and pin the Centre Back edges 
together. 

Slash the toile pattern in line with the 
bodice-seam (figure 9). Check the amount 
by which it spreads, in order to lie flat, 
with the amount by which the seam lines 
of the upper and middle Back separate 
towards the side-seam. 

If you find that the spread of the toile 
pattern is greater, make a small dart into 
the middle Back section of the Vogue 
pattern, as shown in figure 9, until the 
distance of the slash lines and the seam 
lines is the same. 


Checking the skirt 

It is very important to check the width 
of a full skirt pattern before cutting to 
see that it hangs well. It is not always 
possible to make adjustments after fitting 
as you may run out of length and be unable 
to make the alterations needed. The dart 
on the Vogue skirt pattern has been 
worked into the curve of the waist-seamand 
the pattern has been spread to enable 
the fabric to fall in even folds around the 
skirt from hip to hem. With some figure 
shapes, this fullness tends to bunch at 
the side-seams. 
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MIDDLE 
FRONT 


18. Correcting middle Front for a full bust 


T 
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СЕМТВЕ ВАСК 


19. Checking the Back bodice-seam 


The best way to check the Vogue pattern 
is to make up and fit the basic skirt in 
Dressmaking chapter 4, then make a cor- 
rected basic skirt pattern incorporating 
your figure requirements and use this for 
checking the full skirt. 

So, using the basic skirt pattern, pin the 
darts on the Back and Front and slash 
each pattern piece from the hem to the dart 
(figure 10). Make another slash on each 
piece between the dart and centre line 


CENTRE FRONT 
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111. Pinning off diagonal fold on middle Front 


112. Pinning skirt for bunching at side-seams 


from the hem to within } inch of the waist 
and two more slashes between the dart 
and side-seam, as shown. 

Pin the centre lines of each basic skirt 
pattern piece and the corresponding 
Vogue pattern piece together and spread 
the cut sections of the basic pattern until 
the hem lines meet at the side-seams 
as shown. 

Compare the waist line curve of the basic 
skirt with that of the Vogue pattern, 


413. Bunching at Front side-seams only 


. CENTRE FRONT | 


B ; e t 


114. Correcting middle Front for diagonal fold 


415. Correcting the tight bodice-seam 


making alterations to the waist line and 
side-seams as necessary. 


Cutting hints 


On dresses with waist-seams, cut extra 
- deep seam allowances at the waist edge of 
both bodice and skirt pattern pieces as 
you may need to make further adjust- 
ments. For this style allow 14 inches. 


The bodice toile pattern is always useful 
for checking the bodice fitting on waisted 
styles. If you have not made a bodice toile 
and cannot check Vogue pattern 7986 by 
this method, leave extra deep seam allow- 
ances on the bodice-seam edges of the 
upper Front and Back. 

On full skirts, cut an additional hem 
allowance so that you can make adjust- 
ments if necessary. Allow an extra 14 
inches for this style. 


Fitting hints 
Preparing for fitting 


Follow the pattern step by step in- 
structions to assemble the dress for fitting. 


Waist fitting 

To obtain an accurate waist fitting, pin 
and tack tape or soft petersham to the 
waist-seam of the dress Cut it 2 inches 
longer than your waist measurement to 
allow 1 inch for ease and 1 inch for a 
wrap. 

The secret of the good appearance of a 
waisted and full skirted dress lies in the 
fitting of the bodice—it should fit quite 
close to the body but not tightly. 


Shoulders 

To avoid a broad look across shoulders 
and hips, special attention must be paid 
to the fitting of the sleeves and they must 
be set into the armholes quite high on the 
shoulders. 


Fitting Vogue 7986 


Memory fitting 

There are some faults which cannot be 
corrected without unpicking the side, 
waist and bodice-seams. To unpick these 
areas could spoil the correction of some 
other problem which can be dealt with 
fully at this stage. It is necessary therefore 
that you remember the fault which has 
occurred at a certain place, marking the 
spot with a pin so that you can deal with 
it later. 

Follow the fiting sequences carefully 
and then make the necessary alterations 
following the same sequence. 


Fitting the bodice 

First check the fitting of the neck line 
and shoulders and proceed to the waist 
line, ignoring the bodice-seam at this 
stage. 

A. The middle Front section should fit 
closely over the midriff. Smooth out any 
fullness into the side-seam. 

B. After correcting А, you may be left 


with a diagonal crease from the side-seam 
towards the bodice-seam (figure 11). Pin 
off the depth of the crease and leave 
till later. 

C. If you feel the dress is tight on the 
bodice-seam as it passes over the height 
of the bust, mark the spot with a pin 
and correct later. 

D. Make any necessary fitting corrections 
to the Back of the bodice. 


Fitting the skirt 

Before fitting the skirt, make sure that 
the waist-seam fits closely but not tightly. 
The skirt should hang smoothly from the 
waist to the hips and then fall in soft 
folds towards the hem. 

E. If you have not checked the waist line 
curve on the skirt against the corrected 
basic skirt pattern and the skirt bunches 
at the side-seams, lift it a little on each 
side of the Centre Front and Centre Back 
to ease the fullness away from the sides. 
Pin the depth of the folds (figure 12). 
F. If you have a high seat but otherwise 
normal proportions, you will find that 
the skirt tends to bunch at the Front side- 
seams only. The bulk of your hip mea- 
surement is taken up around the Back and 
the width of the skirt Front must be re- 
duced a little. 

Lift the skirt into a small fold J inch 
deep, starting at each side-seam and 
graduating to nothing towards the Centre 
Front (figure 13). Pin the fold. 

The fullness in the skirt will then roll 
over the side-seam towards the back. This 
indicates the amount by which to reduce 
the Front width. 

Do not check the dress for length at this 
stage, but leave it until the waist-seam 
has been stitched and the zip inserted. 
Make all the fitting corrections you were 
able to follow through as usual, then 
work as follows. 


Correcting the bodice 
A. Taper side-seams to take in fullness. 
B. Unpick the middle Front section from 
the upper Front and fold in half along the 
Centre Front line. Pin. Measure the depth 
of the crease, and taper the bodice-seam 
line by that amount (figure 14). 
To retain the correct length of the side- 
seam, add the same amount to the waist- 
seam as shown. 
C. If you need a little more fullness 
over or under the bust, unpick the side- 
seams, and the bodice-seams to within 2 
inches of the Centre Front on each side. 
Out of the side-seam allowances, ease 
about ¿ inch into the length of the lower 
Front bodice-seam and carefully concen- 
trate the extra ease over the height of the 
bust (figure 15). 
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So that the seam allowance at the side- 
seam is not short, lift the section which 
has been eased in slightly over the original 
seam line when you pin the bodice-seam 
(figure 16). 

The lift should not be any more than # 
inch at the side-seam line tapering to 
nothing towards the bust line as shown. 
This will make the seam ends even again. 
The amount lifted into the bodice-seam 
must be added to the side-seam at the 
waist edge. 

D. When making adjustments to the Back, 
make sure that you retain the good shape 
of the middle Back section which tapers 
slightly down towards the Centre Back. 


Y 16. Lifüng eased section over original seam 


lift over upper bodice 


seam line 


lower 
waist seam 


Y 18. Correcting Front pattern for high seat 
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Remember. Always compensate for any 
adjustment you have to make. Although 
the shape changes to incorporate fitting 
details, the overall measurements or the 
width do not. For example: if you deduct 
from the middle bodice-seam, this must 
be compensated for along the waist-seam 
or the upper bodice-seam. The excep- 
tion is, of course, in the case of shortening, 
when the width of a section must be 
reduced right across. Always check the 
length of the side-seams and make sure 
that the middle Front section and the 
middle Back section correspond so that 
the seam line is continuous around the 
bodice. 


Y 17. Correcting skirt pattern for bunching 


Б: 
lower waist seam 


by depth of 
pinned fold 


SKIRT FRONT 


pin dart 
| to correct 
waist 
` measurement 


deepen 
waist curve 


CENTRE FRONT 


lengthen hem 


Correcting the skirt 

If the hang of the skirt needs adjusting, 
unpick the skirt completely. 

E. If you have lifted the fullness away 
from the sides by pinning folds on the 
Front and the Back, it will be necessary 
to deepen the curve of the waist line as 
shown (figure 17а). 

Measure the depth of the fold then, 
working on the skirt pattern pieces, re- 
shape the waist-seam by the required 
amount. 

Increasing the curve will also increase 
the waist measurement, so make a dart 
at the waist line to the depth of the in- 
crease and pin (figure 17b). 

Use this pattern to recut the skirt. 

F. If you had to ease the fullness out of 
the Front side-seam only, pin a dart on 
the Front pattern 4 inch deep and 5 
inches down from the waist line on the 
side-seam (figure 18a). 

Place the pattern Centre Front to the 
straight edge of a sheet of paper and make 
a new pattern as follows. 

Straighten the side-seam, following the 
side-seam line from the section above 
the dart to the hem line, so reducing the 
width of the skirt (figure 18b). 

Measure the distance between the edge of 
the paper and the original Centre Front 
line of the pattern at the waist edge and 
take this away from the upper side- 
seam section as shown. Then deepen the 
waist curve by 4 inch. This will make the 
waist line slightly larger but will be eased 
into the seam when making up. 

Add the amount taken into the dart to the 
length of the hem line or the skirt will 
be too short (see figure 18b). 

Recut the skirt using the new pattern. 


Making up 

If you have made any of the above cor- 
rections, pin and tack the dress for a final 
fitting to ensure that all is well. 

When making up, follow the instructions 
as given with the Vogue pattern until you 
come to the bodice-seam line in step 12. 
When working on knitted man-made 
fibre fabrics, press the seam open and use a 
press pad when you reach the bust area 
of the seam. Use the contours of the seam 
and the fullness of the fabric on each side 
to guide you for shaping as you press. 

If necessary, use a little steam while 
pressing, but don't use too much heat. 
Continue with the instructions till you 
reach the waist line. If you finish the 
waist line with tape or soft petersham, 
press the waist seam open to avoid bulk. 
Finish the dress as shown and give it a 
final pressing. 


Victorian nosegay 

Trace the outlines of this 
nosegay design from the page 

and enlarge it to the required 

size. Combined with the bor- 

der design shown in the Em- 

broidery chapter, it makes an 


d 


attractive design for a table- 
cloth. The realistic effect is 
achieved by using stranded 
cotton in closely related tones 
worked in shaded long and 
short stitch. The stems are 
worked in stem stitch. 


“Introduction 
to embroidery 
on knitting 


Knitting provides an ideal 
fabric for embroidery. It can 
be used either as a plain 
background for working ran- 
dom patterns, or the struc- 
ture of the fabric can be used 
for counted thread types of 
patterns. 


In decorating knitting, single 
stitches can be outlined in 
contrast colour to build up 
small motifs, as in Swiss darn- 
ing. Alternatively, embroidery 
may be used to highlight a 
knitted pattern, a technique 
found in Tyrolean designs. 


Swiss darning 

Knitting a motif into the actual 
garment inevitably slows the 
process of knitting, and may 
present difficulties if rounded 
shapes are required. In such a 
case, the quickest method is to 
knit the garment in stocking 
stitch and then to darn in the 
motif, by outlining the stitches 
of the motif-area. Thread the 
yarn into a blunt ended needle 
and pass the needle through 
‘to the right side of the work at 
the base of a stitch. Draw the 
yarn through, leaving a short 
end at the back to darn in once 
the work is completed. Insert 
the needle behind the threads 
at the top of the same stitch, 
taking the needle through to 
the wrong side at the right hand 
side of the stitch and out to the 
right side of the work at the 
left of the stitch. Then insert 
the needle back into the base 
of the same stitch. This will now 
have outlined one complete 
stitch and the process is re- 
peated over all the necessary 
stitches. Darn in both ends 
invisibly on the wrong side. 
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Counted thread embroidery 
In this technique, the upright 
and horizontal lines of the 
knitted stitch replace the can- 
vas, and the spaces in the 
centre of stitches or between 
stitches are used as holes. 

'This is most easily worked 
using a blunt ended needle so 
that the knitted stitches are 
not split. 


Tyrolean knitting 

In these patterns the knitted 
stitches are used to create a 
self-coloured pattern which is 
then highlighted by the addition 
of small, gay coloured flowers, 
usually embroidered in wool. 
These are traditionally simple 
daisy shapes, sometimes formed 
by straight stitches like the 
spokes of a wheel, but more 
often with lazy daisy stitch. 
These сап be used to form leaves. 


Tyrolean leaf pattern 
The pattern is worked over 25 
stitches and makes an attractive 
panel on either side of cardigan 
button strips. 

Ist row (RS) K6, P2 tog, P4, 
K up thread before next st 
tbl—called К up 1 tbl—, КІ, 
K up | tbl, P4, P2 tog, K6. 

nd row ре DE $ 


P4, Kl. 


3rd row Кб, P2 tog, P3, (Kl, 


yfwd) twice, Kl, P3, P2 tog, 
K6. 

4th row Kl, P4, K5, P5, K5, 
P4, Kl. 

5th row Kl, sl next 2 sts onto 
cable needle and hold at back 
of work, K2, K2 from cable 
needle—called C4B—, K1, P2 
tog, P2, K2, yfwd, Kl, yfwd, 
K2, P2, P2 tog, Kl, sl next 2 
sts onto cable needle and hold 
at front of work, K2, K2 from 


cable needle—called C4F—, 
Kl. 

6th row Kl, P4, K4, P7, K4, 
P4, Kl. 

7th row Кб, Р2 tog, Pl, КЗ, 
yfwd, KI, yfwd, K3, PI, P2 
tog, K6. 

8th row КТ, P4, КЗ, P9, КЗ, 
P4, Kl. 

9th row K6, P2 tog, K4, yfwd, 
Kl, yfwd, K4, P2 tog, K6. 
ТОР row КТ, P4, K2, РП, K2, 
P4, Kl. 

1th row КЛ, C4B, K1, P1, КІ, 
P into front and back of next 
st twice, turn, K4, turn, P4, 
turn, K4, turn, sl 2nd, 3rd and 
4th sts over first st then sl first 
st onto right hand needle— 
called Bobble 1—, Kl, P1, КІ, 
CAF, К1. 

12th row As lOth. 

13th row K6, inc by purling in- 
to front and back of next st, 
K4, sl 1, K2 tog, psso, K4, inc 
in next st, K6. Я 


А А simple embroidery ‘motif to link mother and daughter's outfits 


14th row As 8th. 


15th row Кб, inc in next st, Pl, 


Kl, Bobble 1, Kl, sl 1, K2 tog, 
psso, КІ, Bobble 1, КІ, РІ, 
inc in next st, K6. 

16th row As 6th. 

17th row Kl, C4B, Kl, inc in 
next st, P2, K2, sl 1, K2 tog, 
psso, K2, P2, inc in next st, 
Kl, C4F, Kl. 

18th row As 4th. 

19th row Кб, inc in next st, P3, 
K2 tog tbl, Bobble 1, K2 tog, 
P3, inc in next st, K6. 

20th row As 2nd. 

219 row Кб, inc in next st, 
P4, sl 1, K2 tog, psso, P4, inc 
in next st, K6. 

22nd row КІ, P4, K7, РІ, K7, 
P4, Kl. 

23rd row Kl, C4B, Kl, P13, 
Kl, C4F, Kl. 

24th row Kl, P4, K15, P4, K1. 
These 24 rows form рай and 
are repeated as required. 

(Not illustrated.) 
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A Diagram for embroidery worked in chain and stem stitches and beads 


Decorated mittens 


Size 
To fit an average adult hand 
Length, about 10in 


Tension for this design 
6 sts and 8 rows to lin 


over st st worked on No. 
10 needles 


Materials shown here 
Patons Double Knitting 

Two 50grm balls 

One set of 4 No.10 double 
pointed needles 

Embroidery threads and beads 


Left mitten 


Using No.10 needles, cast on 
48 sts and divide on 3 needles. 
Cuff round *КІ tbl, Pl, rep 
from * to end. 


Rep this round until cuff 
measures Зіп. 

Change to st st. 

Ist round K22, lift thread 
before next st and K into back 


of it to М1 (this becomes 


centre st of thumb gusset), K26. 


2nd round K. | | | 1. 
3rd round K22, MI, КІ, 
MI, K26. 


4th round As 2nd. 

5th round K22, MI, K3, 
MI, K26. 

6th round As 2nd. 
Continue in this way until 
there are 19 sts on thumb 
gusset. 67 sts. 


Divide for thumb 

1st round K22, sl next 19 
sts onto thread and leave for 
thumb, K26. 


- Continue in rounds on 48 sts 


until work measures 9in from 
cast on edge or required 
length to top shaping. 


1 Embroidered mittens and alternative knitted trim on red mitten 


Shape top 

1st round *K2, K2 tog, K17, 
sl 1, Kl, psso, Kl, rep from * 
once more. .. —_ 
2nd round *K2, K2 tog, 
K15, sl 1, Kl, psso, Kl, rep 
from * once more. 

Continue dec in this way on 
every round until 4 sts rem. 
Break yarn and draw through 
rem sts and fasten off. 


Thumb 

Divide 19 sts from holder onto 
3 needles. K 1 round. 

2nd round K1, *K2 tog, K7, 


rep from * once more. 17 sts. 
Work for 2in without shaping. 
Shape thumb top 

Ist round *K2, K2 tog, rep 
from * to last st, Kl. 

2nd round *K1, K2 tog, rep 
from * to last st, Kl. 


3rd round Kl, *K2 tog, rep 
from * to end. Break yarn and 


draw through rem sts. Fasten 
off. 


Right mitten 


Work as for Left mitten, rever- 


asing position of thumb by work- 


ing gusset after 26 sts instead 
of 22 sts. 


To complete 


Press mittens ùnder a damp 
cloth with a warm iron, 
omitting ribbing. 


- Embroider back as in diagram. 


Alternative trim 

Using No.10 needles, cast on 
120 sts. 

K 1 row. P 1 row. Cast off. 
Allow strip to curl so that 

cast on and off edges touch. 
Slip stitch together if preferred 
to give a firm finish. Curl 
strip round to form design. 
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Fair Isle 


Sizes 

Ladies. To fit 36[38:40]in 
bust 

Length at centre back, 21 [22: 
23 lin, adjustable 

Sleeve seam, 18[19:20]in, 
adjustable 

Men's. To fit 38[40:42 Jin 
chest 

Length at centre back, 23} 
[244:254 Jin, adjustable 

Sleeve seam, 174[174:18]in, 
adjustable 

The figures in brackets [] 
refer to the Ladies 38 and 40in 
sizes and the Men’s 40 and 
42in sizes respectively 


Tension for these 
designs 

6 sts and 8 rows to lin 
over st st worked on No.9 


needles 

64 sts and 84 rows 

to lin over st st worked on 
No.10 needles 


Materials shown here 
Templeton’s H and O 
Shetland Fleece 

Ladies. 10[11:12] loz balls 
main shade, A, coral 

loz ball each of 5 shades, B, 
С, О, Е and Е, white, grey, 
sable, natural and dusk brown 
One pair No.12 needles 
One pair No.10 needles 
One Aero Twin-Pin No.10 
4 small buttons 

One large st holder 

One №. 2:50 (ISR) crochet 
hook 

Men's. 11 [12:12] loz balls 
main shade, A, natural 

2 loz balls Ist contrast, B, 
white 

loz ball each of 4 shades, C, 
D, E and F, gold, dusk brown, 
sable and camel 
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‘Wardrobe 


Knitting 
One pair No.9 needles 
One pair No.11 needles 


One set of 4 No.11 double 
point needles 


Circular yoked 


sweater 
Front 


Using No.12 needles and A, 
cast on 113[117:121] sts. 
Work 4in K1, PI rib. 
Change to No.10 needles 
Work in st st, beg with а K 
row and inc one st at each 
end of 7th and every following 
8th row until there are 121 
[127:133] sts. 

Continue without shaping 
until work measures 14[144: 
15]in or length required, 
ending with a P row. 


Shape armholes 

Cast off 6 sts at beg of next 
2 rows. 

Dec one st at each end of 
next and every alt row until 
103 sts rem. P 1 row. 


Y Star and tapered star motifs for yoke. Tapered stars alternate with stars 


Shape for yoke 

15% row K2 tog, K33, K2 
tog, leave rem 66 sts on 
holder. Continue on 35 sts for 
left side. 

Dec one st at each end of 


' every К row until 3 sts rem. 


Last row K2 tog, Kl. Cast 
off. 

With RS facing, slip first 29 
sts onto holder for yoke and 
Tejoin yarn to rem 37 sts. 
Complete as for other side. 


Back 


Using No.12 needles, cast on 

112[116:120] sts and work as 
for Front, noting that there is 
one st less. When shaping for 

yoke, leave only 28 sts instead 
of 29 sts on holder. 


Sleeves 


Using No.12 needles, cast on 
60 [62 :64] sts. 

Work 4in Kl, Pl rib. 

Change to No.10 needles. 
Continue in st st beg with a 
K row, inc one st at each end 
of 5th and every following 6th 
row until there are 84 [90:96] 
sts. 

Work until sleeve measures 
18[19:20]in or required length 
(allowing 2in for turn back 
cuff), ending with a P row. 


Shape top 

Cast off 6[6:8] sts at beg of 
next 2 rows. 

Dec one st at each end of 
every K row until 36 sts rem. 
Leave sts on holder for yoke. 


Yoke 


Sew up raglan seams. 

With RS facing, slip first 14 
sts of Back onto holder. | 
Beg from centre Back with A 
and with first double pointed 
needle and K up rem 14 sts of 
Back, K up 31 [34:37] sts from 
raglan side, K36 sts from 
sleeve holder, using 2nd 
needle, K up 31 [34:37] sts 
from next raglan side, K29 

sts from Front holder, K up 
31 [34:37] sts from next raglan 
side, using 3rd needle K36 sts 
from 2nd sleeve, К up 31 [34: 
37] sts from last raglan side 
and 14 sts from centre Back. 
253 [265 :277] sts. 

Using A, P 1 row. Join in Е. 
Next row *КЗА, IF, rep 
from *, ending 1A. 

Next row *PIF, ТА, rep 
from * ending IF. 

Next row KIA, *1Е, ЗА, rep 
from * to end of row. Break 
off F. 


Using A, P 1 row. Break off A. 
Using B, К 1 row. P 1 row. 


Continue working from chart. 
1st size Omit first and last 

6 sts of chart 1. Work rem 19 
sts of chart 1, K40 sts of both 
charts 2 and 1 five times, then 
the 15 sts of chart 2 once, 
ending round with first 19 

sts of chart 1. 

Continue with rem 24 rows of 
charts, beg K rows from 7th 
st and P rows from 19th st at 
front edge of garment. Dec on 
chart on 9th and alt rows is 


worked by K2 tog tbl. 
* After completing 25 chart 


rows using B, P 1 row. 
Next row “КІ, K2 tog, rep 


from * to end of row. Break 
off B. 

Using A, P 1 row. 

Next row *K3A, IF, rep 
from * to end. 

Next row *PIF, 1A, rep 
from * to end. 

Next row K1A, *1F, 3A, rep 
from * to end. Break off F. 
Using A, P 1 row. 

Next row *K2, K2 tog, rep 
from * to end of row. P 1 row. 
Change to No.12 needles. 
Work lin КІ, Pl rib. Cast off 
loosely in rib.* 

2nd size Work from chart, K 
from Ist row of chart 1 
followed by Ist row of chart 2 
across 11 sts, ending with 25 
sts from chart 1, noting that 
dec on 9th and every alt row 
is made by K2 tog tbl. 
Complete from * to * as for 
Ist size. 

3rd size Work as for 2nd 
size, working every row with 
6 sts in B before and after sts 
from charts. 

АП sizes Sew up Back 
opening leaving 44in open. 
Crochet | row dc round both 
opening edges. Work 2nd row 
dc on RS making 4 loops for 
buttonholes. 


Banded sweater 
Back 


Using No.11 needles, cast on 
115[121:127] sts. Work 1$in 
Kl, Pl rib. 

Change to No.9 needles. 
Work in st st beg with a K 
row until work measures 
11(114:114 Jin, ending with a 
P row. 

Continue in st st, working 39 
rows from chart. И required, 
continue in st st until work 
measures 154[16:16]in or 
required length, ending with a 
P row. 


Shape armholes 

Cast off 6 sts at beg of next 

2 rows. 

**Next row Kl, K2 tog, К 
to last 3 sts, sl 1, Kl, psso, КІ. 
Next row P.** 

Rep last 2 rows until 37[39: 
41] sts rem, ending with a P 
row. Leave sts on holder. 


Y Bottom half of banded sweater motif. Work rows 19 to 1 for top half. 


The whole of the star motif is worked over 39 rows 


Front 


Work as given for Back until 
57[59:61 | sts rem, ending with 
a P row. 


Shape neck 

Ist row КІ, K2 tog, K17, 
turn and leave rem sts on 
holder. 

2nd row P to end. 

3rd row КІ, K2 tog, K to 
last 3 sts, sl 1, Kl, psso, Kl. 


start 1st. 2nd. 3rd. 
sizes 


„Вер 2nd and 3rd rows 6 times 


more, then 2nd row once. 
Next row Kl, КЗ tog, Kl. 
Next row P3. 

Next row Kl, K2 tog. 
Next row P2 tog and fasten 
off. 

With RS facing, slip first 17 
[19:21] sts onto holder. 
Rejoin yarn to rem sts, K to 
last 3 sts, sl 1, Kl, psso, Kl. 
Complete to correspond with 
other side. 


Sleeves 


Using №.11 needles, cast on 
47[49:51] sts and work 3in 
Kl, Pl rib. 

Change to No.9 needles. 
Continue in st st beg with a 
K row, inc one st at each end 
of 5th and every following 6th 
row until there are 85[89:93] 
sts. Work until sleeve measures 
19[19:194]in or required 
length, ending with a P row. 
Place marker thread at each 
end of last row. Work 8 rows 
more. 


Shape top 

Rep from ** to ** as for 
Back until 47 sts rem, ending 
with a P row. 

Next row Kl, (K2 tog, K18, 
sl 1, Kl, psso, Kl) twice. 
Continue to dec in centre of 
every 6th row 4 times more, 
at same time dec at each end of 
every K row until 9 sts rem, 
ending with a P row. Leave 
sts on holder. 


Neckband 


Join raglan seams, sewing last 
8 rows of sleeve top above 
marker threads to cast off sts 
at armhole. 

Using No.11 needles and with 
RS facing, K across sts of 
right Sleeve, Back neck and 
left Sleeve, knitting 2 tog 
across each raglan seam, K up 
14 sts down Front neck, K 
Front sts and К up 14 sts up 
other side of neck. 98[102:106] 
sts. 

Work 24in in Kl, Pl rib. Cast 
off loosely in rib. 


To make up 


Yoked sweater 

Pin out and press with a warm 
iron over a damp cloth, 
omitting ribbing. Sew up side 
and sleeve seams. Sew on 
buttons to correspond with 
loops. 


Banded sweater 
Press work with a warm iron 
over a damp cloth. Join side 
and sleeve seams. Fold 
neckband in half to wrong 
side and slip stitch in place. 
Press seams. 
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Cushion 
to make 
in hairpin 
crochet 


This chapter deals with more 
complex groupings. 


Designs in hairpin crochet are 
made by joining long strips of 
loops together. The method 
used to anchor the stitches as 
they are made can vary, but 
the joining of the loop stitches 
is what gives each design its 
originality. 


Fan shaded grouping 

Work 3 strips of hairpin crochet 
using dc on 2 threads (see 
Crochet Know-how chapter 
62). 

Before joining the strips, work 
1 row dc along each side as 
follows: 

Ist side *Work 1dc into group 
of 20 loops, work 14с into each 
of next 20 loops, rep from * to 
end. 

2nd side *Work 1dc into each of 
next 20 loops, work ldc into 
group of next 20 loops, rep 
from * to end. 

The strips will now be curved 
instead of straight and are 
ready to join together with 
crochet. 

Join yarn to first st at right 
side of first strip with ss. Work 
5ch, work ldc into 2nd st 
of left side of 2nd strip, *5ch, 
Ide into 3rd st from last st on 
Ist strip, 5ch, Ide into 3rd st 
from last st on 2nd strip, rep 
from * until strips are joined 
together. Other strips are join- 
ed in the same way. 


Peacock tail grouping 

Work strips as for preceding 
design, working the edge group- 
ing as follows: 

Ist side *(Work 14с into group 
of 8 loops) 5 times, twisting 
loops over so that they lie as 
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shown in the illustration, work 
14с into next 20 loops twisted, 
rep from * to end. 

Work 2nd side in same way, 
arranging the 20-loop groups 
so that they come in the centre 
of the five 8-loop groups. 
When the stitches are grouped, 
join the strips in the same way 
as for Fan grouping, or slip st 
edges tog. 


Hairpin crochet 
cushion 


Size 
About 14in diameter 


Tension for this design 
Worked on a Quad frame 


or crochet fork measuring 
about 2$in from outer 
edges 


Materials shown here 
Twilley’s Cortina 

2 balls colour A, lilac 

1 ball colour В, purple 
One Quad frame or crochet 
fork 

One No.3-00 (ISR) Aero 
crochet hook 

One No.2-00 (ISR) Aero 
crochet hook 

Blunt ended wool needle 
Small safety pins 
Cushion pad to fit 


Front 


Ist strip for centre 

Using colour A and No.2-00 
crochet hook, work strip of 66 
loops at either side of centre 
stitches worked in double 
double crochet (see Crochet 
Know-how chapter 62). 
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À Peacock tail grouping 


Finish off ends, joining first 
and last centre stitches 
together so that strip forms a 
circle. Thread wool needle 
with short length of A and 
thread through the inner side 
loops of strip. Draw up to 
form centre of cushion and 
finish off ends securely. 


2nd strip 

Using B, work as for Ist strip 
until there аге 132 loops at 
either side of middle stitches. 
Finish off. Join first and last 
stitches so that strip forms 
circle. 


Join Ist and 2nd strips 


Using No.2-00 crochet hook, 
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work the two strips together. 
Slip 2 loops from first strip 
onto hook, slip 4 loops from 
second strip onto hook and 
draw through first 2 loops. 
Slip next 2 loops from first 
strip onto hook and draw 
through loops already on hook, 
slip next 4 loops from second 
strip onto hook and draw 
through loops on hook. 
Continue in this way until 

all loops are joined. Thread a 
piece of yarn through last 
group and sew in place. 

Leave loops on other side of 
2nd strip grouped ready for 
next joining row. Slip 12 loops 
onto a safety pin. Repeat 


until all loops are оп pins 
(11 groups in all). 


3rd strip 

Using A, work strip as for Ist 
strip until there are 176 loops 
at either side of middle 
stitches. As the strip lengthens, 
place loops onto safety pins in 
groups of 16. This makes 
counting and joining simpler. 
Fasten off ends and join first 
and last middle stitches 


together, forming circle. Ў 


Join 2nd and 3rd strips 
Using A and ‘No.3-00 crochet 
hook, join with 14с to middle 
stitches of 2nd strip between 
two groups of 12 loops. 1dc 


A Cushion worked combining both methods of joining strips, 
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into all 16 loops of first group 
on 3rd strip removing safety 
pin, *11ch, Idc into middle 
sts on 3rd strip before second 
group of 16, 14с into next 
group of 12 loops on 2nd 
strip removing pin, 11ch, 14с 
into middle sts on 2nd strip 
before next group, 14с into 
next group of 16 loops on 3rd 
strip, rep from * until all loops 
are joined, completing circle 
with Iss into first de. 


4th strip 

Using B, work as for Ist strip 
until there are 232 loops on 
either side of middle sts, 
slipping loops off frame in 


with and without additional threads 


groups of 8 on safety pins for 
next joining row. Fasten off 
ends, joining first and last 
middle sts to form circle. 

Join 3rd and 4th strips 
Using No.2-00 crochet hook, 
slip 3 loops from 3rd strip onto 
hook, slip 4 loops from first 
safety pin of 4th strip onto 
hook and draw through loops 
already on hook, slip next 3 
loops from 3rd strip onto hook 
and draw through loops, slip 
next 4 loops from 4th strip 
onto hook and draw through 
loops. Continue in this way 
until all loops are joined, 
securing last group with 
thread. 


Back 


Using В and No.2:00 crochet 
hook, work 7ch. Join into 
circle with ss into first ch. 
Ist round 7ch, (Idtr in 
circle, 3ch) 7 times. Join to 
4th of first 7ch with ss. 

2nd round S5 to centre of ch 
loop, 7ch, (Idtr in next ch 
loop, 3ch, 1dtr in same loop, 
3ch) 7 times. Join to 4th ch 
Witt nce АЛ ШЕШШ LL 
3rd round 5$ to centre of ch 
loop, 7ch, (1dtr in next loop, 
3ch, Idtr in same loop, 3ch, 
1dtr in next loop, 3ch) 

7 times. Join to 4th ch with 
ss. 21 dtr. 

Continue in rounds in this 
way, working 2dtr into a ch 
sp where an increase is 
required, spacing the number 
of increases evenly round the 
circle. 

Work so that next round has 
28 dtr. 

5th round Has 40dtr. 

6th round Has 45dtr. 

7th round Has 48dtr. 

8th round Has 54dtr. 

9th round Has 62dtr. 

10th round Has 68dtr. 

11th round Has 74dtr. 

12th round Has 78dtr. 

13th round Has 86dtr. 

14th round Has 94dtr. 

15th round Has 98dtr. 

16th round Has 104dtr. 
17th round Has 116dtr. 
Finish off. 


Joining Front and 
Back 


Place Back on top of Front, 
right sides out. With Back 
facing, insert No.2-00 

crochet hook through ch loop 
of Back and draw through 2 
loops from edge of 4th Front 
strip, insert hook into next ch 
loop of Back and draw 
through next 2 loops from 4th 
strip, drawing them through 

2 loops already on hook. 
Continue in this way until 
three quarters of the way 
round cushion. Insert pad and 
continue until all the loops 
are joined through the Back 
ch loops. Fasten the last loops 
securely with a thread. 

Make a tassel with A, about 
8in long, and attach to centre. 
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(Collectors 


Piece 


These charming crewel work panels 
were designed by Erica Wilson, a graduate 
ofthe Royal School of Needlework, who 
was invited to America in 1954 to 
instruct the Needlework Guild of 
Milbrook, New York. 

She has lived in America ever since, and 
Erica Wilson designs are now 
well-known and loved by embroiderers 
all over the United States. Erica Wilson’s 
designs, of which there are now 

many hundreds, cover a wide variety of 
subjects: formal still lifes of 

flowers and fruit, casual groups of 

field flowers, seascapes, landscapes, 
birds and mythical beasts, cottages 

and farmhouses, and some delightful 
little story book pictures from 

children’s books and poems. All her 
designs have a charming simplicity which 
encourage even beginners to try their 
hand at crewel wool embroidery, and 
the gaiety and ebullience of the 
designer herself lives in her designs. 
Erica Wilson uses embroidery stitches in 
a way which shows her complete 
familiarity with the techniques of 

her craft. She makes a few simple stitches 
work hard, varying their effect in 
unorthodox ways. The sails of the 
Nantucket whaling ship, for instance, 
consist of very long, uncouched 

strands achieving the look of wide 
stretches of canvas; long stitches are 
used again for the grass in the 
foreground of the farmhouse picture, 
but this time the designer has 

couched the strands down with chain 
stitch to alter the effect and break up 
what would have been a large area of 
colour. 

Erica Wilson is the author of 

Crewel Embroidery and Fun with Crewel 
Embroidery. 


Top left: *Blossoming springtime on the farm’. 
Original size 9 inches by 11 inches. 

Left: ‘Blazing glory’. Original size 22 inches 
by 18 inches. 

Right: ‘Nantucket whaler’. Original size 20 
inches by 24 inches. 


All designs are the copyright of Erica Wilson| 
Columbia-Minerva Corporation, USA. 
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Inspired Бу 
beautiful 
chinaware 


It isn’t necessary to be an artist to create designs for em- 
broidery—there are good designs around us, just waiting to 
be used. The print on wallpaper or furnishing fabric, for Р 1 
instance, or the pattern on fine quality china, can be inter- - 

preted into embroidery stitches. 

'The beautiful designs in this chapter have been adapted from $ 
the pattern on a Josiah Wedgwood dinner service called 

‘Plain Patrician’. The success of the interpretation lies in the 

choice of embroidery stitches used. For example, the table 

cloth border has been worked in stitches which duplicate the ў 

raised, sculptured texture of the plate edge, and the flower i 
motif in stitches which can reproduce shading. 


To embroider the cloth illustrated 

Make or purchase a circular cloth measuring 72 inches across, and 
make or purchase a set of napkins to match. To make a cloth and 
set of napkins you will need 34yds 80 inch wide cotton and Tery- 
lene even-weave embroidery fabric in white. If you decide to make 
a cloth, embroider the edge with padded buttonhole scallops (see 
Embroidery chapter 10). 


Transferring the design 

Trace the border and napkin designs from these pages and transfer 
them to the fabric, as described in Embroidery Chapter 5. Enlarge 
the flower design as described in Embroidery Chapter 21, or trace a 
design from your own china. 


Stitches and yarn used 

The flower design is worked in shaded long and short stitch and 
stem stitch. The delightful sculptured effect of the border is 
achieved by working in white yarn on white fabric and using a 
combination of double back stitch, padded satin stitch, raised stem 
bands, long and short stitch and Russian overcast filling. The 
embroidery is carried out in stranded cotton using three strands 
in the needle. 


A ‘Plain Patrician’ pattern from which the designs are taken 


A The flowers on a napkin 
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Clever cat 
glove 
puppets 


It would be difficult to find 
a more charming pair of 
pets than Percy and Pru- 
dence. These glove puppets 
are simple to make up. You 
may find you already have 
some fabric remnants you 
can use—Percy and Pru- 
dence don’t ask for much! 
The patterns are opposite. 


Percy 


You will need 

For the puppet: 

L] 3yd 36in wide corduroy or 

needlecord 

Г1 4yd 36in wide yellow cotton 

poplin 

O ¿yd 1Jin wide ribbon 

O Kapok to stuff the head 

(loz is enough for each 

puppet) 

Г] Scraps of grey, pink and 
brown felt 

[] Matching sewing thread, 

tacking cotton 

[] Pins 

[] Red embroidery silk, em- 

broidery needle 

O Plastic thread for the whisk- 

ers 

12in yellow bias binding 

For pattern making: 

A sheet, at least 20 inches 

square, of squared paper 

(lin squares). Either rule 

up brown paper or use 

graph paper 

O Pencil 

O Scissors 


Making the pattern 

Gopy all the pattern pieces 
and their markings from the 
graph onto the squared paper, 
one square on the graph being 
equal to one lin square on the 
paper. 
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Cut out the pattern pieces 
round the edges (the pattern 
includes seam allowance). 


Cutting out 

Fold the needlecord in half, 
right sides facing, and pin the 
side head, back head, body and 
ear pieces to the folded fabric. 
Cut out 2 body pieces, 2 side 
head pieces, 2 back head pieces 
and 2 ears. Unpin the ear 
pattern piece, repin it to the 
remainder of the folded fabric 
and cut out 2 more cars. 
Unfold the needlecord, pin the 
centre head pattern piece to the 
single thickness of fabric and 
cut out. 

Mark with tacking cotton all 
the seam lines and other pat- 
tern details. 

Pin the nose pattern and the 
eye pattern piece A to the grey 
felt scraps and cut out 1 nose 
and 2 eye pieces. 

From the pink felt cut 2 eyes, B, 
and from the brown felt 2 eyes, 
C. 

Fold the cotton poplin in half 
and pin on the jacket pattern 
pieces, placing the centre back 
line on the fold. Cut out 2 
jacket fronts and 1 jacket back. 
Mark all seam lines with 
tacking cotton. 


Making up the puppet 

Place the two body pieces 
together, right sides facing, and 
stitch from A to C to D to B. 
Trim the corners and snip into 
the seam allowance on the 
curves. Turn right side out and 
make a turned hem on the 
lower edge. 

Place the two side head pieces 
together, right sides facing, 
and stitch from G to F. Insert 
the centre head piece between 


A Prudence and Percy are two little kittens without any mittens! 


the side pieces matching MG, 
OH and NH and stitch into 
position, right sides facing. 
Place the two back head pieces 
together, right sides facing and 
stitch from K to J. 

Stitch the ears together in 
pairs, leaving Q to R open. 
Trim the seams, snip into the 
curves and turn right side out. 
Pin the ears into position on 
the right side of tHe front head, 
with the point of each ear 
pointing downwards and the 
dot level with the seam at OH 
and NH respectively. 

With right sides facing pin the 
back head section into position 
with the points L to the points 


E and with J to the centre 
between the ears. Stitch. 

Pin the nose into position 
where the side and centre head 
pieces meet and sew round the 
edge with tiny invisible stitches. 
Take the three eye pieces, place 
C on B on A and stab stitch 
them together through the 
centre. Position them on the 
side head pieces and sew round 
each eye with tiny stitches. 
Make French knots to each 
side of the nose with red em- 
broidery silk. . 

Cut 4 short lengths of plastic 
thread, each 4} inches long. 
Sew two pairs of whiskers to 
each side of the nose, taking 
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A Graph for the pattern pieces. Scale: one square equals 


each length of plastic thread 
through the fabric in a small 
stitch and then securing it close 
to the fabric with a knot. 
Insert a little kapok into the 
head. Turn under the neck 
edge and tack. Position the 
head over the body by putting 
your hand inside the body 
with the first two fingers in 
the neck section and pin the 
head into place. 

Sew the head to the body with 
firm stitches round the neck 
edge, easing in any surplus. 
The jacket. Place the jacket 
fronts to the jacket back, right 
sides facing, and stitch the 
shoulder and side seams. Hem 


round the edges of the jacket 
and the neck line, Bind the 
armholes with bias binding. 
Make a bow from the ribbon 
and sew it to the centre front 
of the jacket when the jacket 
is on the puppet. 


Prudence 


You will need 

С ¿yd 54in Courtelle jersey 

O ¿yd white cotton piqué 

O Kapok (as for Percy) 

ГІ Scraps of brown and pink 
felt 

ПІ Matching sewing cotton, 
tacking thread 


1 inch. The pattern includes seam allowance 
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O Red embroidery silk, em- 
broidery needle 

О Pins 

O Plastic thread 

[] Pattern making materials as 
for Percy 

Make a pattern as before. 

Cut the body and head pieces 

from Courtelle. Cut the nose, 

paws and eye pieces А and C 

from brown felt. Cut eye piece 

B from pink felt. 


Making up 

Make up the puppet as for 
Percy. The only details to add 
are the paws, sew them on after 
you have attached the eyes 
and nose. 


The smock. From the white 
cotton piqué cut 2 back pieces 
and 1 front piece, centrefrontto 
fold. Cut 1 collar tie, mark 
the seam lines with tacking. 
With backs and front together, 
right sides facing, stitch the 
side and shoulder seams. Hem 
down each side of the centre 
back, along the lower edge 
and round the armholes. 
Place the tie, right sides facing, 
to the neck edge, making sure 
that there is an equal amount 
on either side of the back open- 
ing for tying. Stitch round the 
neck. Turn the tie to the 
wrong side, slip stitch along 
the seam line, neaten the ends. 
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“Lampshade 


and 
cushion 
in macrame 


'Two more fascinating mac- 
ramé projects; a lampshade 
using decorated flat knots 
and a modern-looking cush- 
ion in Teheran pattern. 


Flat knots (see Macramé chap- 
ter 2) are a simple but effective 
technique. Worked in a series, 
they make useful braid which 
can take on entirely different 
looks depending on the yarn. 
For example, crochet cotton 
would make а braid fine 
enough for a child's dress; 
while a thick wool braid would 
be useful for decorating an 
upholstered chair or a tweed 
jacket. 

But varying the yarn is not 
the only way to give interest 
to flat knot braid. It is also 
possible to add picots, side 
knots, beads or rings. 


Flat knots with picots 

Set on 2 doubled threads and 
make one flat knot, Work a 
second flat knot leaving a 
«space between it and the first 
one. Push the knot up into 
place under the first one. The 
length of thread left between 
the two knots dictates the size 
of the picot. 


Flat knots with side knots 
Set on 2 doubled threads and 
work a flat knot. Tie an over- 
hand knot on each of the right 
and left threads, using a pin 
to slide the knots up against 
the preceding flat knot before 
finally tightening it. Make a 
second flat knot. 


Flat knots with beads 

Set on 2 doubled threads and 
make one flat knot. Thread a 
bead onto each of the left and 
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right hand threads and work a 
second flat knot. 

NB Choose beads which have 
large holes so they are easily 
threaded. Children's china or 
wooden threading beads, and 
small rings available for various 
purposes from haberdashery 
departments, all add an at- 
tractive three dimensional look 
to macramé, 


Lampshade 


You will need 

O 2 balls Polypropylene string 

О One біп lampshade ring 
with light fitting 

One 6in ring 

O One 7in ring 

O 32 Jin diameter rings 


Size 
7in wide at widest part 
10in deep including fringe 


To make a lampshade 

Cut 38 threads each 80 inches 
long. Set on 19 sets of 2 doubled 
threads, each with 2 picots and 
one flat knot before being 
knotted onto first 5 inch ring. 
Work one round of flat knots. 
Slot the left hand thread of 
each knot and the right hand 
thread of the knot immediately 
to the left through the same 
ring all the way round and 
then work another row of flat 
knots. Work one row of alter- 
nate flat knots. Using a sep- 
arate thread, work one row 
horizontal cording, darning in 
ends afterwards. Using the 
same grouping in fours as on 
previous row of flat knots, 
work 8 flat knots on each 
group. Work one row hori- 
zontal cording onto 7 inch 


ring. Divide the threads into 
alternate groups of four and 
work a further 8 flat knots. 
Work a row of horizontal 
cording over the 6 inch ring. 
Work one row flat knots, link 
groups with rings as before and 
work a further row of flat 
knots. Work one row alternate 
flat knots. Using separate 
length of thread, work 2 rows 
horizontal cording. Darn in 
the ends of the separate thread 
and level up remaining thread 
to make fringe. Fray out. 


Teheran pattern 


'This attractive pattern, al- 
though open enough to require 
backing, is smooth enough to 
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be useful for cushions or chair 
seat covers. 

Set on 2 white doubled threads, 
1 light blue, 2 dark blue, | light 
blue, 2 white. This makes one 
motif—work in multiples of 
these 16 threads. Work 2 rows 
horizontal cording. 

Working from left to right, 
make one cording knot on the 
first left hand thread with the 
second, and another on the 
third with the fourth. Using 
these 4 white threads as a base, 
work diagonal cording from 
right to left with 2 light and 2 
dark blue threads. Work in the 
same way but in the opposite 
direction for the right half of 
the motif. The white threads 
are now grouped in the centre 
of the motif. 


To work the central white dia- 
mond, cord the second thread 
from the left over the first, 
then fourth over third. Using 
the next two threads together 
as one leader, cord diagonally 
to the left. Next, cord the 
fourth thread over third, and 
sixth over fifth, and cord to 
left using seventh and eighth 
threads together as one leader. 
Finally, cord the sixth over the 
fifth, and eighth over seventh. 
This completes white diamond. 
Work all the way along the 
width of the fabric down to this 
level, making eight-thread flat 
knots between the diamonds, 
working with the dark blue 
threads over a core of light 
blue threads. At each end 
where there are groups of 4 
threads, cord the outer 2 over 
the inner 2. 

Next cord over the groups of 
four white threads to left and 
right as they lie. On the next 
row, cord the left hand group 
of white threads second over 
first, and fourth over third. 
Make a flat knot with light 
blue threads over a cord of dark 
blue, make diamonds with the 
white threads as before and 
at the right hand edge cord 
the outside white thread over 
the one before and third over 
fourth thread in. 

Repeat from the beginning as 
required. 


Cushion 


You will need 

[] 2 50grm balls Sirdar Pull- 
man in each of white, light 
blue and dark blue 

Syd toning cotton material 
Cushion pad 16in by 12in 


Size 
16in by 12in 


To make cushion 

Work from the long side. Set 
threads in groups of 16 and 
work about 12 inches. Finish 
with one row horizontal cord- 
ing, sew in ends. Make up the 
cushion cover in toning fabric, 
then stitch. the macramé on 
one side. Work a flat knot 
braid in dark blue about 56 
inches long to trim edges. 
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Y Teheran pattern for a hard wearing cushion 


Making a 
soft-tailored 
coat 


. In this chapter Golden Hands introduces you to soft tailoring 
with a simple, fitted coat. The pattern is Vogue 7986 and 
matches the dress in the previous chapter. 

The instructions supplied with the pattern have been specially 
developed in the following ‘pages to help you gain a feeling 
for making larger and heavier garments without the intri- 
cacies involved in real tajloring. 

The coat is made in Courtelle jersey. Man-made knits make 
soft tailoring easy as the fabric itself is soft and pliable, but 
firm, and the instructions given here are specially geared to 
its use. Other types of fabrics often demand real tailoring 
techniques which require specialized knowledge. 


The coat 


Suitable fabrics 

Crimplene jersey is a good choice as it will help to retain the 
shape of the fairly full skirted coat. 

Acrylics such as Courtelle and Acrilan, provided they do not drop 
heavily, are also suitable. 


Interfacing, lining, trimmings 

_The interfacing used for the coat made in a synthetic fibre fabric 
is Vilene which can be of the iron-on type if you feel confident 
to use it. If not use an appropriate weight of ordinary Vilene. 
Most stores selling Vilene have the manufacturer’s guide to its 
usage and will be able to advise you on the correct type for your 
fabric. 

For the coat lining choose a light-weight Tricel taffeta which is 
soft and easy to work. These qualities are essential when lining 
jersey garments with set in sleeves. Stiff linings form points es- 
pecially at the fullness of the lining sleeve crown which would 
affect the smooth finish of the set in sleeves. 

Buttons and trimmings should have smooth edges so that they 
cannot catch in the stitches of the jersey. 

Other accessories needed are given on the pattern envelope. 


The pattern pieces 

For the coat you will need pattern pieces 10, 12, 13, 14, 15, 16, 
17, 18, 20, 21 and 23. 

You will also need the pattern pieces for the lining, numbers 
22, 24, 25, 26, 27 and 28. 


The pattern size 

A coat or jacket pattern has a lot more ease built into it than a 
dress pattern. This allows the finished garment to be worn over 
dresses and other garments without fitting too tightly. The arm- 
holes too are slightly larger to fit around other sleeves without 
straining. 
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The amount of built-in ease is usually 4 to 5 inches more than the 
body measurements depending on the style of the garment. The 
ease can be as much as 10 inches when a garment is designed with a 
particularly heavy fabric in mind. 

Make sure that you choose your size according to the measurements 
given on the pattern envelope, and when adjusting the pattern only 
take out of the pattern width the difference between your own 
measurement and that stated on the pattern envelope. Any further 
adjustments should be made when fitting the garment. 


Adjusting the pattern 

As with dressmaking, in soft tailoring all finer interfacings can be 
taken into the seams when stitching without adding too much bulk. 
So to cut out the interfacing use the front facings (14 and 23), 
sleeve facing (18) and under collar (13) pattern pieces. 

Pin the front facing pattern pieces to the front edges of the bodice 
and skirt as for the dressing gown in Dressmaking chapter 39, 
figure 1. This will eliminate bulky seams along the front edges. 


Cutting out 

Adjust the layout on the instruction sheet to suit the adapted 
pattern pieces. 

With coats always cut | inch seam allowances since the fabric may 
need a little more ease than allowed for. 

Before pinning on the pattern make sure that the fabric layers are 
smooth. 

Working on a longer length of fabric which is also weightier than 
that you are used to, you may find a little distortion in the finish 
of the cloth when you try to make the selvedges meet. In short 
lengths this can be easily stroked out and the fabric allowed to go 
the way it will, but in longer lengths this may prove to be an 
irritation because of the drag of the fabric. 

So, first lay the full length of the fabric on a flat surface and make 
the selvedges meet having allowed the fabric to fall as it will. 
Pin the selvedges together. Do not try and force the fabric as this 
would result in the fold line wringing and you would cut an 
unevenly fitting garment. 


Marking the pattern details 

You are working on larger areas which require more handling than 
dress sections, so mark the pattern details with care. 

Any markings which have to last until the end of the work, such as 
hem lines or waist lines, must be marked again with a long row of 
tacking stitches after the layers are separated. 


Y Vogue Pattern 7986: dress front with shaped bodice-seam; coat back 


Fitting 

Following the pattern instructions, pin 
and tack the coat together for fitting. 

Fit the coat over clothing similar to that 
which you intend to wear under it. The 
coat should fit softly to the contours of the 
body but not too closely, even at the waist. 
Make the coat waist line 4 inch longer 
than your natural waist line. 

The sleeve line of a coat falls well out- 
side that of a dress. The crown of each 
sleeve should roll gently over the outside 
shoulder edge but not fall over it. 

The front line of the armhole must follow 
in a good line from the shoulder into the 
underarm, where it must deepen a little. 
Test the width across the back by stretch- 
ing your arms forward to make sure you 
have enough room for movement. 


Making up 

When making up tailored garments com- 
plete as much work as possible on each 
section before joining them, This way you 
avoid a heavy weight dragging in your 
hands as you complete the finer hand work. 
In addition you can press and keep 
smooth those sections which would be 
inaccessible to thorough pressing when 
the garment is made up. 

Leave the work spread out on a surface 
to support the weight whenever possible. 


» Tailors used to sit cross-legged on a table 


for this very reason. 

Mark out all the fitting details then unpick 
all the sections. 

Make up the coat bodice first. 

Working on the Back, stitch and press the 
darts then pin the Back to a stand. 

Pin the front interfacing to the wrong 
side of each Front, with the seam line of 
the interfacing coinciding with the fold 
line of the Front wrap edge. 

Work a row of prick stitches to secure the 
interfacing to the fold line and attach the 
inside edge to the coat fabric with long 
herringbone stitches, leaving enough space 
at the shoulders and waist to sew the 
sections together. 

Stitch and press the Front darts. Make 
bound buttonholes as shown opposite. 
Stitch and press the shoulder and side- 
seams. 

Lap the interfacing over the shoulder- 
seams and finish sewing the inside edge to 
the coat fabric. 

Prepare the under collar as shown in 
steps 7 to 10 on the instruction sheet. 

To give the under collar extra support 
and assist the Centre Back roll, stitch to 
each side of the seam through all layers 
of fabric as shown (figure 1). 

Stitch on the under collar as shown in 
step 11. 

Stitch the facings as in step 12, remember- 
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ing that the front facings have been cut 
onto the Front. 

Attach the upper collar as shown in step 
15. If you are working with a jersey fabric 
the upper collar will not need under- 
lining (see step 14). 

When а “separate pattern is supplied for 
upper and under collar a certain amount 
of ease is built into the upper collar 
pattern. However, this ease may not be 
right for all types of fabrics, and may even 
disappear as you pin the upper collar to 
the under collar. 

If you find that this has happened to your 
collar, ease a little of the seam allowance 


NO 
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À1. Under collar seam stitched to each side 
into the upper collar. This is necessary 
to prevent the seam edges showing after 
the collar has been turned and finished. 
Stitch the collar sections together (step 16) 
and then stitch the top edge of the wrap. 
Turn the collar to the right side and the 
facing inside (step 17). Edge-tack the 
collar and press. When pressing do so 
gently as hard pressing would cause the 
seam edges to make an impression on the 
outside fabric. So work over the collar 
several times with light strokes and move- 
ments. 

While the collar is still warm curve it in 
your hand. This will help it to roll 
beautifully. 

Work step 18. 

Make up thesleevesasshowninsteps 191095, 
Also line the sleeves at this stage (see 
steps 14 to 17, and 20 under Lining section), 
do not catch the lining in with the sleeve- 
seam. Insert the sleeves following steps 
26 and 27. 

Make up the skirt following steps 28 to 
32 and pin and tack the hem lightly. 
Press the large areas of the skirt as for 
the final pressing and leave them to 
cool before attaching skirt to bodice. 
Stitch the bodice to the skirt working 
steps 33 and 34. 

Try on the coat to check the length then 
finish the hem, steps 37 and 38. 

Make up the lining as shown under Lining, 
steps 1 to 9. 


To avoid distortion in the lining slip the 
coat over a stand, wrong side out, then 
slip over the lining with right side out. 
Following steps 10 to 13 attach the lining 
to the coat with invisible slip stitches 
and secure it to the armhole seam allow- 
ances with small tacking stitches. 

Fold in the seam allowances of the lining 
sleeve head and sew to the armhole seam 
line with firm felling stitches. 

Work steps 35 and 36 and give the edge 
of the coat a final pressing. 

Using double buttonhole twist, crochet 
a coat hanger 3 inches long. Press it flat 
and attach it to the wrong side of the 
coat across the Centre Back neck edge 
along the seam line. Stitch through several 
layers of fabric to anchor it firmly. 

Finish the waist line with a self made, or 
bought, belt. 


Bound buttonholes 


There is one basic technique for making 
bound buttonholes which is varied accord- 
ing to the type of fabric used. 


The fabric 

The fabric on which the bound button- 
holes are being made must have some 
depth into which the extra fabric used for 
binding the buttonhole can sink, otherwise 
the binding will create bulk and rise 
above the fabric surface. 

Fabrics which fray easily must have the 
fraying arrested first. This is achieved by 
lining the binding for the buttonhole 
as well as the area for the buttonhole 
itself. Fabrics which fray even after these 
precautions are unsuitable. 


The size 

When using thick coating fabric make 
sure the buttonhole is not less than $ inch 
long. If shorter there will not be enough 
length to work it properly and the button- 
hole will look lumpy. 

Unlike hand-worked buttonholes, which 
have a solidly stitched edge, bound button- 
holes are soft and give a little, so it is 
not necessary to make an extra allowance 
when measuring out the length of the 
buttonhole—the buttonhole can be made 
to the exact diameter of the button. 
However, if the button is exceptionally 
thick add half the thickness of the button 
to the length for ease. 


Stitch size 

The stitching needs to be very firm and 
small as it comes very close to the button- 
hole opening. 

Engage the smallest stitch setting on your 
machine and stitch two layers of fabric 


together. The stitches should be about the 
size of a pinpoint. 


Width 

The buttonhole width depends on the type 
of fabric you are working оп. If made in 
thick fabrics the buttonholes should be 
about ¿ inch wide, but in thin fabrics 
you can make them quite narrow—about 
йу to 4 inch wide. 


Making the buttonholes 

Here are step by step instructions: 

O Measure out the buttonhole positions 
and length and mark them as shown 
(figure 2). 

С] For each buttonhole cut a strip of 
fabric on the cross 2 inches wide and 1$ 
inches longer than the buttonhole length. 
Working on the outside of the garment, 
lay the strip centrally over the buttonhole 
position with right sides of the fabric 
facing (figure 3). 

Working on the wrong side of the fabric 
stitch the outline of the buttonhole, 
shaping it into a perfect rectangle and 
carefully pivoting the work on the needle 
at each corner (figure 4). Run the last 
stitches over the first stitches as shown, 
to prevent the buttonhole from splitting. 
С Using sharp, pointed scissors, cut into 
the stitched area as shown (figure 5) 
aking care not to cut the stitches at the 
corners. 

O Pull the binding fabric to the inside 
(figure 6). Then lay each buttonhole seam 
allowance over the edge of a sleeveboard 
and press the seam allowances away from 
the opening as shown. 

С Small buttonholes. For small button- 
holes turn the work to the outside and 
gently roll the folded edges of the binding 
so that they meet along the centre of the 
buttonhole with equal width to each side 
(figure 7). Lightly tack along the opening 
as shown. 

Turn the work to the inside and gently 
pull the horizontal edges of the binding 
fabric to make the rolls continue evenly 
beyond the opening of the buttonhole. 
Catch them together permanently with 
matching thread (figure 8). 

[] Large buttonholes. Large button- 
holes are made as above but each rolled 
edge must be worked separately. As it is 
rolled it must be secured with small prick 
stitches along the fold of the seam line on 
the right side (figure 9). Do not pull the 
stitches tight into the fabric or they will 
make dents which will show in the finished 
work. 

Tack along the opening (figure 10) then 
stitch the ends of the rolled edges to- 
gether on the wrong side as shown in 
figure 8. 


12. The marked out buttonhole 


13. The bias strip laid over the buttonhole 


‘stitched for the buttonhole 


14. 


15. Cutting the buttonhole 


16. The binding pulled through the opening 


17. The rolled edges on a small buttonhole 


O With the tacking stitches still in place, 
carefully press each buttonhole. Then, 
while the work is still warm from the iron, 
gently pull the ends of the rolled edges 
of the bias strip to settle them into the 
fabric and fix the shape of the buttonhole. 
Remove any impressions made in the 
fabric by pressing under the binding fabric 
strip. 

Turn the garment facing over the button- 
holes and tack the front edge of the facing 
firmly in position. 

Feel the buttonhole through the facing 


- fabric and make a cut through the facing 


to the length of the buttonhole opening. 
Turn in the edges of the cut and hem them 


18. The rolled edges sewn at the sides 


19. Large buttonhole: the prick stitched edge 


111. The facing cul for the buttonhole opening 


112. The facing cut for a thick buttonhole 


113. The finished buttonhole 
to the buttonhole (figure 11). 

If the ends of the cut are tight you must 
make the snip a little longer to take 
away the strain. 

Make a small bar across each end as 
shown, to strengthen the opening. 

On heavy fabric it may be necessary to 
cut the facing as for the buttonhole since 
the turning of the raw edges makes it 
necessary to make a cut very much longer 
than the opening of the buttonhole (figure 
12). 

Г] Lightly press over the hemmed edges, 
remove the tacking thread from the rolled 
edges of the buttonhole and give a final 
pressing (figure 13). 
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Gollars 
6 
necklines 


The moods of fashion are 
constantly changing and 
collars and necklines are no 
exception. Collars can be 
big or small, plain or decora- 
tive, matching or contrasting: 
necklines can be scoo 
square, gathered, frilled or 
fancy — the variations are 
endless. There are many 
beautiful trimmings avail- 
able which, when used with 
alittleimagination and know- 
how, can instantly make a 
plain garment look different 
and exciting. 
Some variations are sketched 
here to give a few ideas for 
the perfect neckline to set off 
a new dress, or to transform 
` а favourite older one. f 


ча ы 


A frilled collar and cuff set 
can dress up a long, 
‚plain crepe dress 
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27; Pretty collar and bib sets, 
re made of lace and ribbons, 
add a lively touch to a 
plain wool dress 


Tucked organza collar and 
cuffs on a soft evening 
dress give a romantic look 
Sor evenings 
An asymmetrical collar gives 
а striking look to a simple ` 
day dress 


ye 


T Е / Pretty printed collars can 
y ER je © 7 be used on polka dot 
ча, КЁЛ, or printed silks 


Flowers and lace motifs 
give a charming finish to 
collars and necklines 


A beaded collar adds a 
touch of luxury to a 


nn — 
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Garden flowers 


Simple flower shapes make 
pretty appliqué motifs for 
household linen. The flower 
' sprays shown here are of fine 
lawn in bright, clear colours, 
applied to a plain cotton 
background. The details on 
leaves and petals are worked in 


stem stitch and back stitch. 
The flower centres are decor- 
ated with French knots and 
tiny spots of satin stitch. 

Use these pretty flower sprays 
to decorate sheets and pillow 
cases, guest towels or fine table 
linen. 


When knitting is used as a 
base for embroidery, the 
usual methods of transferring 
embroidery designs to fabric 
cannot be applied and it 
becomes necessary to use an 
alternative method. 


Trace the design onto tissue or 
tracing paper and tack the 
actual tracing securely onto 
the garment. Embroider over 
the paper, cutting away the 
surplus paper as the design is 
worked, The paper under the 
embroidery can later be eased 
out with a sharp needle or pin 
between the stitches. 

Work the flower sprays in 
bright colours, tapering off to a 
budded stem on the shoulder 
areas. Use long and short 
stitch on the petals. 


Dress 


Size 

To fit 24(26:28]in chest 
Length to shoulder 23[251: 
271]in adjustable 

The figures in brackets [ ] 
refer to the 26 and 28in 
sizes respectively. 


Basic yarn tension 
6 sts and 8 rows to lin 


over st st worked on No.9 
needles 


Materials shown here 
Wendy Double Knitting 
Nylonised 

11[12:14:15] 28:35 grm balls 
main shade, A 

2 28:35 grm balls contrast, B 
One pair No.9 needles 

One pair No.10 needles 
Embroidery cotton as required 
One No. 3:00 (ISR) Aero 
crochet hook 
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Tracing or tissue paper 
Stitch holder 


Back 


**Using No.10 needles and 

B, cast on 148[160:172] sts. 

K 8 rows. 

Change to No.9 needles and A. 
Continue in st st beg with a 

K row until work measures 
12[133:15]in or lin less than 
required length to waist, 
ending with a K row. 

Next row *P2 tog, rep from 
* to end of row.** 74 [80:86] sts. 
Work 2in in Kl, Pl rib. 
Continue in st st beg with a 
K row and inc one st at each 
end of 5th and following 

12th row. 78[84 :90] sts. 

Work without shaping until 
work measures 3} [4:44 Jin 
from top of ribbing, ending 
with a P row. 


Shape armholes 
Cast off 4[5:6] sts at beg of 


next 2 rows. 


Cast off 3 sts at beg of next 


2 rows. 


Cast off 2 sts at beg of next 


2 rows. 


Cast off 1 st at beg of next 


2 rows. 


Work without shaping until 


armholes measure 33 [4:41]in, 
ending with a P row. 


Shape neck 

1st row K23[24:25] sts, cast 
off 12[14:16] sts, K to end. 
Work on this group of sts for 
left shoulder. 

Cast off at neck edge on alt 
rows 2 sts 3 times, and | st 

6 times. 


Work without shaping until 


armhole measures 5} [53 :6]in, 
ending at armhole edge. 


Shape shoulder 

Cast off 3[4:5] sts at beg of 
next row. Work 1 row. 
Cast off 4 sts at beg of next 
row. Work 1 row. 

Cast off rem 4 sts. 


With WS facing, rejoin yarn 


to rem sts for right shoulder. 
Work to correspond with left 
shoulder. 


Front 


Work from ** to ** as given 
for Back. 
Work lin in Kl, Pl rib. 


Divide for Front opening 
Ist row Rib 32[35:38] sts, 
cast off 10 sts, rib to end. 
Complete Right Front on 
these sts. 


Work until 2in in Kl, Pl 


rib is complete. 

Continue in st st beg with a 
K row and inc one st at side 
edge on 5th and following 
12th row. 34[37:40] sts. 
Work without shaping until 
same length as Back to 
armhole, ending at side edge. 


Shape armhole 
Cast off 4[5:6] sts at beg of 
next row. Work 1 row. 


Cast off 3 sts at beg of next 


row. Work | row. 
Cast off 2 sts at beg of next 
row. Work 1 row. 
Cast off 1 st at beg of next 


row. 
Work without shaping until 
armhole measures 1+ (13:2) in 
from beg, ending at front edge. 


Shape neck 

Cast off 10 sts at beg of next 
row. Dec one st at neck edge of 
next 3 (4:5) rows. 

Work without shaping 

until armhole measures same 
as Back to shoulder, ending at 
armhole edge. 


Shape shoulder 

Work as given for Back. 
With WS facing, rejoin yarn 
to rem sts for left Front and 
work to correspond. 


Neck and Front edging 
Using No.10 needles and B, 
with RS facing K up 

27 [30:33] sts up right Front 
opening from cast off centre 
sts to neck edge, K up 
13[14:15] sts from cast off 
centre Front edge and K up 
23[24:25] sts from side of 
shoulder. m 
Ist row K22[23:24], K2 tog, 
K12[13:14], K up thread 
before next st, K27 [30:33]. 

К 1 row. 

3rd row К21 [22:23], K2 tog, 
K12[13:14], K up thread 
before next st, K to end. 

К 1 row. 

5th row K20[21 :22], K2 tog, 
K12[13:14], K up thread 


Embroider flower sprays in bright-coloured yarn for an apron effect 
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before next st, K to end. 

К | row. 

7th row K19[20:21], K2 tog, 
K12[13:14], K up thread 
before next st, K to end. 

К 1 row. 

8th row К. Cast off. 

Work other Front to match. 


Back neck edging 

Using No.10 needles and B, 
with RS facing K up 

40 [42:44] sts. K 8 rows. 

Cast off. 

Join shoulder seams. Press 
lightly under a damp cloth 
with warm iron omitting g st. 


Armbands 

Using No.10 needles and B, 
with RS facing K up 64 
[68:72] sts evenly round 
armhole. K 8 rows. Cast off. 


To make up 


Join side seams. 

Join edges of Front bands to 
cast off centre sts. 

Using A, crochet lacing and 
thread through Fronts. 
Make tassels of B and attach 
to each end of lacing. 

Trace the pattern onto paper 
and tack securely in place. 
Embroider as shown in 
illustration, Remove paper 
and ease out pieces of paper 
under embroidery. Repress 
lightly. 


Y Open-petalled flower motifs 
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“Knitted 
knights 
tabard 


The knights of old wore a 
tabard for extra warmth 
without bulk, for colour, and 
probably to help keep their 
chain-mail dry! Without the 
problems of rusting chain- 
mail, tabards are still the 
ideal garment to wear for an 
extra layer of warmth with 
maximum freedom of move- 
ment. This one opens down 
the front. 


Sizes 

To fit 34[36:38:40]in bust 
Length at centre back, 

31 [32:33:34 Jin 

The figures in brackets [ ] 
refer to the 36, 38, 40in sizes 
respectively 


Basic yarn tension 
6 sts and 8 rows to lin 


over st st worked on No.8 
needles 


` Materials shown here 
Pingouin Double Knitting 
16[18:19:21] oz 
One pair No.8 needles 
4 clasps 


Back 


Using No.8 needles, cast on 
90[96:102:108] sts. 

Beg with a K row work in st st. 
Work 1 row. 

Inc one st at each end of 
every row until there are 
100[106:112:118] sts. 
“ommence patt. 

1st-6th rows К. 

7th row K. 

8th row P. 

Rep last 2 rows twice more. 

These 12 rows form patt and 

are rep throughout. 
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“Wardrobe 


Knitting 


Continue in patt until work 
measures 24[25:254:264 Jin 
from beg, ending with a WS 


row. 


Shape armholes 
Cast off 6 sts at beg of next 
2 rows. 


Dec one st at each end of 


every row until 80 [84:88:92] 
sts rem. 


Continue without shaping 


until armholes measure 
7[7:74:74]in ending with a 
WS row. 


Shape shoulders 
Cast off 9 sts at beg of next 
4 rows. 


Cast off 8[9:10:11 [sts at beg 


of next 2 rows. 


Cast off rem sts. 


Left front 


Using No.8 needles cast on 
40[43 :46 :49] sts. 

Beg with a K row work in 
st st. 

Work | row. 

Inc one st at each end of 
every row until there are 

50[53 :56 :59] sts. 

Continue in patt as for Back 
until work measures same as 
Back to armhole, ending 
with a WS row. 


Shape armhole 

Cast off 6 sts at beg of next 
row. 

Dec one st at armhole edge 
on every row 4[5:6:7] times. 
Continue without shaping 
until armhole measures 5in 
from beg, ending at centre 
front edge. 


Shape neck 

Cast off 7 sts at beg of next 
row. 

Dec one st at neck edge on 
every row 7[8:9:10] times. 
Continue without shaping 
until armhole measures same 
as Back to shoulder, ending 
at armhole edge. 


Y The tabard with an unusual metal clasp fastening 


Shape Shoulder 

Cast off 9 sts at beg of next 
and following alt row. 

Cast off rem 8[9:10:11] sts. 


Right front 


Work as for Left front, 
with a RS row before 
armhole shaping. 


To make up 


DO NOT PRESS 
Join shoulder seams using 
back st. 


Armbands 

К up 95[95:101 :101 ] sts 
evenly around armhole with 
RS facing. Beg with a P row‘ 
work 5 rows st st, inc one 

st at each end of every row. 
Cast off loosely. 

Join side seams using back st 
and leaving 9in free at bottom 
of seams to form side vents. 


Vents 

K up 54 sts evenly along one 
side of vent, with RS facing. 
Beg with a P row work 5 rows 
st st, dec one st at bottom 
edge of vent and inc one st 

at other end of row. Cast 

off loosely. 

Rep for 3 other vent edges. 


Front facings 

K up 173[179:182:188] sts 
along edge of Right front, 
with RS facing. Beg with a P 
row work 5 rows st st, dec 
one st at bottom edge on 
every row. Cast off loosely. 
Work left front in same way. 
Fold all st st edges to WS of 
Tabard and slip st in place, 
joining mitred corners. 


Collar 

К up 70[74:84:88]sts evenly 
round neck, with RS facing 
and beg 3 sts in from centre 
front edges. Beg with a K 
row work 5 rows g st, 4 
rows st st, 6 rows g st and 12 
rows St st. 

Cast off loosely. 

Fold collar in half to WS 
and slip st in place, sewing 


down side edges, 


Sew on clasps. 


Tabard with link button fastening» 
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“Window-pane 
snowflakes 


їп crochet 


This charming idea for dis- 
playing fine crochet comes 
from Scandinavia. The 
motifs are worked onto a 
metal ring and hung against 
a window pane where the 
light shows up the snow- 
flake pattern. 


Sizes 

Large 12 leaf daisy 9Jin 
diameter 

Large 6 pointed star 9lin 
diameter 

Small 12 leaf daisy 5Jin 
diameter 

Small 8 pointed star 5iin 
diameter | 

Small 6 pointed star 5Jin 
diameter 


Materials shown here 

For each design, Twilley's 
Lysbet 

1 ball 

One No. 3-50 (ISR) Aero 
crochet hook 

One ring 94 or 51in in 
diameter 

NB АП 5 designs can be made 
from 3 balls Lysbet and all the 
3 small designs can be made 
from only 1 ball Lysbet. 


Large 12 leaf daisy 
ring 

Work 10ch, join into circle by 
working ss into first ch. 

Ist round 2ch, 23tr into 
circle. Join with ss to 2nd 

of 2ch. 


st leaving last loop of each 
dtr on hook, yrh and draw 
through all loops, (5ch, miss 
1 st, 4dtr in next st leaving 
last loop of each dtr on. hook, 
yrh and draw through all 
loops—called 1cl—) 11 
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times, 5ch. Join with ss to 
2nd of 2ch. 


3rd round (Sch, Idc in top 
of next cl) 11 times, 5ch. 
Join with ss to top of Ist cl. 


4th round (4ch, Itr in 5ch 
sp, 4ch, Idc in next dc) 
12 times. са аҚ I 
5th round 55 to first tr, 


(9ch, 1dc in next tr) 12 times. 


6th round 4ch, 3dtr in last 
dc of 5th round leaving last 
loop of each dtr on hook, 
yrh, draw through all loops, 
(7ch, 1dc іп 9ch sp, 7ch, 1с1 
as for 2nd round in next dc) 
11 times, 7ch, Ide in 9ch Sp, 
7ch, ss to top of first cl. 


7th round Ss over first 3ch 
of first 7ch loop, Ide in next 
ch, (3ch, Idtr in next dc, 
3ch, 1dc in centre ch of next 
7ch loop, Sch, Ide in centre 
ch of next 7ch loop) 12 
times. Join with ss to first dc. 


8th round Ss to next dtr, 
6ch, (4tr in next 5ch 5р, 

4ch, Иг in dtr, 4ch) 11 times, 
4tr in 5ch sp, 4ch. Join with 
ss to 2nd of 6ch. 


Ring joining round 14с 
over ring, (14dc over ring, 
Idec in centre of next 4tr gr, 
14dc over ring, Idc in next 
tr) rep round circle. Join 
with ss to first dc. Fasten off 
leaving 12in length of 
Lysbet to use for hanging 
circle. 


Small 12 leaf daisy 
ring 


Work as for large 12 leaf 
daisy to end of 4th round. 


Ring joining round 55 to 
next tr, (14dc over ring, Ide 
in next tr) 11 times, 144с 
over ring, ss to first dc. 
Fasten off as for large daisy. 


Small 8 pointed star 
ring 


Work 12ch. Join with ss to 
first ch to form circle. 

1st round 2ch, 23tr into 
circle. Join with ss to 2nd of 
2ch. 

2nd round (5ch, miss 2 sts, 
1ас in next st, 4ch, miss 2 
sts, Idc in next st) 4 times. 
3rd round Ss into 5ch Sp, 
2ch, 3tr in 5ch Sp, 3ch, 4tr in 
same sp, 14с in 4ch sp, (work 
4tr, 3ch, 4tr all in next 5ch sp, 
Idec in next 4ch sp) 

3 times, ss to 2nd of 2ch. 

4th round Ss into next 3ch 
sp, 7ch, 14с in same sp, 

(Sch, ltr in next dc, 5ch, 

14с in Sch sp, 7ch, Idc in 


Басова (Work 4dc, Sch, ^ 


same sp) 3 times, 5ch, ltr 
in next dc, 5ch. Join with ss 
in first ss, А 
4dc all in 7ch sp, 4ch, 4tr in 
ltr, 4ch) 4 times. Join with 
ss to first dc. Ч E 
Ring joining round Ss 

to centre of 3ch sp, 14с over 
ring, (18dc over ring, 14с 
in centre of 4tr gr, 18dc 
over ring, 1dc in 3ch sp) 4 
times, 

Fasten off as for large daisy. 


Small 6 pointed star 
ring 
Work 12ch. Join with ss to 


first ch to form circle. 
Ist round Work 18dc 


into ring. 


2nd round 3ch, 2tr in first 


st, 5ch, Ide into 4th of 5ch, 
Ich—called | picot—, miss 

2 sts, (3tr in next dc, 1 picot, 
) 5 times. Join with 
ss to 3rd of! 


3rd round 3ch, ltr in first 


tr, ltr in next tr, 2tr in next 
tr, 1 picot, (2tr in next tr, 
ltr in next tr, 2tr in next tr, 
Ipicot) 5 times. Join with 

ss to top of 3ch. 

4th round 3ch, ltr in first 
tr, ltr in each of next 3tr, 
2tr in next tr, 1 picot, 

(2tr in next tr, ltr in each of 
next 3tr, 2tr in next tr, 1 
picot) 5 times. Join with ss 
to 3rd of 3ch. 

Sth round (6ch, Idc in 


centre tr of 7tr gr, 6ch, Ide 
in last tr of 7tr gr, 6ch, Ide 
in first tr of next 7tr group) 
rep all round circle, Join 
with ss to base of first 6ch. 
Ring joining round Ss to 
centre of next 6ch sp, Idc 
over ring, (74с over ring, 
14с in next 6ch sp), rep all 
round circle. Join with ss to 
first dc. Fasten off leaving 
12in length for hanging. 


Large 6 pointed star 
ring 

Work as small 6 pointed star 
ring to end of 4th round. 

5th round Sch, ltr in fir 

tr, ltr in each of next Str, 

2tr in next tr, | picot, (2tr in 


next tr, ltr in each of next 
Str, 2tr in next tr, 1 picot) 5 
times. Join with ss to 3rd of 


first 3ch. 


6th round 3ch, ltr in h of 


2nd, 3rd and 4th tr leaving 
last loop of each tr on hook, 
yrh and draw through all 
loops, 4ch, miss ltr, ltr in 
each of next 4tr leaving last 
loop of each tr on hook, 

yrh and draw through all 
loops—caled 1с1—, 4ch, 3tr 
in picot, 4ch, (Ісі, 4ch, 
miss ltr, Ісі, 4ch, 3tr in 
picot, 4ch) 5 times. Join 
with ss to top of first cl. 

7th round Ss into next 4ch 
sp, 3ch, 6tr into sp, 1 picot, 
ltr in centre tr of 3tr, 1 picot, 
(7tr in next 4ch sp, 1 picot, 


ltr in centre of Зиг, 1 picot) 

5 times. Join with ss to 3rd 

of 3ch. 

8th round Sch, ltr in first tr, 
Иг in each of next 2tr, 3ch, 
miss ltr, ltr in each of next 
2tr, 2tr in next tr, 1 picot, 

3tr in next tr, 1 picot, (2tr 

in next tr, ltr in each of next 
2tr, Sch, miss ltr, Itr in 

each of next 2tr, 2tr in next 
tr, 1 picot, 3tr in next tr, 1 
picot) 5 times. Join with ss 

to 3rd of 3ch. 

Ring joining round Ss to 
centre of next 3ch sp, 

*(18dc over ring, ldc in next 
picot) twice, 18dc over ring, 
Idc in next 3ch sp, rep from * 
5 times more. Fasten off, leav- 
ing 12in length for hanging. 


Embroidery 


White marguerite daisies embroidered in padded satin stitch 
make a fresh and pleasing design for an elegant circular 
tablecloth and a set of matching napkins. 


Buy a circular tablecloth and a set of napkins, or to make a 

circular tablecloth measuring 72 inches in diameter, and six nap- 

kins measuring 16 inches square, you will need: 

С 34yds 80 inch wide cotton and Terylene even-weave em- 

. broidery fabric 

О 44yds bias binding to match tablecloth fabric 

O Anchor Stranded Cotton in the following colours: 8 skeins 
white 0402; 4 skeins cream 0386; 4 skeins bright green 0238; 
4 skeins dark green 0246. 

O Crewel needle No. 8 

O White carbon paper 


Transferring the design 

Divide the cloth into four sections with lines of tacking stitches. 
Trace the flower motifs and using white carbon paper transfer 
them to the cloth in a central circular arrangement. Transfer the 
single daisy motif onto each of the napkins. 


Stitches 

The flower petals and leaves are worked in padded satin stitch 
using three strands of cotton in the needle. The stems are worked in 
stem stitch with three strands in the needle and the flower centres 
are a mass of French knots using four strands of cotton. 


Y Arrange eight of the four-petalled daisies for the central design 
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À The four-petalled daisy motif with its clustered French knots 


A The eight-petalled daisies are grouped in the middle of the cloth Y Daisy patterns. Use the three-petalled flower for napkins 
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covers 
the easy way 


Step by step instructions are 
given here for covering a 
square back armchair with 
box cushions—a note about 
round back chairs is added. 
The same principles apply 
whatever shape you cover. 


Suitable fabrics 

Choose a good fabric like linen 
union, one that is strong and 
evenly woven and will neither 
stretch nor shrink. Furnishing 
fabrics have now been stan- 
dardised to a 48 inch width. 


Patterns 

It is possible to buy paper 
patterns for different shapes of 
chair, but it is often more 
successful to make your own 
cover with measurements from 
the chair, and then fit and refit 
it until it is absolutely correct. 


Measuring up 

If the fabric you choose has a 
pattern, allow extra yardage for 
a pattern repeat (usually about 
one yard extra for matching 
and placing the pattern). An 
easy guide, though not reliable 
without checking, is that you 
will need about five times the 
height of the back of the chair 
in fabric. 

Normally, if the armchair is 
fairly large, most of the width 
of the fabric will be used, but 
keep the remnants for front 
facings, bindings, piping and 
base pieces. 

Should you want pleats or a 
flounce around the lower edge 
of the cover, which will make 
the cover correspondingly 
shorter, you will need to esti- 
mate the amount of extra fabric 
needed for this. Also allow 
extra piping between cover and 
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flounce (see notes on measuring 
up for piping below). 
Instructions for measuring up 
and making pleats and flounces 
in Home Sewing chapter 4. 
Parts of the chair and seams to 
be piped are shown in figure 1. 
Piping is shown in red. 


How to measure up 

Use a firm linen or plastic 

tape measure and measure the 

following: 

Figure 2. i. The outside back 
from Al to the floor or to 
the length required. Add 
2 inches for seams. 

ii. The top edge from Al to 
A2. Add 2 inches for 
seams. 

iii. The side edge from Kl 
to K2. Add 2 inches for 


seams. 

iv. The side edge from S to 
Т. Add 2 inches for 
seams. 


v. The outside back from 
Kl to Ll. Add 2 inches 
Гог seams. 

Figure 3. vi. The inside back 
from A2 to B. Add 10 
inches for seams and 
tuck in. 

vii. The seat from B to C. 
Add 8 inches for seams 
and tuck in. 

viii. The front from C to D. 
Add 2 inches for seams. 

ix. The outside arm from 
G to H. Add 2 inches 
for seams. 

x. The inside arm from G 
to J. Add 8 inches for 
seams and tuck in. 

Figure4. xi. The inside back 
from L2 to K2. Add 2 
inches for seams. 

xii. The seat from E to F. 
Add 10 inches for tuck 
in and seams. 


xiii. The front from M to N. 
Add 2 inches for seams. 

xiv. The front facing from 
U to V. Add 2 inches 
for seams. 

xv. The front facing from 
W to X. Add 2 inches 
for seams. 

xvi. The outside arm from Q 
to R. Add 2 inches for 
seams. 

xvii. The inside arm, from О 
to P. Add 5 inches for 
seams and tuck in. 

Add together measurements i, 
ii, vi, vii, viii, ix and x. The total 
will give you the amount of 
fabric needed. This does not 
allow for pattern matching. 
Piping. When measuring is 
completed, measure all the 
seams that will need to be 
piped (see figure 1), on average 
about 10 yards. 
You will need piping cord to 
the same measurement and 
make sure that this is pre- 
shrunk. If you are not sure, 
buy an extra yard of cord, boil 
the cord in water and leave it 
to dry overnight. 

It is estimated that ¿yd 48in 

wide fabric will make about 10 

yards of bias strip. Try to use 

up all the remnants that are 
left over after cutting. 


Cutting out 

Here are some general notes 
on cutting before you start on 
each piece. 

Make sure that the lengthwise 
measurement for each piece 
runs with the grain of the 
fabric, and if it has a pattern 
make sure that this pattern is 
centralised. It will help to 
throw each section of fabric 
over the chair before cutting 
it to see that the pattern will 
look right. 

As you cut each fabric piece 
out, identify it in some way; 
either by labelling it with 
paper and a pin, or by tacking 
on the number of each piece 
in a brightly coloured thread. 
Always be generous when you 
cut the fabric, it is easy to 
cut away more, but very 
difficult to add to a tight fit. 
Remember also that you may 
have to cope with shrinkage 
when you wash the cover, and 
unless the fabric is pre-shrunk, 


you will have to allow for 
shrinkage in the seam allow- 
ances. 

Mark a line down the centre 
of all the pieces with chalk or 
tacking cotton on the truegrain 
of the fabric. This is a safe 
guide to show you that the 
pieces do not get pulled out 
of shape during fitting. 

Mark the inside back centre of 
the chair with pins or chalk, 
Cut the fabric as you need it. 
Always place the fabric pieces 
on the chair with the right side 
to the chair and the wrong 
side of the fabric facing you. 
Seam allowance is always 1 
inch. 

Piece 1. The inside back. 
Cut a length from the fabric 
equal to the measurement vi. 
Cut the width to measurement 
xi. 

Match the centre line marked 
on the fabric to the centre line 
on the chair back so that there 
is a good | inch seam allowance 
at the top (the highest point 
of the chair). 

Smooth piece 1 down. Draw а 
curved line from point Z to the 
centre line (figure 5). Point Z 
can be found by pushing your 
hand down the tuck in at the 
junction of the arm, seat and 
back and feeling, from the 
construction of the chair, what 
tuck in allowance should be 
made there. 

Cut off the piece below line 
Z to B. Do the same for the 
tuck in at the junction of the 
arm and back, which must be 
shaped from Ж tapering just to 
seam allowance at the top of 
the arm (point Y). Mark this 
and cut it out (figure 6). 

Take piece 1 off the chair and 
fold it in half down the centre 
line and shape the other half to 
correspond. Put piece 1 back 
onto the chair. 

Piece 2. The seat. Cut a 
length from the fabric equal 
to measurement vii. Cut the 
width to measurement xii. 
Place this piece on the chair 
seat and shape the tuck in at 
the back where it will join the 
arm. Point * on figures 5 and 6 
is the meeting point for all the 
tuck in seams. 

Push the tuck ins for pieces | 
and 2 down into the chair. 
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The top edge. Сш a piece 
across the fabric equal in 
length to measurement v, and 
in width to measurement ii. 
Match and pin this to the top 
edge of piece 1. 

The side edges. Cut 2 pieces 
across the fabric each equal in 
length to measurement iv, and 
in width to measurement iii. 
Match and pin these to the 
side edges of piece 1 and to the 
sides of the top edge piece. 
Piece 3. The outside back. 
Cut a length from the fabric 
equal to measurement i. Cut 
the width to measurement v. 
Match and pin the top centre 
of this to the centre of the top 
edge piece. Pin the sides of this 
piece to the side edges. 

Pieces 4. The inside arms. 
Cut 2 lengths from the fabric 
each equal to measurement x. 
Cut the width of each piece to 
measurement xvii. 

Place each piece on its res- 
pective arm and shape the tuck 
in to correspond with the back 
and seat tuck in. 

Where the arm section meets 
the back, the tuck in will again 
taper to seam allowance at the 
top as shown for piece 1, 
and the seam allowance here 
will need to be clipped to take 
the curve. 

Pin a piece 4 to piece | at the 
junction of the arm and back 
and push all the tuck ins 
down the chair until fitting is 
completed. Repeat this with 
the other piece 4. 

Pieces 5. The outside arms. 
Cut 2 lengths of fabric each 
equal to measurement ix. Cut 
the width of each piece to 
measurement xvi. Place pieces 
5 on their respective arms, 
matching the top of each piece 
to the top of each piece 4. 
Make sure that the crosswise 
thread of the fabric is parallel 
to the ground. 

Pin the pieces 5 to pieces 4, 
and to the base of the side 
edge pieces and to the sides 
of piece 3. 

Pieces 6. The front facings. 
These are cut from the rem- 
nants after cutting pieces 5. 
They should be as long as 
measurement xiv and as wide 
as measurement xv. Pin the 
pieces 6 to the front of each 


arm, shaping the edges as you 
pin them to pieces 4 and 5. 

Piece 7. The chair front. 
Cut a length from the fabric 
equal to measurement viii and 
as wide as measurement xiii. 
Pin this piece to pieces 2 and 6. 


Fitting and pinning 

Go over the entire cover again, 
repinning and readjusting the 
shape so that it fits perfectly. 
Check that the centre lines 
marked on each piece are 
straight. Pay particular atten- 
tion to the front facings (pieces 
6) as these will attract the 
most attention. Check that all 
the seam allowances are 
trimmed to | inch. 

Take care and time over ad- 
justing the pins, making sure 
that the seams are pinned at 
regular intervals and that the 
pins are quite close together 
and pushed in properly so that 
they will not fall out. You 
may then find that tacking is 
unnecessary and the pins can 
easily be removed during mach- 
ining. If you wish to tack, do so 
now, along the pin lines. 
Nothing has been stitched yet. 


Piping 

Cover the required amount of 
piping cord with bias cut fab- 
ric (instructions for this are 
given in Home Sewing chap- 
ters 2 and 11). The covered 
piping should have $ inch 
seam allowance. 

Stretch the finished piping by 
pulling it and do not worry if 
the thread snaps in places. 

Pin the piping between the 
pieces along the back seams. 
Clip the seam allowance of the 
piping on the curves and do not 
pull the piping too tight. To 
pin in the piping, remove a few 
pins at a time, insert the piping 
and then repin. 

Insert piping around the front 
facings, and all other piped 
seams shown in figure 1. 

Open one of the back seams at 
the lower edge as far as is 
necessary to allow you to ease 
the pinned cover off the chair. 
The piping should be pinned 
to one side of this opening only. 
Turn under and hem the raw 
edge on the other side of this 
opening to neaten it. 


Stitching 

Using a piping foot on the sew- 
ing machine, stitch all the 
seams close to the piping. 
Tuck in seams should be placed 
together with the raw edges 
matching, folded over together 
once and stitched through all 
four thicknesses (figure 7). 
Stitch the piping onto one side 
of the back opening only and 
stitch in zipper, press studs or 
touch and close fastening to 
close the opening. 

Turn the cover to the right side 
and fit it onto the chair again. 
Adjust and unpick and restitch 
any seams that are not perfect. 
Use a small unpicking tool to 
unpick, and take care that you 
do not tear the fabric. 


Finishing off the base of 
the cover 

From the remnants, cut 4 
pieces of fabric, each the 
length of one lower edge and 
each piece 7 inches deep. 
Tip the chair on end so that 
you can see the underside and 
pin the pieces to the bottom 
edge of the cover, leaving a 
space round each chair foot. 
Turn under the short edges to 
neaten them. Stitch to the 
cover. 

Make a turning along the re- 
maining raw edge of each piece 
at least 1 inch deep. This will 
act as a casing. 

Thread straight tape contin- 
uously through each casing 
and when the cover is in 
place pull the tape tight and 
tie it with a bow (figure 8). 


Laundering 
Remove the cover and wash it 
carefully. When it is still 


slightly damp, replace it on 
the chair and iron it. 


Curve back chairs 

The method for making covers 
for curve back chairs is the 
same as for square back chairs, 
but there are no top or side 
edge pieces. 

Piece 1 (the inside back) and 
piece 3 (the outside back) 
are pinned to each other, the 
corners of piece 1 are darted 
and shaped to fit the curve 
along the top of the chair back 
(figure 9). 


Cushions 

If your chair has box cushions, 
these must be covered too. 
Measure the cushion carefully, 
from back to front and side to 
side. Measure the depth of the 
cushion at its sides and the 
perimeter of the top of the 
cushion. 

The cushion top and base. 
Cut 2 pieces of fabric, each the 
same size and shape of the 
cushion top, plus 1 inch seam 
allowance all round. 

The side strip. Cut a strip 
of fabric to the length of the 
perimeter of the top of the 
cushion plus 2 inches, and 
cut the width of this strip to the 
depth of the cushion at the 
side, plus 2 inches. 

Cover piping cord with bias 
strip to double the length of the 
perimeter of the cushion top. 
Place one of the pieces of fabric 
on the cushion top, wrong side 
facing you, and pin the striptoit 
so that the strip lies round the 
sides of the cushion. Pin the 
short ends of the strip together. 
Turn the cushion over and 
place the other piece on the 
cushion and pin its edges 
to the strip. 

Insert the piping as before. 
When inserting the piping into 
the lower back seam pin it to 
one side of this seam only. 
Remove the cover and stitch 
round all the seams. 

The back opening. Leave the 
lower back seam open, neaten- 
ing the raw edges there. Sew 
pres studs along the back 
opening. 
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Here is the handkerchief 
edging pattern illustrated in 
Tatting chapter 1. The 
square daisy motif is a per- 
fect example of a design 
which can be worked to any 
dimension as a traycloth, 
tablecloth or even a bed- 
spread. The squares are join- 
ed whilst working and, when 
the required size is reached, 
a final border is added. 


Tatting with a ball thread 

When tatting with two sep- 
arate threads, provided there 
are no Josephine knots on the 
chains, it is quite possible to 
work with one thread on a 
shuttle and the second coming 
straight from the ball of cotton. 
This saves unnecessary wind- 
ing, especially on a large 
project. Both the patterns given 
in this chapter can be worked 
either with two shuttles or with 
one shuttle and a ball thread. 


Handkerchief edging 


Materials you will need 

O Mercer-Coats crochet cot- 
ton No.70, 1 ball 

O Shuttle(s) 

O One No. 0:75 or 060 
(ISR) crochet hook 

O Fabric for handkerchief, 
9in by 9in 


Size 
To fit about 84in square 
handkerchief 


Working the edging 

To work the straight part of 
the edging, begin with a ring 
of 4ds, p, 4ds, p, 4ds, close. 
*Reverse work, chof 4ds, p, 4ds. 
Reverse work, r of 4ds, join 
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Tatting 


to last p of last r, 2ds, 6p each 
separated by 2ds, 4ds, close. 
Reverse work, ch of 4ds, p, 
4ds. 

Reverse work, r of 4ds, join 
to last p of last r, 4ds, p, 4ds, 
close.* 

Repeat from * to * 4 times 
more. 

Work scallops as follows: **re- 
verse work, ch of 4ds, p, 4ds. 
Large r of 5ds, p, 5ds, p, 5ds, 
р, 2ds, р, 5ds, close. 

Reverse work, ch of 6ds, join 
to free p of last r but one, 2ds, 
4p each separated by 2ds, 2ds. 
Reverse work, small r of 7ds, 
join to last p of large r, 1ds, p, 
6ds, close. 

Reverse work, ch of 2ds, 6p 
each separated by 2ds, 2ds. 
Reverse work, small r of 6ds, 
join to last р of small г, 14$, 
join to next p of large r, 7ds, 
close. 

Reverse work, ch of 2ds, 5p 
each separated by 2ds, 6ds. 
Reverse work, join to next p of 
large r, ch of 4ds, p, 4ds. 
Reverse work, r of 4ds, join to 
last p of last but one ch, 4ds, 
р, 4ds, close. ** 

Repeat from ** to ** once 
more, then repeat from * to * 
5 times. 

Work the corner scallops by re- 
peating from ** to ** 3 times 
but omitting the ring and its 
following chain between each 
scallop. At the '2nd repeat 
(ie the corner), work the 
large ring as follows: 5ds, p, 
54$, р, 54$, р, 24$, р, 2ds, р, 
5ds, close. 

Work the following chain апа 
ring and next chain in the usual 
way, then work a small ring 
as follows: 6ds, join to p of 
small r, Ids, join to next p on 
large r, Ids, p, 6ds, close. 


Work an extra chain with 6 
picots then complete scallop 
in the usual way. 

Continue till the edging is 
complete, joining the final 
chain of the scallop following 
the 4th corner to the first ring 
of the edging. 


To mount the edging 

Cut the handkerchief to fit 
the tatting, allowing for a very 
narrow rolled hem. Work 
double crochet evenly over the 
hem by pushing the hook 
through the fabric. 

Sew the tatting to the crochet 
with small overcast stitches 
through each double crochet, 
picking up the picots on the 
inner edge of the tatting. 

The handkerchief illustrated is 
decorated in each corner with 
an appliqué clover leaf made 
of 3 small rings each of 12ds 
and worked close together. 


A Using ball thread and one shuttle 


Square motif daisy 
mat 


Materials you will need 

O Mercer-Coats crochet cot- 
ton No.10 

О Shuttle(s) 


Size 

Each motif measures approx- 
imately 4in square. One ball 
of No.10 crochet cotton makes 
approximately 54 motifs. 


Working the motif 

Work the centre daisies with 
one shuttle. 

Make r of 3ds, 9 long p each 
separated by 2ds, 3ds, close. 
*Do not leave a space but 
make another ring of 3ds, join 
to last p of last ring, 2ds, 8 
long p each separated by 2ds, 
3ds, close.* Repeat from * to * 


twice more, joining the last 
picot of the 4th ring to the _ 
first picot of the first ring. 
Cut and tie the ends to finish 
off. 

Make three more daisies join- 
ing them into a square at | 
the centre picots of petals as | 
shown. 
Work the square edging with 2 — 
shuttles. 1 
Start at the corner with r of 
5ds, p, 5ds, p, 5ds, p, 5ds, 
close. *Reverse work, ch of 8ds. 
Reverse work, r of 5ds, join to 
last p of previous r, 5ds, p, 5ds, 
р, 54$, close. 

Reverse work, ch of 54$, join to 
centre p of free daisy petal as 
shown, 5ds. 

Reverse work, make another 
ring like the last. 

Reverse work, ch of 8ds. 
Reverse work, make another 
ring as before.* 

Repeat from * to *. 

Work the corner by making 
another ring as before but 
joined close to the last without 
working a chain, to make a pair. 
Repeat from * to * again and 
continue all round the square, 
working pairs of rings at each 
corner and finishing by joining 
the last picot of the final ring 
to the first picot of the first 
ring. Cut and tie the ends to 
finish off. 1 
The squares are joined together 
at the free picots on each ring 
of the edging, as shown. 

Once the mat has been com- 
pleted, work an outer border 
using two shuttles. Start half 
way along the side of any outer 
square motif. В of 54$, р, 5ds, 
join to free p on square motif, 
545, p, 545, close. 

*Reverse work, ch of 2ds, 4p 
each separated by 2ds, 2ds. 
Reverse work, r of 5ds, join to 
last p of previous r, 5ds, join 
to next r on square motif, 
545, p, 5ds, close.* 

Repeat from * to * along edge 
of mat but, at places where 
the square motifs join each 
other, leave one ring of the 
outer border unattached to 
the main part of the mat. 

Turn the corners by working 
from * to * twice and joining 
both these rings to the picot 


which joins the corner pair of — 


rings of the square motif. 
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dressmaking 
with checks 
and stripes 


A very important aspect of 
dressmaking is using a fabric 
to its best advantage, and 
making full use of checks and 
stripes is as exciting as 
creating a new design. Take 
a simple pattern, make it up 
cleverly in a checked or 
striped fabric, and the result 
is a garment with well pro- 
jected detail. 

Fixed fashion rules, such as 
lengthways stripes for the 
large figure and checks for 
the small, have long been dis- 
carded. Provided the size of 
the design on the fabric is 
right for the proportions of the 
garment, and the proportions 
of the garment suit the wear- 
er, there is no reason why 
large figures should not wear 
checks and small figures wear 
bold stripes. 

This chapter gives advice on 
choosing the fabric and sel- 
ecting the right style, and 
finishes with the all import- 
ant aspects of cutting and 
fitting to help you achieve 
the best possible effect for 
your figure type. 


A Checks for Vogue 2615 by Dior 


Buying the fabric 


Checks 

With such a variety of checks available it is impossible to cover 
every aspect of making a purchase in one of these fabrics. However, 
there are some rules to observe which can be applied to most types 
of checks. 

'The main consideration must be matching the checks. So first look 
to see if the design is balanced (figure 1). Does the colour repeat 
regularly, or are there colours in the lengthwise weave which are 
not repeated in the crosswise weave or vice versa? If so, you must 
treat the fabric as you would for one way. 

Also look to see if there are the same amount of threads in the 
lengthwise pattern as there are in the crosswise pattern. If there 
aren't, the fabric must again be considered as one way. And even if 
the same amount of threads have been used in each direction, one 
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thread gauge may be greater than the other, thereby making the 
pattern irregular. А check may even look regular when in fact it 
isn't. Dressmaking chapter 22 shows you how you can make a 
simple test to find out. 


Stripes 

The first consideration is the repeat of the design. This can create 
width if the pattern is bold and the colours show an obviously 
wide pattern repeat. For a slim look, the stripes should not be 
spaced out too far apart. 

Striped fabrics are made in two ways—horizontal and vertical. If 
you want to combine horizontal and vertical stripes in one garment, 
make sure they are designed well and make an interesting com- 
bination. 


42. Distortion on the selvedges of a striped fabric 


Checking the fabric finish 

As the fabric is unrolled on the shop counter, lift one selvedge 
and see if the corresponding selvedge meets it correctly. Look at 
the stripes and checks and see if the finish has distorted the pattern 
on the cloth so that they do not meet from side to side (figure 2). 
Although some of these fabrics can be folded quite easily after the 
length has been cut off, others are very resistant to folding since 
they have been carelessly finished and dragged. Here one side is 
so much out of line it cannot be used for making up. 

If you are in doubt, a good assistant who is familiar with the mer- 
chandise should be able to advise you. If, however, you cannot get 
assurance, buying the fabric could lead to disappointment. 


Far right: wide stripes perfectly aligned, Vogue Pattern 8129; Top right: 
effective use of checks on a cape coat, Vogue Pattern 2485 by Givenchy; 
Right: checks cross cut on a skirt, Vogue Pattern 8113» 
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Choosing the right style 


Checks and stripes have an all-over geo- 
metrical and predictable design. But the 
figure shapes they have to cover have 
rounded contours which are quite un- 
predictable. Since every figure is different, 
it is not possible to design an ideal checked 
or striped pattern for all figures. It is up 
to each dressmaker therefore to choose her 
style, at the same time observing the few 
golden rules given below. 

O Use large checks or wide stripes on 
large areas uncluttered by detail. Never 
distort the geometry of the design with 
unnecessary breaks, seams or darts. Only 
use them if they actually enhance the 
style and the design of the fabric. Figures 
3 and 4 show a good and bad usage of 
large checks. 

O Avoid darts as much as possible. A 
wrongly placed dart will cut or distort 
the design. If darts are unavoidable, try 
to move them so that one side of the dart 
seam line remains in the straight or the 
crosswise grain of the fabric. 

O Rounded edges on collars, cuffs and 
pockets are not suitable for all types of 
checks or stripes. Confine them to small 
checks and fine stripes. 

O Closely fitted garments, such as dresses 
and tailored suits, look best in small to 
medium sized checks. 

О If the style has lots of detail such as 
pockets, yoke, collar, it is best to use small 
checks, otherwise the detail will be lost 
in the background of the fabric. 


Designing for checks and stripes 

A clever dressmaker can have fun de- 
signing for these fabrics. The illustrations 
in this chapter give ideas for styles which 
show checks and stripes to advantage. 

A simple and most effective idea is to 
choose a fabric with light and dark alter- 
nating colours which are repeated regu- 
larly. Make a pleated skirt using the dark 
sections for the pleat distance and the 
light sections for the pleat depth. As 
the pleats spring open, the light colour 
is revealed, creating a pretty striped effect. 


Cutting notes 


Be prepared; making a garment in checks 
and stripes takes longer than making a 
garment in other fabrics. Attention to 
detail starts on the cutting table where 
you must take great care to match the 
design. Be especially careful when cutting 
the long sections where a mistake could 
be disastrous. 

Before cutting make the necessary adjust- 
ments to the length and width of the 
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À Vogue 2591 by Fabiani, band cross checked 


pattern and do not take a chance by 
adding or cutting off the pattern on the 
layout. 

When pinning down the pattern, make 
sure that all corresponding pattern pieces 
are pinned in the same check or stripe. 
Start matching from the hem upwards 
(figure 5). If matched from the underarm 
section downwards, any ease or side bust 
dart would throw the pattern out of line. 
If you are not sure what adjustments will 
be necessary to the side bust darts, add 2 
inches to the hem line at the Back and 
add extra seam allowance to the armhole 
line. Then, should you have to lift fabric 
into the dart, you will have enough 
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14. An unsuitable style choice for large checks 


length to re-cut the Back to line up the 
fabric pattern. 

Matching checks and stripes for -set-in 
sleeves is often difficult, especially if 
severe adjustments have been made to 
the armhole line at the fitting. 

To allow you some play on the sleeve 
crown, cut the whole sleeve head with at 
least 1 inch seam allowance (figure 6). 
Be sure to mark out the seam line around 
the sleeve head carefully so that if you 
should have to let out on the sleeve crown, 
you will be able to compensate on the 
underarm to avoid a large armhole. 

Yokes, pocket flaps and collars must al- 
ways be cut with special care (figure 7). 
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45. Matching checks on a pattern from the hem 
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16. Cutting 1 inch seams on a sleeve head 


Make sure that the checked or striped 
pattern continues through the pocket 
or yoke. Tilted pockets must be adjusted 
precisely to the straight of the grain line 
on the pattern so that, although the pocket 
is cut on the cross, the pattern continues 
across the garment. 

When cutting a collar from prominent 
coloured checks or stripes, lay the com- 
plete collar pattern on the fabric to see 
that the colours repeat on both collar ends 
similarly. If not, it is best to cut the collar 
in two halves with a Centre Back seam, 
making sure that the pattern lines 
coincide, Careful attention to detail is 
important. 


POCKET 
COLLAR 


17. Matching checks on yoke, pockets and collar 
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18. Slip-basting а seam 


Preparing for fitting 


Mark out the pattern detail with care 
since fitting alterations on these fabrics 
are movements of consequence. Altering 
one section may make it out of line with 
a corresponding section which must then 
also be adjusted to re-align the pattern. 
Tack the sections together quite firmly 
and gently press the seam allowance to 
get as smooth a fit as possible for the 
first fitting. 


Slip-basting 
It is often difficult to match the straight 
grain lines of vertical seams such as the 


Centre Back seam in a skirt. This can be 
made easier with slip-basting. 
Slip-basting is a method of tacking where 
one side of the seam edge is folded on the 
outside of the fabric along the straight of 
grain line and brought to meet the other 
seam line in the corresponding grain line. 
To tack the seam together, work through 
the folded edge into the flat fabric as 
shown, slip-basting along with small 
stitches (figure 8). 

Although slip-basting will help you match 
the lengthwise grain lines, do not rely on 
it to give you enough anchorage for 
matching the horizontal lines of the fabric 
pattern, You cannot control the tension 
of the tacking stitches well enough, and 
after slip-basting it is always necessary to 
pin or retack from the inside, having laid 
the fabric flat. | 


Shaped seams 

Pinning and tacking shaped seams re- 
quires a great deal of care Since the 
seam runs through the bias of the fabric 
it is so easy to accidentally drag the 
seam edge. 

Use pins at right angles to the seam line 
to give you extra control over the edge 
and allow you to pin together matching 
pattern lines. 


Fitting 

The obvious lengthwise and crosswise 
grain lines and pattern lines are your 
fitting guide. Make sure they hang well 
and are not tilted or dragged to one side. 
Directional design will emphasize devia- 
tion, and figure faults are more obvious. 
But if the fabric design is cleverly adjusted 
and incorporated into the fitting of the 
garment without affecting the straight and 
crosswise directional pattern, you will see 
that your dress allows you to forget your 
problems. 

It is often said that the waist-seam and 
hem must continue in the pattern line. 
This, of course, is wrong. If a figure fault 
makes the straight waist pucker, it is 
essential that the fullness is taken off into 
the waist seam. But do check that the 
crosswise grain continues around the 
figure perfectly horizontally. 

Allow the waist-seam to follow your 
natural waist line and to hide the adjust- 
ment make a belt wide enough to suit you. 
When making the hem, remember that 
the checks or stripes will only go straight 
around the hem if the garment is cut per- 
fectly straight from hips to hem line. If 
the skirt is cut with a flare, however 
slight, your hem line will be rounded and 
not run in the line of the fabric pattern. 
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Fashion 
<На 


Ways with 
fabrics 


Fabrics in different patterns 
and textures combined in one 
garment make exciting fashion 
ideas. It’s also a marvellous 
way of using those odd rem- 
nants of favourite material 
which. you just couldn’t bear 
to throw away. 
You could make a gay patch- 
work maxi-skirt combining 
printed and plain cottons, or 
piece together a romantic 
floaty dress from colourful 
voile remnants. For a carefree 
‘peasant’ style, decorate sleeves 
and hem with ribbons, beads 
and embroidery. 

Printed silks, Viyella, wool and 
synthetic materials can be used 
in a similar way, so have fun 
with fabrics, and try your hand 
at a fashionable get-together. 


Colourful cotton prints 
made up into a crazy 
patchwork can make a 
striking evening skirt = 
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“Library” 


‘Pattern 


This most cunning of monkey 
people is not only a delight- 
ful toy to make but is a good 
example of the superb effects 
which can be achieved with 
shaping in knitting. 


Size 
About 20in high 


Tension for this design 
6 sts and 8 rows to lin 
over st st worked on No.10 
needles using Filigree 


64 sts and 84 rows to lin 
over st st worked on No. 
10 needles using Double 
Knitting 


Materials shown here 
Emu Filigree, A 4 loz balls 
Emu Double Knitting, B 

1 102 ball 

One pair №.10 needles 
Stuffing 

One pair glass eyes 

NB For a young child it is 
safer to use felt for eyes 


Body back 


Using No.10 needles and A, 
cast on 35 sts. 

Work in reversed st st (see 
Knitting Know-how chapter 
3) beg with a P row. 

Work 16 rows 

17th row P10, P2 tog, РИ, 
P2 tog, P10. Work 5 rows. 
23rd row P2 tog, P8, P2 tog, 
P9, P2 tog, P8, P2 tog. 
Work 5 rows. 

29th row P2 tog, (P7, P2 
tog) 3 times. Work 13 rows. 
43rd row P7, inc in next st, 
P8, inc in next st, P8. 

Work 7 rows. 

51st row P7, inc in next st, 
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P10, inc in next st, P8. 
Work 7 rows. 
59th row P7, inc in next st, 
P12, inc in next st, P8. 

ork 3 rows. 


Shape shoulders 
Cast off 3 sts at beg of next 
6 rows. 


Work 4 rows on rem sts for 


neck. 
Cast off. 


Body front 


Work as given for Back. 
Seam Back and Front on 
wrong side leaving neck open 
for stuffing. 


Arms 


Using No.10 needles and A, 
cast on 17 sts. 

Work in reversed st st beg 
with a P row. Work 12 rows. 
Inc one st at each end of next 
and every following 12th row 
until there are 25 sts. 


Work 11 rows. Cast off. 


Work second arm in same way. 
Fold each arm in half and 
seam leaving cast on edges 


open. 
Legs 


Using No.10 needles and A, 
cast on 22 sts. 

Work in reversed st st beg 
with a P row. Work 8 rows. 
Inc one st at cach end of next 
and every following 8th row 
until there are 32 sts. 

Work 3 rows. 

Cast off. 

Work second leg in same way. 
Fold cach leg in half an 
scam leaving cast on edges 


open. 


Head 


Using No.10 needles and А, 
cast on 23 sts. 

Work in reversed st st beg 
with a P row. 

Work 2 rows. 

Inc one st at each end of 
every P row until there are 
29 sts. K 1 row. 

9th row P13, inc in each of 
next 2 sts, P to end. 

К I row. 

11th row P14, inc in each of 
next 2 sts, P to end. 

К 1 row. 

13th row P15, inc in each of 
next 2 sts, P to end. 

Work 3 rows. 

17th row P4, inc in next st, 
P11, inc in each of next 2 sts, 
P11, inc in next st, K5. 
Work 3 rows. 

21st row P5, inc in next st, 
P12, inc in each of next 2 sts, 
P12, inc in next st, P6. 

Nork 15 rows. 


Shape head top 

Ist row P6, P2 tog, P11, P2 
tog, Pl, P2 tog, P11, P2 tog, 
P6. 

Work 5 rows. 

7th row P5, P2 tog, P10, P2 
tog, P1, P2 tog, P10, P2 tog, 
P5. 

Work 3 rows. 

11th row Inc in first st, P3, 
P2 tog, P9, P2 tog, P1, P2 
tog, P9, P2 tog, P2, inc in 
next st, Pl. 

Work 3 rows. 

I5th row Inc iri first st, P3, 
P2 tog, P6, P2 tog twice, Pl, 
P2 tog twice, P6, P2 tog, P2, 
inc in next st, Pl. 


16th row K12, K2 tog, КТ, 


K2 tog, K12. 
17th row Inc in first st, P8, 


P2 tog twice, Pl, P2 tog twice, 
P7, inc in next st, Pl. 

Cast off. 

Fold cast off edge in half and 
scam forming crown of head, 


Upper face 


Eye backing 

Using No.10 needles and B, 
cast on 5 sts. 

Work in st st beg with a K 
TOW. 

Work 5 rows. Break yarn. 
Leave sts on holder until 
required. 


Work second piece in same 
way. 


Face 

Using No.10 needles and B, 
cast on 15 sts. 

Work in st st beg with a K 
TOW. 

Work 2 rows. 

3rd row Kl, К up | tbl by 
lifting the yarn before the next 
st and knitting into the back 
of this loop.to inc one st, K to 
last st, K up 1 tbl, Kl. 

4th row Rep last 2 rows 
until there are 25 sts. 


Shape eyelids 

Ist row K5, К up | tbl, K3, 
К up 1 tbl, K9, К up 1 tbl, 
КЗ, К up 1 tbl, K5. 

Zod row P. | | 
3rd row K5, К up | tbl, K5, 
К up | tbl, K9, К up 1 tbl, 


K5, К up | tbl, K5. 
Eur ——— == 


5th row K2 tog, K3, cast off 
7 sts for first eyelid, K to last 
12 sts, cast off 7 sts for second 
eyelid, КЗ, K2 tog. 

6th row P4, P5 across first 
eye backing, P9, P5 across 
second cye backing, P4. 

7th row K8, K2 tog, K7, K2 
tog, K8. P 1 row. 


Dec one st at each end of 
next and following K row. 
РІ row. 


Increase for upper lip 

Ist row (K4, K up | tbl) 

twice, K2, K up | tbl, K3, 

К up | tbl, K2, (К up 1 tbl, 

К4) twice. Work 3 rows. 
row (K4, К up | tbl) 

3 times, K5, (K up 1 tbl, K4) 

3 times. 

РІ row. 


Shape upper lip 

Ist row K30, yfwd, sl 1, turn. 
nd row Yfwd, sl 1, P25, sl 

1, turn. 

3rd row Yfwd, sl 1, ybk, 

К21, yfwd, sl 1, turn. 

4th row Yfwd, sl 1, P17, 

sl 1, turn. 

5th row Yfwd, sl 1, ybk, K15, 

yfwd, sl 1, turn. 

6th row Yfwd, sl I, РІЗ, 

sl 1, turn. 

7th row Yfwd, sl 1, ybk, К 
to end of row. 


8th row Р across all sts. Cast 
off. 


Lower face 


Using No.10 needles and B, 
with RS of Upper face facing, 
K up the loops from just 
beyond the cast off edge on 
WS of Upper face. K up 

33 sts. 


behind the cast off edge as the 


These must be from 


cast off edge itself is used to 
mark the lip line, P | row. 
2nd row K2 tog, К to last 2 
sts, K2 tog. Work 5 rows. 
8th row K2, (K2 tog, "RS 

) times, K2 tog, K2. 


Feet 


Using No.10 needles and B, 
cast on 21 sts. 

Work in st st beg with a K row, 
Work 10 rows. 
Пећ row КІ, К up | tbl, 
K8, К up | tbl, КЗ, K up 

] tbl, K8, К up I tbl, KI. 
РІ row. 

13th row K10, К up | tbl, 
K5, К up 1 tbl, K10, Pl row, 
15th row КІ, К up | tbl, 
K9, К up | tbl, K7, К up I 
tbl, K9, Kup | tbl, K1. P I row, 


Work 3 rows. ЕС. 


17th row K20, turn. 


12th row K2 tog twice, (K2, 


K2 tog) twice, Kl, (K2 tog, 
K2) twice, K2 tog twice. 
P 1 row. 


14th row K2 tog, (КІ, K2 
tog) 5 times, Cast off. 


Sew head section around sides 
of Upper and Lower face with 
seamed cast off edges forming 
point at centre top of face. 
Leave neck edges (cast on 
edge of Head and cast off edge 
of Lower face) open for 


stuffing. 


Hands 


Using No.10 needles and B, 
cast on 17 sts. 
Work in st st beg with a K 
row. Work 6 rows. 
7th row Kl, К up | tbl, K6, 
К up | tbl, K3, K up I tbl, 
Кб, Kup | tbl, KI. P ES. 
9th row K8, К up » I tbl, 
K up 1 tbl, K8. P | row. 
Пе row КТ, K up | tbl, 
(K7, К up I tbl) 3 times, Kl. 


18th row P9, turn. 

Work on these 9 sts for toe. 
Work 7 rows. 

Last row *P2 tog, rep from 
* to end of row, Thread yarn 
through rem sts and draw up. 
Seam toe. 

With RS facing rejoin yarn to 
rem sts and К. to end, P | row, 
Next row Kl, K up | tbl, K 
to last st, K up ] tbl, КІ, 
Work 7 rows. ax: 

Cast off 4 sts at beg of next 

4 rows. Cast off. 

Fold foot in half and seam 
along cast off edge and side. 
Make second foot in same 


way. 


Ears 


Using No.10 needles and B, 
cast on 5 sts. 

Work in st st beg with a K row. 
Work 2 rows. 
3rd row КІ, 
КІ) 4 times. 
4th row P. 


(K up 1 tbl, 


Р1 row. 
13th row K18, turn. 


5th row КЗ, (К up 1 tbl, K3) 


twice, Cast off. 


14th row P9, turn, 

Work on th $ for thumb, 
Wor К 5 rows. | 

Last row *P2 tog, rep from * 
to end of row, Thread yarn 
through rem sts and draw up. 
Seam thumb, — 


With RS facing, 
rem 8 sts, К to e nd. 


jin yarn to 


РІ row across all sts. 18 sts. 
Next row Kl, К up | tbl, 
К to last st, K up 1 tbl, Kl. 
Work 5 rows. A 
Cast off 3 sts at beg of next 
4 rows, Cast off rem sts. 
Fold hand in half and seam 
along top and side. 

Make second hand in same 
way. 


Make second ear in same way. 


Tail 


Using No.10 needles and A, 
cast on 17 sts, 

Work in reversed st st beg 
with a P row. Work 12 rows. 


Dec one st at cach end of 
next and every following 8th 
row until 5 sts rem. 


Work 7 rows. Break yarn and 
thread through rem sts. Draw 


up. 3 
mM tail leaving cast on 
edge open. If the scam is 
drawn tight at the narrow 
end it will make the tail 
curl upwards slightly. 


А А mischievous monkey to knit in mohair and double knitting 


To make up 


Stuff limbs, body, head and 
tail. Sew head to neck, and 
arms, legs and tail to body. 
Stuff feet and hands slightly 
and sew оп. Curl ears around 
cast on edge and sew in 


Sew glass or felt eyes 
beneath eyelids. A little 
stuffing behind the felt looks 
Embroider 


place, 


more life-like, 
two lazy daisy stitches at 
either side of nose for nostrils 
on upper face as shown in 

the illustration. 


“Ski sweaters 
for teenagers 


Give the basic sweater a 
different look by knitting 
stripes of contrasting colours 
across the sleeves. 


Sizes 

To fit 26[28:30:32]in chest 
Length at centre back, 154 
[174:19:204 Jin 

Sleeve seam, 114[124:14:16]in 
or as required 

The figures in brackets [] 
refer to the 28, 30 and 32in 
sizes respectively 


Tension for these 
designs 


64 sts and 84 rows to lin 
over st st worked on No.9 
needles 


Materials shown here 
Pingouin Double Knitting 
For either design including 
caps, 12[13:14:15] 25 grm 
balls of main shade, A 

1 ball of first contrast, B 

1 ball of second contrast, C 
One pair No.9 needles 
One pair No.10 needles 
One set of 4 No.10 double 
pointed needles 

One No.2:50 (ISR) Aero 
crochet hook for st st cap 


Plain sleeved version 
Front 


Using No.10 needles and A, 
cast on 99[105:111:117] sts. 
Work 16 rows of Kl, Pl rib. 
Change to No.9 needles and 
st st beg with a K row. 
Work until 10(114:13:14 Jin 
or required length to 
underarm, ending with a P 
row. 
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“Basic 
‘Wardrobe 


Knitting 


Shape armholes 

Cast off 3[4:4:5] sts at beg of 
next 2 rows. 

Cast off 3[3:4:4] sts at beg of 
next 2 rows. 

Cast off 3 sts at beg of next 

2 rows. : 

Cast off 2 sts at beg of next 

2 rows. 

Cast off 1 st at beg of next 2 
rows. 

Work without shaping until 
armholes measure 3[31:34 :31] 
in, ending with a P row. 

Inc one st at each end of next 
row. 

Work without further shaping 
until armholes measure 3} [4: 
44:4 Jin, ending witha P row. 


Shape neck 

1st row K31 [32:33:34], turn. 
Complete left shoulder on 
these sts. 

*Cast off at neck edge on next 
and every alt row 4 sts once, 

3 sts twice and 2 sts once, 
then 1 st twice. 

Work without shaping until 
armhole measures 5[51:54: 

53 п, ending at armhole edge. 


Shape shoulder 

Cast off at beg of next and 
every alt row 4 sts 4 times and 
1 [2:3:4] sts once.* 

With RS facing, slip centre 
15[17:19:21] sts onto holder 
until required for neckband. 
Rejoin А to rem sts and К to 
end of row. 

P I row. 

Complete as for other shoulder 
from * to *. 


Back 


Using No.10 needles and A, 
cast on 85 [91 :97:103] sts. 
Work as given for Front until 


same length to armholes, 
ending with a P row. 


Shape armholes 

Cast off 2[3:3:4] sts at beg of 
next 2 rows. 

Cast off 2[2:3:3] sts at beg of 
next 2 rows. 

Cast off 1 st at beg of next 6 
rows. 

Work without shaping until 
armholes measure 3[34:34:3}] 
in, ending with a P row. 

Inc one st at each end of next 
row. 

Work without further shaping 
until armholes measure 44 
[43:5:54 Jin, ending with a P 
TOW. 


Shape neck 

Ist row К22 [23:24:25], turn. 
Work right Back shoulder on 
these sts. 

**2nd row Cast off 3 sts, 
work to end of row. 

‚Work lower PUEDES c 
4th row Cast off 2 sts, work 
to end of row. 

Work until armhole measures 
same length as Front to 
shoulder, ending at armhole 
edge. 


Shape shoulder 

Work as given for Front.** 

With RS facing, slip centre 

29[31 :33:35] sts onto holder. 
ejoin yarn to rem sts and К 

to end of row. 

Work 1 row. 


Complete as for other shoulder 
working from ** to **, 


Sleeves 


Using No.10 needles and A, 
cast on 40[42 :44 :46] sts. 
Work 16 rows of Kl, Pl rib. 
Change to No.9 needles and 
st st, beg with a K row and 
inc 6 times evenly across the 
first row. 

Inc one st at each end of 3rd 
and every 8th row until there 
are 66[70:74 :78] sts. 

Work without shaping until 
sleeve measures 113[123:14:16] 
in or required length, ending 
with a P row. 


Shape top 

Cast off 3[3:4:4] sts at beg of 
next 2 rows. 

Cast off 2 sts at beg of next 


Cast off | st at beg of next 
and every row until 38 sts 
rem. 

Cast off 3 sts at beg of next 
2 rows. 

Cast off rem sts. 


Shoulder edging 


Using No.10 needles and B, 
with RS of Front facing, K 
up 19[20:21 :22] sts along 
cast off shoulder edge. 

Work 3 rows of Kl, PI rib. 
Break off B. 

Change to C and K 1 row. 
Work 3 rows of K1, Pl rib. 
Cast off in rib. 

Work other shoulder in same 
way. 

Join Front shoulders to Back 
shoulders. 


Neckband 


Using set of 4 No.10 needles 
and В, К up 10 sts to Back 
holder, K sts from holder, 

К up 10 sts to shoulder seam, 
K up 20 sts down Front neck, 
K sts from holder and K up 
20 sts up other, side of neck. 
Work 3 rows of KT, РІ rib. 
Break off B. 

Change to C and K 1 row. 


Work 3 rows of КТ, РІ rib. 
Cast off in rib. 


Cap 


Using set of 4 No.10 needles 
and A, cast on 104[112:120: 
128] sts and arrange on 3 
needles. 

Work 4 rows of K1, Pl rib. _ 
Using B, P 1 row. 

Work 3 rows of Kl, PI rib. 
Break off B. 

Using C, P 1 row. 

Work 3 rows of K1, Pl rib. 
Break off C. 

Continue in st st, beg with a 
P row. 

Work 8 rows. 

Continue in st st, making the 
next row K in order to 
reverse the fabric having 
completed the turn back edge. 
Work 5in more without 
shaping. 

1st dec round *K2 tog, 

K11 [12:13:14], rep from * to 
end. 

Work 3 rows. 


2nd dec row *K2 tog, K10 
[11:12:13], rep from * to end. 
Work 3 rows. 

Continue dec in this way on 
next and every following 4th 
row until 5 dec rounds have 
been worked then on every 
alt round until 16 sts rem. 
Thread yarn through rem sts 
draw up. Finish off ends. 
Fold brim back at fold line. 
Work 1 round dc along this 
edge. 


Striped sleeve version 


Back and Front 


Work as given for Plain 
sleeved version. 


Striped sleeves 


Work as given for Plain 
sleeves inc 10 times evenly 
across first row of xt st and 
inc until there are 62 [66:70: 
74] sts. 


Р 1 row. 


Work stripe 

Using B, К 1 row. 

Work 3 rows of КТ, РІ rib. 
Break off B. 

Using C, K 1 row. 


Work 3 rows of Kl, Pl rib. 
Break off C. 


Complete sleeve using А only. 


Divide for vertical stripe 
1st row K28[30:32:34], turn. 
Complete first half of top on 
these sts. 
P 1 row. 
Inc one st at side edge on 
next and following 8th row. 
30[32 :34:36] sts. 

ork until sleeve measures 
114[124:14:16]in, ending at 
side edge. 


Shape top 

Cast off 3[3:4:4] sts at beg of 
next row. 

Work 1 row. 

Cast off 2 sts at beg of next 
row. 

Work 1 row. 

Cast off 1 st at beg of next 
and every alt row üntil 16 sts 
rem. 

Cast off 3 sts at beg of next 
row. 

Work 1 row. Cast off rem sts. 
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A Two versions of the ski sweater, one with striped sleeves, the other with plain, both with matching cap 


With RS of work facing, cast 
off centre 6 sts using a short 
length of C. 

Rejoin А to rem sts and work 
to correspond with other side. 
Work second sleeve in the 
same way. 

Shoulder and sleeve stripe 
Sew sleeves to Back and Front 
armholes. 

Using No.10 needles and B, 
with RS of Front facing K up 
62 [66:70:74] sts along 
shoulder and sleeve division. 
Work 3 rows of Kl, Pl rib. 
Break off B. 

Change to C and КІ row. 
Work 3 rows of K1, Pl rib. 
Cast off in rib. 

Seam stripe to Back sleeve 
and shoulder edges. 


Collar 


Using set of 4 No.10 needles 
and A, К up sts as given for 
Neckband. 


Work 34[33:4:4] of Kl, Pl 
rib. 
Break off A. 

Change to C and P | row. 
Work 3 rows of K1, Pl rib. 
Break off C. 

Change to B and P 1 row. 
Work 3 rows of K1, Pl rib. 
Cast off in rib. 


Cap 


Using set of 4 No.10 needles 
and B, cast on 112[112:128: 
128] sts and arrange on 3 
needles. 

Work 3 rounds of Kl, Pl rib. 
Change to B and P 1 round. 
Work 3 rounds of K1, PI rib. 
Change to C and P 1 round. 
Work 3 rounds of K1, РІ rib. 
Change to A and P 1 round. 
Continue in rib using A. 


Work 54 [54:6 :6 Jin. 


NOTA uade ES 
Ist dec round Rib 6, *sl 1, 


K2 tog, psso, rib 11[11 :13:13], 
rep from * to last 8[8:10:10] 


sts, sl 1, K2 tog, psso rib to end. 
Rib 8 rounds. 


2nd dec round Rib 5, *P3 
tog, rib 9[9:11:11], rep 

from * to last 7[7 :9:9] sts, 

P3 tog, rib to end. 

Continue dec in this way on 
every 9th round until 5[5:6:6] 
dec rounds have been worked. 
Work 3 rounds more. 

Last round *P3 tog, 511, K2 
tog, psso, Pl, rep from * to end. 
Thread yarn through rem sts 
and draw up. Finish off ends. 
Make a pompon using А and 
sew to centre top. 


To make up 
DO NOT PRESS. 


Plain sleeved version 
Join side and sleeve seams. 
Set in sleeves. 


Striped sleeve version 
Join side and sleeve seams. 
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“Holders 
for bottles 
and glasses 


The attractive surface pattern 
is achieved by catching up 
loops worked in contrast 
colour yarn. 


Sizes 

Glass holder base, about 3in 
diameter 

Bottle holder Базе, about 4in 
diameter 

The sizes may be altered by 
using a finer or larger crochet 
hook 


Tension for this design 


8tr to lin worked with 
No.2:00 crochet hook 


Materials shown here 
Twilley’s Lysbet 

3 balls main shade, A, white 
1 ball contrast, B, red 

1 ball contrast, C, blue 

One No.2:00 (ISR) Aero 
crochet hook 

This quantity will make 4 
glass holders and one bottle 
holder. Any change in size will 
alter the quantities required 


Glass holder 


Using No.2-00 hook and A, 
work 5ch. Join with ss into 
first ch to form circle. 

1st round Ich, work 114с 
into circle. Join with ss to 
first ch. 

2nd round Sch, ltr into same 
st, *2tr into next st, rep from 
* to end. Join with ss to 3rd 
of 3ch. 24tr including first ch 
as ltr. 

3rd round Ich, 2dc in next 
tr, *Idc in next tr, 2dc in 
next tr, rep from * to end of 
round. 

Join with ss to first ch. 
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4th round Sch, ltr in next 
dc, 2tr in next dc, *ltr in 
each of next 24с; 2tr in next 
dc, rep from * to end of 
round, join with ss in 3rd of 
3ch. 

5th round Ich, 14с in each 
of next 2tr, 2dc in next tr, 
*ldc in each of next 3tr, 2dc 
in next tr, rep from * to end 
of round, join with ss to first 
ch. 60dc including first ch. 
6th round 3ch, Itr in each of 
next 3dc, 2tr in next dc, *ltr 
in each of next 4dc, 2tr in 
next dc, rep from * to end of 
round, join with ss to 3rd of 
3ch. Finish off A. 

7th round Using B, join with 
ss to first tr, 14с in each st to 
end of round. Join with ss to 
first ch. 72dc including first ch. 
8th round *7ch, miss 5dc and 
work ldc into next dc, гер 
from * to end of round. Join 
with ss into first ch. 12 loops. 


Finish off B. 


9th round Using A, join with 


ss to first st inside loop, 3ch, 
ltr into each of next 4tr 
missed in making first loop, 
*| г into each of next Str 
missed in making next loop 
holding loop forward so that 
it is not caught in, rep from * 
to end of round, join with ss 
to 3rd of 3ch. 

10th round Ich, *1dc in next 
tr, rep from * to end of round, 
join with ss to first ch. 60dc 
including first ch. 

11th round Ich, ldc in next 
dc, 1dc in next st picking up 
centre of B loop left on front 
of work, *1dc in each of 

next 4dc, Ide in next st 
picking up front loop, rep 
from * to last 2 sts, Idc in 


each st, join with ss to first ch. 


12th round Ich, 14с in each 
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Y Glass holder to match decanter 


A Holding loops forward 


st to end, join with ss to first 
ch. I 

13th round Using C, join 
with ss to first st, Ich, 1dc in 
each st to end of round, join 
with ss to first ch. 60dc 
including first ch. 

14th round *7ch, miss 4dc, 
ldc in next dc, rep from * to 
end of round, join with ss to 
first ch. Finish off C. 

15th round Using A, join 
with ss to first st, , work as 
for 9th round working 4tr in 
4 missed dc of p ous 
round. 48tr including 3ch. 
16th round Ich, *14с in next 
st, rep from * to end of 
round. 48dc including first ch. 
17th round As 1118. 

18th round As 12th. 

19th round *3ch, 14с in first 
of 3ch to form picot, Ide in 
each of next 2dc, rep from * 
to end of round, join with ss 
to first picot. Finish off ends. 


Bottle holder 


ss holder but 

e size by 
2 6th round once 
5th and 6th rounds 


ame way, 
working extra band in B so 
that there are 3 rows of loop 
patt, each row having 16 
loops instead of 12. 


| 
| 
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“Introduction 
to beading 


Methods and materials used 
for modern bead embroidery. 


Materials and 
equipment 


Thread 

Cotton or silk thread is used 
for bead embroidery, and 
should be of the finest and 
strongest quality available. Be- 
fore use, the thread is drawn 
once across beeswax and is 
used double thickness. Gener- 
ally, in beadwork, the thread 
should not show on the right 
side of the work and a colour 
suited to both the background 
fabric and the beads should be 
chosen, 


Needles 
Beading needles are long and 
fine and are available in sizes 
10 to 13. 


Frame 

A frame is generally advisable 
for working beading and is 
essential for tambour beading, 
both hands being left free for 
working—one hand using the 
hook and the other setting the 
beads. 


Beads and sequins 

There are many different types 
of beads and sequins available, 
each in a wide range of colours 
and sizes. Sequin material, 
which can be cut into pieces 
and various shapes, is obtain- 
able in sheets of 12ft 6in 
lengths, about 2 feet wide. 
Sequin waste, the material left 
over after sequins have been 
cut out, is useful; it is about 3 
inches wide and is available in 
lengths. 
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Embroidery 


Applying beadwork 
designs 


Designs are marked out on the 
background fabric in the same 
way as for embroidery. Mark 
designs on the right side for 
hand stitched beading and on 
the wrong side for tambour 
beading. Beading should 
always be worked on the pieces 
of a garment before it is made 
up. For perfectly worked 
seams, work the beading up to 
the seam line. Stitch the gar- 
ment seam by hand, and if 
there are any gaps showing in 
the beading, fill the odd beads 
in. 


Methods of beading 


Six methods of attaching beads 
and sequins to the background 
fabric are given. The illustra- 
tions and diagrams show beads 
and sequins applied in straight 
lines, but design lines can of 
course curve, and can be 
broken or added to. The tension 
of the stitches used for beading 
should be firm but not too 
tight or the effect is spoiled. 
Make sure that the thread is 
fastened off securely at both 
ends of a row of beads. 


Method 1 

Bring the needle through to 
the front of the work and pick 
up one bead. Slide it along the 
needle and just onto the thread. 
Pick up one thread of the 
background fabric, the length 
of the bead along the design 
line. Draw the needle through 
the fabric to place the bead on 
the fabric and pick up the 
second bead. 


Method 2 

This method requires two need- 
les and thread in use at the 
same time. Needle No.l, the 
beading needle, picks up two 
or more beads and stitches 
them to the fabric (following 
the technique in method 1). 
Needle No.2 then works the 
second stage, making a small 
slanting stitch between each 
bead, catching down the link- 
ing thread. 


Method 3 

Bring the needle up through 
the hole of the sequin, set the 
sequin on the fabric and take a 
tiny stitch to the side of it 
on the line of design. Bring 
the needle up through the next 
sequin and continue to the end 
of the line. This results in 
a scale-like effect. 


Method 4 

Bring the needle up through 
the hole in the first sequin, 
Set the next sequin on the 
fabric and insert the needle. 
Set the third sequin on the 
fabric and bring the needle up 
through the hole and then, 
making a back stitch, into the 
hole of the previous sequin. 
Continue applying further se- 
quins using a back stitch each 
time. 


Method 5 

Each sequin is sewn to the 
fabric with a single back stitch, 
and again a contrasting thread 
can be used. 


Method 6 

Each sequin is held in place by 
a small bead which must be 
larger than the hole in the 
sequin. Bring the needle up 
through the hole, pick up a 
bead on the needle and insert 
the needle back through the 
hole in the sequin. Bring the 
needle up through the hole of 
the next sequin and continue. 


Tambour beading 


This is a method of attaching 
beads and sequins by means of 
a small, sharp hook in a holder. 
The same method is used as 
that described for tambour 


work in Embroidery chapter 14. 
Set the fabric in the frame with 
the wrong side uppermost. 
Thread the beads onto a spool 
of cotton—they can be thread- 
ed in a pattern sequence if 
required. Hold the hook in the 
right hand above the frame, 
the left hand holding the 
thread, and flick up a bead 
beyond the hook as each stitch 
is made. For a ‘speckled’ effect, 
flick up a bead for every 
second stitch only. Tambour 
beading is an especially good 
method for attaching small 
beads, bugles and sequins if 
the pattern is linear. Combine 
tambour beading with hand 
stitched beading for even more 
unusual effects. 


Beaded cuffs 


To bead two cuffs you will 
need: 

L] Sheet of sequin material 
measuring 2ft 6ins by 2ft 
24mm gold pearls 

C] 5mm cup sequins in coral 
shade 

O Yellow chalk beads 

O 5mm flat sequins in blue- 
green shade 

White chalk beads 

Gold beads 

Small size pale blue chalk 
beads 

Sewing thread (cotton or 
silk) 

O Beading needle 


000 
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Working the cuffs 

Prepare the thread by dragging 
it through a block of beeswax. 
Thread the needle with double 
thread. Mark the oblong shapes 
on the sequin material, using a 
fine ball point pen and a ruler. 
The size of the shapes can be 
adjusted to fit the depth of the 
cuff and the measurement 
round the wrist. Cut the shapes 
out with a sharp pair of scissors 
and pierce the holes with a pin, 
holding the sequin shape over a 
soft felt pad. All the beads, 
sequins and sequin shapes are 
sewn on by passing the thread 
through a small bead on top 
(method 6). Complete all the 
beadwork before making up 
the cuff and attaching it to the 
sleeve. 
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A Method 1. Each bead stitched down separately 


< Shimmering effect of toned beads and sequins 


Y Diagram for working the beaded cuff 


Coral 5mm cup sequin — yellow chalk bead. 
Blue] green 5mm flat sequin = white chalk 
bead. 


Gold oblong shape cut from large sheet 
allached by 23mm gold pearls 


Gold beads attached with small pale blue 
chalk bead — sewn on fold line. 
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Gloves fit Юг a Queen 


At the court of Queen 
Elizabeth 1, the practise of 
giving presents at New Year 
was an important part of 
court life, and embroidery was 
considered a valuable gift, 
worthy of being presented to 
the Queen. Elizabeth received 
presents from all her 
high-ranking officials— 
embroidered gowns, petticoats, 
doublets and other articles of 
clothing—and embroidered 
gloves featured high on the 
list. The Queen was presented 
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collectors 


piece 


with costly embroidered 
gloves on other occasions also; 
she received a pair from both 
Oxford and Cambridge 
Universities when she visited 
them. The embroidered gloves 
of this period were so ornate 
and heavy that they were no 
longer regarded as useful 
articles but purely as 
ornamentation, They were 
rarely worn, and subsequently 
examples of the beautiful 
work have survived, the 
colours only slightly faded. 
The gloves illustrated are 
made of pale coloured 


Victoria and Albert Museum, London. 


doeskin with gauntlets of 

silk cut into six scallops or 
tabs. The crimson velvet 
‘mittens’ have their gauntlets 
cut into eight tabs. The 
designs worked on both gloves 
are typically Elizabethan, 
consisting of flowers, fruits, 
insects and entwined stems, 
with each of the tabs 
containing a different flower 
or plant motif. Coloured 
silks, gold threads and small 
jewels were used for the 
embroidery, and the doeskin 
gloves are trimmed with gold 
lace. 


Old fashioned | 


roses | 
for modern 
chairs 
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Old fashioned flower embroidery designs make а fascinating con- 
trast when they are used with modern furniture. This charming 
roses pattern, worked in subtle colours from the chart, can be put to 
a wide variety of uses—chair seats, stool tops, cushions and rugs. 
The chart shows one complete pattern. Worked on single mesh 
canvas with 14 threads to the inch, and working over two threads 
of canvas each way, one pattern measures approximately 16 inches 
by 15 inches. The rocking chair illustrated uses two complete 


patterns. 


Yarns and stitches 
Crewel wool has been used for the design and the chart is a guide 
to the colours of yarn used. Work the pattern in tent stitc h using 


four strands of crewel wool. 


Yarn quantities 

For larger pieces of work, it is possible to work out fairly accurately 
how much yarn you will need. Cut a skein of crewel wool into 18 
inch lengths. Divide these into groups of three or four strands 
(depending on the stitch you are using). Thread the group of 
strands into a needle and work the stitch until you reach the end of 
the length of yarn, Count the number of stitches you have worked 
and multiply this figure by the number of groups of strands in one 
skein. This will give you the total number of stitches which can be 
worked with one skein of yarn. By counting the number of stitches 
to be worked in that colour from the chart you will be able to 
calculate the amount of yarn required to complete the design. 


Colour and yarn working chart 


The colours and quantities in Appletons Crewel Wool given 
are for working one pattern of the design. The quantities 
should be doubled for working two patterns and extra back- 
ground yarn can be calculated according to the instructions 
giyen in this chapter. The colour key is on the left followed 
by the Appletons reference range and shade number, and 
the number of skeins required is indicated in brackets. 


Code and no of skeins 
500/4 (2) 
500/3 (3) 
500/1 (1) 
800/1 


550/4 


310/1 
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“Scarfand 
beret set 
in daisywork 


A pretty and practical fashion 
accessory, made on a multi- 
needle loom, this warm scarf 
and beret set will daisy-up 
cold, dull days. 


Measurements 

Scarf. 85in long by 74in wide 
Beret. 94in across top, to fit 
average adult head 


Materials you will need 
One Wendy Multi-needle 
One №.3:00 (ISR) crochet 
hook 

Wendy Nylonised Double 


Knitting 

Scarf. бо? A, red 
4oz B, white 

Beret.  loz A, red 


4 202 B, white 


Y Close up detail of the end shaping on the scarf 


Working the daisies 

Using Wendy Multi-needle, 
make round daisies working 
two windings for the petals, 
using a single thread for over- 
casting an open centre and 
working a lock stitch edging 
(see Daisy work chapter 2). 


Scarf 


Using A, make a chain of 45 
daisies, joining as they are 
worked (see Daisy work 
chapter 2). 

Using B, make a chain of 46 
daisies. Oversew to the prev- 
ious chain, positioning the 
second daisy between the first 
two of the previous chain so 
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that this row is half a daisy 
longer at each end. 

Using A, make a chain of 47 
daisies. Oversew to the prev- 
ious chain so that this row is 
another half daisy longer at 
each end. 

Using B, make a chain of 46 
daisies. Oversew to previous 
chain so that this row is half 
a daisy shorter. 

Using A, make a chain of 45 
daisies. Oversew to the prev- 
ious chain so that this row is 
half a daisy shorter. 


Beret 


Using A, make one daisy for 
centre. 

Using B, make a chain of 6 
daisies to form a circle by 
leaving 2 petals free on the 
inner edge and 6 on the outer 
edge. Oversew around central 
daisy. 

Using A, make a chain of 12 
daisies to form a circle by 
leaving 2 petals free as before 
on inner edge of every alternate 
daisy and 4 on the inner edge 
of every other alternate daisy 
(ie every 4th daisy). 

Oversew to previous round, 
positioning every second daisy 


between two of the previous 
round, 

Using B, make a chain of 18 
daisies to form a circle by 
leaving petals free as on prev- 
ious round for inner edge but at 
the same time working the lock 
stitch joining to unite three 
petals instead of the usual two, 
Oversew to previous round so 
that the first daisy is positioned 
between the first and second 
of the previous round, the 
second between the second and 
third of the previous round, 
and the third on the outside 
edge of the third of the previous 
round, and continuing all 
round in this way. 

Using A, make a straight chain 
of 12 daisies joining the first to 
the last. Oversew to the prev- 
ious round, positioning the 
first daisy between the first and 
second of the previous round, 
the second between the third 
and fourth of the previous 
round, third fourth 
and fifth, fourth between sixth 
and seventh, and continue in 
this way all round. 

Make a crochet band by work- 
ing Ide in each free petal and 
Idec in the join between daisies. 
Continue in rounds until band 
measures 14іп. Fasten off. 


between 


Y Close up detail showing the positioning of the beret daisies 
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с All kinds of 
fastenings їп 
dressmakt 


“Тһе tone of a garment, casual or formal, is often set by the 
kind of fastening used on it, and in many cases a fastening 
may be the only fashion detail on a garment. 

Fastenings can be functional, in which case they have to be 
very firmly and carefully constructed, or they can be purely 
decorative, as in the case of a simulated buttoned tab. Some- 
times, however, a fastening can be both functional and decora- 
tive and a perfect example of this is a dress with а Centre 
Front opening fastened from neck to hem with rouleau loops. 
A functional fastening in quite a different mood is the fly 
fastening, shown on the opposite page. This is Vogue Paris 
original Pattern 2423. 

Previous chapters have dealt with some buttoned and tab 
Centre Front fastenings, also rouleau loop and tie fastenings, 
and have shown the methods of constructing these so that 
you can apply them to any garment you wish. This chapter 
gives several more types of fastenings, including fly and 
rouleau loop cluster fastenings, to provide you with further 
ideas for completely changing the mood of your favourite styles. 


Fabrics and fastenings 


"The fastening on a garment should be very carefully planned as it 
must not only suit the style of the garment but also the fabric it 
is made from. The basic construction must be correct if the fasten- 
ing is to retain its shape for the life time of the garment, and also 
to ensure that it does not break down and so make the garment 
look worn out before its time. 
The weight of the fabric used is the deciding factor, and a lot of 
dressmaking experience is required to make the right decision. 
On bulky fabrics the position of the fastening is also important, 
especially if you have certain figure problems. 
Fastenings should always remain flat and not rise from the surface 
of the garment in a high ridge. If this happens it could be the 
result of faulty construction. 

^ 


Fly fastenings 


Fly fastenings are concealed fastenings used when it is necessary 
for the surface of a garment to retain an uncluttered look and when 
the cut of the garment is more important than the detail. They are 
mostly worked into a seam line, such as a Centre Front seam or 
panel seam. 

Although fly fastenings are often closed with a zip, the traditional 
way to close them is with buttonholes set into a button bar attached 
to the underside of the right front. 

For demonstrating the fly fastenings a dress with a Centre Front 
seam and no waist-seam has been used. 
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Buttoned fly fastening 

The pattern. You will need pattern pieces for a right Front, left 
Front, right front facing, left front facing, back neck facing, Back. 
Use a right Front pattern without wrap (figure 1). 

Make a right front facing 2 inches wide at the shoulder edge and 
3 inches wide down the front, the shape of the front and neck edges 
as shown (figure 1). 

For the left Front add 14 inches to the Centre Front edge for a 
wrap (figure 2), then make a left front facing 2 inches wide at the 
shoulder edge and 3 inches wide down the front. 

Make a back neck facing 2 inches wide (figure 3). 

Lining. Both right Front edge and right front facing need to be 
lined. 

Make a lining pattern 2 inches wide, as in figure 4, and use this 
pattern to cut the lining for both. 

Cutting out. Cut facing and lining pieces with seam allowance 
all round. 

Making up. To avoid showing seam edges at the neck edge of the 
fly fastening, start the buttoning 2J inches down from the neck line. 
Line the right Front and right front facing as shown (figure 5). 
То do this, place the lining and fabric together, right sides facing 
and Centre Fronts coinciding, and stitch the Centre Front starting 
2} inches down from the neck edge. Snip the seam allowance at 
the top of the stitching and turn the lining to the inside. 

Working on the facing, tack and press the lining to the inside of 
the facing and make a row of vertical buttonholes 3 inches from the 
Centre Front edge to fit $ inch diameter flat buttons. 

Join the right and left front facings to the back neck facing at the 
shoulder-seams. 

Place the joined facing to the garment right sides together. Starting 
at the snipped seam allowance on the right Front, stitch the facing 
in place up to the neck edge round the neck and down the left 
Front. E 

Turn the facing into the garment, pin in place and edge-tack. 

Pin the buttonholed section of the facing to the garment a fraction 
inside the front edge to avoid the facing showing. Tack it firmly. 
Measure in 14 inches from the edge of the right Front and top- 
stitch as shown (figure 6), catching in all layers of fabric. 

Fasten the neck edge with a press fastener or reversed button and 
buttonhole (figure 7), and sew on the other buttons. 


Zipped fly fastening 

The pattern. You will need patterns for a Back, right Front, left 
Front, right front facing, left front neck facing, back neck facing. 
Make right Front, right front facing and back neck facing patterns 
as for the buttoned fly fastening (see figures | and 3). 

Make a left Front pattern as in figure 8, adding } inch to the Centre 
Front edge, also make a left front neck facing as shown. 

Cutting out. Cut all edges with seam allowances. 

Making up. Complete the garment first. Stitch the right front, 
back neck and left front neck facings at shoulders. Place on garment, 
right sides together. Starting at the bottom of the fastening on the 
right Front stitch up to the neck and round the neck. 

Fold under the seàm allowance on the left Front along the zip 
stitching line, then pin and tack the folded edge close to the zip 
teeth. Stitch firmly in place (figure 9). 

Fold the faced right Front edge over the zip so that the Centre 
Front lines meet (figure 10a) and tack down firmly. 

Topstitch the zip in place on the right Front working on the right 
side of the fabric, catching in all layers of fabric plus zip tape. 
If the opening is in a seam which continues below the fastening, 
finish the lower end of the topstitching with a half mitre. 
Snipinto theseamallowance on the left Front as shown (figure 10b). 
Fold the neck facing on the left Front opening over the zip tape 
and hand-sew in place. Fasten the top with a hook and eve. 


Y 8. Zipped fly: left Front pattern 
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BUTTONED FLY 


A Buttoned fly: 1. and 2. right and left Front patterns: 3. back neck facing 16. Topstitching the right Front 
Y Buttoned fly: 4. Lining pattern; 5. The lined right Front and facing y 7. Reversed button and buttonhole 


RIGHT | 
FRONT | 


LINING PATTERN 

CENTRE FRONT 
FACING 

CENTRE FRONT 


lining 4. 
under 


Т 9. Zip stitched to left Front 
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Loops, buckles and bows 


These are weak fastenings so if they are 
likely to be submitted to occasional strain, 
such as at a waist line, always make a 
concealed hook and eye fastening at that 
point. 


Looped fastening 

Apart from the conventional placing of 
rouleau loops, an attractive couture idea 
is to make a cluster of loops and space 
them out evenly along a front bodice 
opening (figure 11а). 

Stitch two loops closely together then 

ake a third forming the shape of a clover 

“leaf (figure 11b). 

Since the centre loop ends are longer stitch 
the rouleaux together until there is only 
enough space left to allow the button to go 
through (figure 11c). 


Bow fastening » 

Where a fastening is closed with one 
button only it is often difficult to give it 
the right importance unless a single, really 
outstanding button can be found. 

But all too often the search for a button 
іп {һе right size, shape and colour is 
fruitless. A bow of soft leather, or any other 
material, can make an attractive alterna- 
tive (figure 12a). 

Following the illustrations, cut and make 
a pattern for a bow with splaying ends 
(figure 12b). Make four vertical button- 
holes $ inch long, two on the right side 
and two on the left (figure 12c). Slip the 
bow through the buttonholes and tie. 


Buckled fastenings 

An attractive alternative to a buttoned 
fastening, such as that illustrated here, 
can be achieved with a buckle (figure 13a). 
To make the tab cut the right end of the 
yoke front 4 inches longer, splaying it out 
so that it is a little wider at the end. Attach 
a buckle, slightly smaller than the tab, 
to the left side and slot the end of the right 
yoke through it. 

The diagonal seam line of a cross-over 
garment can be given detail by stitching 
tab ends into the seam and slotting the 
tabs through pretty matching buckles 
(figure 13b). 

Buckled fastenings need not have a sporty 
appearance. A silver or diamanté buckle 
can be used to good effect on a cocktail 
dress, adding an individual finishing 
touch. 


Frogging 


Frogging is a very easy method of decorat- 
ing a garment. 
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À 12а. Bow pem b. реттер c. buttonholes 


Frogging сап be made up іп rouleau, 
cord or braid. 

When made from rouleau or cord the 
frogging is generally worked separately 
(figures 14a and b) and then attached to 
the garment with small slip stitches. The 
button is also incorporated in the frogging 
so that it can be used as an edge to edge 
fastening (figure 14c). 

When working with stitched rouleau make 
sure that the seam does not lie on top of 
the finished frogging. 

Using braid, the frogging is usually worked 
straight on to the garment, 

If you are matching opposites, make sure 
that the cord or rouleau goes over and 
under at the same places, but in reverse. 
Tuck the ends of the cord carefully under 
the frogging so that they can be stitched 
out of sight, and make sure they do not 
form a thickness which will lift the frogging 
when it is stitched on the garment. 
Simple frogging can be worked free hand 
by using the finger to gauge the size of 
the loops. More complicated designs, 
however, are usually worked over a drawn 


113. Buckles on: a. yoke; b. diagonal seam 


up pattern, carefully pinned and then 
stitched together. 


Buttons 


All dressmakers know how the appearance 
of a dress changes when the buttons are 
sewn on. It is often just the buttons used 
which turn the fastening into something 
special. 

The type of button you choose decides the 
number to use. If you want lots of buttons 
keep them plain so that the whole fastening 
shows up as cleverly planned detail. 
Important looking buttons should never 
be crowded even if they are small. 

Thick buttons will always create a three 
dimensional effect and add to the im- 
pression of bulk, so use them sparingly. 
Choose either very large buttons or very 
small ones, and avoid in-between sizes. 
Many buttons which do not look good on 
vertical fastenings can be used successfully 
on a diagonal fastening, which has a 
diminishing effect. 


116. Making a thread shank 


А 18a. Covered button; b. covering; с. lining 


Ordinary fastenings are turned into some- 
thing special when you stitch on a button 
attractively. Figure 15a shows a four drill 
button stitched on in the shape of an 
arrowhead, which can be emphasized 
with shiny silk thread. Part of the attract- 
ion can be achieved by the arrangement 
of buttons in groups (figure 15b). 

The crossover method of stitching on 
buttons is only used on men’s trouser 
buttons or on that type of button which has 
a sunken centre. If a cross stitch is used on 
a flat centred button the thread soon 
shows signs of wear and it often becomes 
shiny and discoloured. 


About button shanks 

The length of a button shank should 
correspond to the thickness of the button- 
hole. 

Buttons with a built-in shank don't need 
the addition of a thread shank. 

Buttons without a shank and with hori- 
zontal holes drilled into the underside are 
only intended for decoration, to be stitched 
on the surface of a garment. Making a 
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119. Steps in making a Chinese ball button 


thread shank on this type of button will 
only result in sprawling and unsightly 
stitches. 

To make a thread shank follow the steps 
in figure 16. 

The type of button to avoid altogether is 
one with a shank so wide that it makes 
the buttonhole gape when it fits around it. 
A thread shank here is not the answer 
either, as the shank and button will sit on 
top of the buttonhole and reveal the 
underside of the button. 

When using buttons with small metal 
loop shanks for decorative purposes 
make an eyelet into the fabric and 
draw the shank to the inside of the gar- 
ment. This will stop the button tilting. 


Rouleau button shank 

Buttons with large drill holes can be 
stitched on with a fine rouleau (figure 17a). 
Make a rouleau 4 inch wide. Cut off a 
piece about 14 inches long and fill with 
buttonhole gimp (this is а cord-like 
thread mainly used by tailors). Then 
thread through the drill holes. 
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To attach the button, prize the weave of 
the garment open with a stiletto or the 
pointed end of a No. 9 knitting needle, 
without breaking the threads of the fabric. 
ork the hole through the interfacing as 
well. 
Push the ends of the rouleau through the 
hole to the underside. Leave enough 
rouleau between the button and the gar- 
ment to make a shank and stitch the ends 
of the rouleau to the interfacing, spreading 
them quite flat and catching the ends of 
the gimp into the stitches so it cannot work 
out (figure 17b). The gimp will stop the 
rouleau stretching and making the button 
loose. " 
In hard weaves it may be necessary to 
make an eyelet through which to take the 


rouledu. It is then sewn on as before. _ " 


Fabric covered buttons 


Fabric covered buttons should only be 
used with bound buttonholes, as the 
friction of a hand-made buttonhole will 
soon wear away the fabric of a covered 
button. ! 

Just as there are wrong fabrics for bound 
buttonholes there are wrong fabrics for 
covered buttons. Avoid stiff fabrics as 
they usually form points around the edges 
unless they are moulded by machine. 

A loose woven fabric used to cover buttons 
should first be lined. 

Covering a button Р 

Here is а quick way to cover buttons to 
match a garment (figure 18a). 

You can use odd buttons for this but do 
make sure they are all the same shape on 
the underside first. 

Cut a circle a little larger than the size 
of the button and sew a row of running 
stitches close to the edge. Place the 
button in the centre and draw up the 
fullness (figure 18b). Fasten off the 
stitches firmly underneath and line the 
underside with another circle ofmatching 
fabric (figure 18c). 

Stitch on the button with shiny matching 
silk using the drill holes. 


Chinese ball button 


This type of button is only used for 
decorative purposes as it will collapse if 
subjected to strain. 
These buttons are made from cord, rouleau 
or braid, folded as shown (figure 19). 
To retain a good rounded shape when the 
button is sewn to the garment, make one 
knot from the ends, cut them off quite 
short and stitch them out of sight. 
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Rasiniom 
Rai 


These two flower motifs can 
be used in a variety of ar- 
rangements to create pleas- 
ing designs for cushions, 
embroidered in wool or silk, 
or in, a combination of 
appliqué and embroidery. 


1. A diagonal row of motifs 
with one motif placed in 
each opposite corner. 4 
2. Motifs arranged as an ай- 
over pattern. 
3. Flower motifs in spaced 
diagonal lines for an attractive 
all-over pattern. 
4. Motifs set in horizontal 
lines for a formal style. 

: 5. Motifs grouped into a 
square central design. 
6. An alternative square 
arrangement for a round 
cushion, 
7. Motifs arranged as a bold 
border round the edge of the 
cushion. 
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